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Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of “arner Brothers Pictures, Inc.

Cornered - 8 reels

Respectfully,

FULTON BRYLAWSKI

The Warner Protherstictures, Inc.
hereby acknowledges the reoeipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows!: '

Title Date of Deposit Registration

Cornered 8-12-24 ©ciL 20180

The return of the above copies was requested by the said
Company, by its agent and attorney on the 12th day of

Aygust, 1924 and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.

|




C

O RN
ERE
: D

-

L
gy — ]
gt s
U




©ciL 20480

CORNERED
Adapted for the soreen by

Hope Loring and
Louis Duryea Lighton.

From the play by

.




FADE IN ON

TITLE: There is a seotion of N York'e Chinatown
that is called Hell's Kitchen - probabl
because much that is unsavery in the city's
1ife has been cooked up there.

FADE OUT

FADE IN
1 - CHINATOWN STR

FULL SHOT. # This is not necessarily a street of exclusive
Chinatown; it may border on Chinatown - the sort of place where
people of all races and sorts of the city's night 1ife of this
section come together - Chinese, American, n1ll sorts of races -
crooks, bums, gunmen, every kind of individual. It is a rather
dark, narrow, and mysterious looking gtrest. The season is
winter or late fall, when the days are shott, and it is late
afternoon now, when the lights afe just beginning to come on.
There is a slight general activity - a couple of Chinamen l0ll~-
ing in the doorway of a small Chinese shop; another going down
the street with a pundle on'his head; a delivery wagon rattling
away from camera; & OoOp anbltng slowly down the street; a

group of three or four men, a 1ittle boisterous, and flashily
dregssed turn into one of the stairways that 1ead to the upper
floors of the bukldings; a merchant of one of the cheap little
shops is taking in his wares that have been on display in frogt
of his shop = getting ready £o close up for the day. Lighte
begin to wink on in a few sighs -

8 - cH “ -

Do e e oot of a stairway that leads up from the street.
A Chinaman comes down the stairs and into the soene = stops at the
foot half covered by the angle of the building at the foot of
the stairs. He is smoking - his face inscrutable, but his
eyes a little furtive as he looks up and down the street. The
cop comes into scene past camera - the Chinaman secs him=
stands immobile as he watches the cop go by. The cop takes a
passing lock at him = the Ohinaman bows politely, with a note of some
thing mooking behind his manner = watches the cop go bY. When
the cop is in the b.g. the Chinaman, still watching him, and
seeing that he 1@ not looking back, signals to someoné on the stalr
behind him - to come on = and a white man slips out quickly - a
tough=looking oharacter - hurries past camefa in the direction
opposite to that in which the cop has gone. The Chinaman
smiles insorutable - lools back against the building again =




EXT, 3 - OHINATOWN STREET

0.8, = Of the sign - the Pekin Pleagure Palace = the lights
winking on and off. 1t is not clear dark yet - the palace i@
up.t::rl - a rather narrow stair leading up to it from the
gtreet - N

LAP DISSOLVE TO:

NT, 4 - LOLA' CE -

FULL SHOT - This is & restaurant and sort of general hang- out
for the neighborhood - Chinese in ite general effect - but

the sort of Chinese place that is run by Americans. There are
a few carved chairs, a ocouple of carved tables. The rest of
the furnishings are rather cheap and miscellanecus., At the far
end is a door to the hall - at the same end & cigar counter
which serves as cashier's desk - a cash register in center of it.
In the side wall near this counter, is an arched door

that leads to the dance hall. Along the side wall are cure
tained booths, and there are & few tables out in the open -
center of the room. It 1s late afternoon, and there are not
yet many people in the room. Lola is at the cash register in
b.g. At & table near the booths sits Jerry, reading a newe-
paper - waiting for Nick to come. At another table near him

{s a man sound asleep, bis head dropped forward én his ohest.

A couple of waiters are on scens, one of ¢hem taking orders
from a man in one of the booths — a man 1@ at the counter

with Lola - has just come up with his check.

TITLE: The hande that wosked the cash register
ruled the place.

5 = ' A

c. U, - AS cashier's desk - to take in Lola's hands and those

of the man who is plying his oheck - 80 that their faces are

not shown., The man's hands put down the cheok - Lola's hands
waiting for the money. The man's hands count down money x% on
the counter - Lola‘'s hands turn the dheok 8o that she cen look at
it - the man'as hande gtart to turn away when 80O much money is
down - Lola touches the monev as she counts it - then her

hands tap the counter peremptorily as ghe tells him to hold

on - motions for him to come back.

{CONTINUED)




JuSy 5 = LOLA'S PLACE (CONTINUED)

His hands come back in - indicate that money as he starts to
argue - Lola's hands #ndicate the check and the money - tap
the counter determinedly as she tells him to come on and
come across with some more. His hands hesitate a moment -
then one disappears and comes Back with another dime - laye
it down - Lola's hands take it -

LAP DISSOLVE TO:

0.8. At Caghier's desk = Lola and the man - Lola picking

up the money - watching the man with a very hard-boiled
expregsion., She is washed-out, artificial blonde -

probably used to be a burlesque queen, and has never forgottcn
it - 1¢ gettinf along in years now, and getting fat - bu
corsets very tightly to try to keep the old figure that hae
been her pride for so long. Would suggest as & typiocal

figure for her that she is continually puttlnf her hands on
her hips and twisting her body a 1ittle to relieve the pinch
of the too-tight corsets. BShe owns the place and runs it to
guit herself - prides herself on being a perfect lady and

in running a refined place. The man smiles ingratiatingly ae
hé gives her the added money - pret that it wes a
mistake., She takes the money and rings 1t up on the re ister -
smiles & hard smile - very wise - as though to ask him if
he thought he could get away with that gtuff with her. The
man leaves - Lola gets up - starts out of scene -~ stops
abruptly as she sees;

7 - '

. S. From Lola's angle - of the sleeping man at one of the
tables - just as a pair of hands oome into scene from beside

him - with & quick movement sndt@hes the watoh from his vest-
not disturbing the man's Bleep at all.

C.8. Lola -~ Flash as she secs - her eyes narrow = she smiles
wisely - starts out of scene toward door.




9 = '
-

M.8. Shotting towards door -~ as a man = the one who took
the watech hurries toward the door = Lola apparently uncon-
gcerned, closer to the door than he is - stops beside 1t -
.as he comes to the door and starts out she stops him with a
qeick word - he stops dead with his hand on the door -

apprehensive -~ turns pagk to face Lola -
L ]

INT. 10 - LOLA'S PLACE

0.5, at door - Lola and the man - as he turns back to face
her - knows he is caught - but smiles and tries to bluff it
ous. Lola does not speak - holds out her hand for the watch.
He pretends he does not know what she wants - Lola repeats
her demand roughly - and he pulls out the watch and gives i%
to her. BShe takes it ¢ says witheringly -

TITLE: swhere do you think you are - at
home? 1I'm a lady, and I'm runnin'
a genteel, respectable place, I am!"

BAGR TO SCENE -

She finishes title - tells him to get out. He grins at her -

tries to a oomeback -~ laughs at what she said -

very quickly and deftly Lola grabs him by the collar - jerks

open the dogr, showing a hall and the head of a flight of stairs
beyond - pushes him § - heaves him down the steps - stands watch-
ing him dueting off her nands with a satisfied air - turns baok
toward room oasually - thinks nothing of what she has done.

EXT. 11 - ¥OOT OF STAIRS,

A couple - a man and his girl p at the foot of the stairs -
3:.8 about to start up - as the man Lola threw out comes
own the stairs - lands at the bottom right at their feet -
they stop looking at him. He sits there - shakes his fist
toward the upsSairs - 1s jolted up gather brdly - gets up =~
exits to the street ruhbing himself. The man and the girl
stand - turn and look at each other without a word - the man
takees her by the arm - turns her around - they start away =
deciding not to go if that ‘s th@ kind of place it 1s.




13 = Staire

As the ocouple start away - Niok comes into soene past camera -~
lanoes at them « 18 going toward the stairs to go on up - @80
hat we can gee his walk as he goes away from the camera.

INT, 13 - LOLA'S PLACE olose to table

Close to table where the man is sleeping - Jerry reading his
paper at the adjoining table. Lola comes into scene with the
watch - - gtands looking at the sleeping man « he stirs - then
settles down again. Jerry looks up, watches Lola, with great
deftness that shows that she could pick a poocket ﬁor-olf if
she wanted to, slips the watch back into the man's pocket
without waking him « brushes her hands contentedly as she
turns away. he sees Jerry loocking at her - grins - rather
likes Jerry, and sort of makes up to him all the time. She
comes ocloser to him = gimpering a little - Jerry emiles at her -
her whole manner changed.

“TITLE " Jerry, the Gent.

INT, 14 - LOLA'S znag‘i

c.U, of Jerry - as he looks up at Lola - smiles. He is a man
of nearly middle age - intelligent face - dressed in clothes
that are the clothes of a gentleman, but are rather shabby -

is evidently in pretty hard ociroumstances. He is a orook -

a olever one - not at all furtive - is in the game more for the
love of it and because that is all that he has known, than from
any other reason - has a good education and conducts himself
like a gentleman - assured, and possessed of poise. He, with
Niok, has cared for Mary @ver since she was a tiny youngster =
has s fatherly, protective sort of love for her becouse of this
relationship between them - and yet underneath it all he loves
her deeply in another way, too = has never shown this side of
his love to Mary, and has ltronglp of character enough that he
oan be with her - can comfort her and care for her in a father-
1y sort of way without ever letting her know of this love,

He grins at Lola - jerks his head toward the sleeping man -

has ween what Lola has done - says "What's the matter, Lola?
Did .your conscience get to hurting you?"# - kidding her -




INT, 15 - LOLA'S PLACE -~ Booth N

C.S.Booth. As Jerry grins at her - Lola emiles - explains
what happened in pantomine - sore again at the thought of that
bird trying to put such a thing over in her place, and her a
lady. Jerry grins again - turns back to his paper. Lola
lingers - looking at him - indicates the table as she asks him
1f there's anything he wafits = if she can get a waiter for hinm.
Jerry looks up, shakes his head - says -

TITLE : "§o dinner yet, Lola., Nick'll be
coming in a little while."

BACK TO SUENE

He finishes title - jerks his head toward the door as he speaks -
as he looks sees Nick coming in - Loka does not see him -
laughs, and sgys!

TITLE: syeah - full of hop as usual, I
suppose."

BACK TO SOENE

ghe finishes title ~ Jerry has seen Nick at the door - gestures
for Lola to shut up - nods toward the door = Lola looks -

TITLE: : "Niok -
IN3, 268 - LOLA'S PLACE ~ Door

Olose to door - As Niok closes door behind him -« stande a moment
Ea is very low in spirite - is a hop~head, and has been withhut
his dope for too long - is nervous and irritable - jerky. He

is frail - something pathetic in his helplessness - is not a
vicious type but has rather a pathetic weakness. He, with Jerry
has helped to raise Mary, and he too, loves her in hie way =~
would do anything in the world for her. He sees Jerry - starts
out of scene toward the table.




17 = . - 8 ab

‘0.8. As Niok comes into soene = Jerry greets him - Nick
answers with a brief monosyllable - needs his hop badly - sinks
into a ohair, nods gruffly to Lola, Lola looks at him - says -

"What'e the matter with you? You're a cheerful thing ain't
you for a body %o have around.® Nick answers gruffly - Lola
looke at him, asks!

TYITLE: #What are you barkin' at me for?
What's the matter with you, you
third rate pickpocket?”

BACK TO SCENE

ghe finisghes title =~ Fick snarls at her - says "Pickpocket?
What d'ya mean, Pickpocket?" Lola makes goornful gesture =
these two are always quarreling - says

TITLEY #Yes - and you aint evem a good
pickpocket. You couldn't stick
your hand in the Fudeon River
without shakin' the Palisades!®

Back TO SOENE

ghe finishes title - Niok starts immediately to answer bitter-
1y - Lola turns her pack on him in scesnful dismissal. Nick
hesitates - trying to think of something good enough to say =
ocan't - settles back in his chair. Lola turns to Jerry -
indicates the empty ohalr on the other side of the table, says -

TITLE: $where's your side~kiok = Mary
Brennant? She aint be m here in
a month - an' she used to be with
you two all the time."

BACK TO SOENE

ghe finishes title - Jerry looks up at her quickly - the mention
of Mary's name has ocaught his astention.

8 - e -

.8, Jerry = as his face softens at the thoufht of Mary =
hie eyes grow somehow gentle - the hint of his love for her.
He smiles quietly - then says - :

Title! "Mary's working up-town <= olerking."

N

\

He finishes title gently.




INT, 19 - LOLA'S PLACE

C.8. of Group - As Lola looks at him in sharp surprise - says
‘"What - working? Well I'll be damned?® Jerry nods - Nick
gloomily follews suis.

INT, 30 - LOLA'S PLACE
C.8, Nick -~ as he nods gloomily - saye -

TITLE: "Yeah - a counter-hopper. Ain't
it the nuttiest idea? I wanted
her to marry me."

31 - '

Group - as Nick finishes title - gloomily - Lola looks at him
scornfully - says bittingly -

TITLE: *No wonder she went to work®

n CK_TO SCENE
She finighes title - Niok scowle at her - wants to retort

orushingly but can never think of the right thing to say in
time. la turns to Jerry, says wonderingly

TITLE: "But how could she quit you two?
You've been regular fathers to her -
you've taken care of her since she
was a kid, ain't you'?*

BACK T0 SEENE '

She finishes title -~ Jerry nods and Niok gloomily follews shit
Jerry looks up at her quietly as he says ;

TITLE: "Ever since her mother died, Lola.
But if we couldnst help her, we
didn't want to hinder her. I'm
proud of her for wanting to do 1t%."




BACK TO SOENE

He finighea title. Lola looks at him wonderingly - shakes her
head that it's too much for her -~ starts to say something -
closes her mouth - flabberfjasted ~ starts to turn away - turns
back and says vehemently -~

TITLE: #I can't understand that ring
after respectability, I ust
plain morbid, that's what 1t ig."

BACK TO _SOENE

She finishes title - J laughs - Nick grunte disdainfully -
has a deep grouch with hig ne for dope. Lola thinks -
turning 1t over in her mind.

INT, 83 - LOLA'S PLACE

C.S. Lola - as she says!

TITLE 1 'n'rm.z there are times when I wish
I hadn't given up my profession.”

INT, 33 - LOLA'S PLACE

Group - As Lola finishes title ~ Jerry asks "What was that?®
Lola looks at him with gurprige - drawe herself up as she

says -
TITLES *Didn't you know?! I uged to be

an artist's model."
BACX TO SOENE

She finighee title <~ pulls herself up into posture of posing €
supposed to be graceful and airy - grotesque with her change
of figure. Nick looks at her, snorts -

INT. 34 - LOLA'S PLACE
C.8. Nick - flash as he says digdainfully:

"TITLE: 'lhwt'd':w evaer pose for - animal
crackerst®

INT. 35 - LOLA'S PLACE

group - as Niok finighes title 4 Lola breaks her pose
quickly -~ sore - 'turns on him and starts to cuss him out -
Niok answering back txfs in their ocustomary quarreling - as,

FADE OUT




FADE IN

I¥T. 26 - DEPARTMENT STORE

L.8, of the store = down a broad alsle. It ie almost closing
time and if possible, & glook in @scene shows the time to Dbe
almost six - five fifty perhaps., Customers are hurrying with
last purchase and the girls who have no one to wait upon are
peginning to balance their cash books. Floorwszlkers in evidence -~
general busineses of a big etore. Mary 1s well in b.g. of shot

gso that she ig not eagily identified in this angle. Her place

is at the perfume and cosmetic department.

TITLE: MARY BRENNAN
sl see s Jari0 Prevost.

1Ny, 87 - DEPT, STORE

0.8. Aclose shot of Mory - behind her counter - as she smiles at

her customer out of scene =« gives the atomizer bulb another squeeze

or two and then turns the atorizer toward herself and sprays a tiny b .

pit of the perfume behind her ear, keeping her eyes toward the custoper

smiling roguishly as if she were ‘oaohlng the woman a neat little trick.
Then she sets the atomizer down with a group of five or six other

jars and bottles ll“lgz woman hae already geleoted, and piocks
- of opeam and holds it out toward the woman with a smiling

up &
suggestion that she should really try this.

' INT, 28 - DEPT, STORE

M.S. Woman says she'll take the coream =~ Har; takes down her name
and address - woman i@ o char gugtomer. he woman exits from
the scene, then Mary's smile ades - she is tired from the lon
day's work. Very business-like, she starts to palance her book.
After a mcment the floor-walker entera scene and stops beside

her. Mary sets dowm a result to her addition in her book and then
looks up at the floor-qalker with a little gmile of inguiry. The
floorwalker speaks very impersonally and rather haughtily as he

says!

TITLE: a)r, Greene wishes to see in his
office immediately, Miss ennan. "

INT, 38 - DEPT, STORE (CONTINUED)

The floorwalker finishes his title with the air of eaying "0f course
are foing to be fired® and then exits from scene. Mery's smile
fades slowly and a little frown of worriment replaces it as she wonders
what this summons to the manager's office may mean, wondering of course
1f she is going %o be disoharged, and anxzious about it. Then she
tries %o smiss the thought - hastens to turn in her sales book. to
the cashier's desk above her = gets the cover for her counter and

gtartes %o put 1t in place.
FADE OUT




FADE IN

INT, 29 - DEPT. STORE - Hall outside Manager's Office.

¥.0,8, After the soene is well in, hold it a moment %o let
sudience re-read the sign on the door - W,8.0reemne, Manager.
Then Mary enters socene and stops at the door, hod‘uﬂly and
anxious. She doesn't know whether %o knook or to énter with-
out knocking. She reaches for the knodb - hesitates - draws
her hand back and finally knoocks.

INT, 30 - MANAGER'S OFFICE.- At desk

0.8, at desk - a close shot of the manager %o stamp his type.

He looks up with a wige, knowing smile, as he realizes that

Mary has come in answer to his summons. He removes his cigar

from his mouth with a slow gesture of the man who takes hias

pleasurs deliberatdly and rather oruelly. Then, with the sanme

:éu. :ol.d anile and without turning toward the door, he calls
ome in

N7, 31 - DEPT. STORE & Hall outside Manager's office .

C.S8.Mary hears the summons to enter and opens door, revealing
the manager inside at his desk, his back B f turned toward
the door. He pretends to busy himself with papers on his

de look over his shoulder as he says *Come on
...3‘-' and ‘I‘o‘g %3:':‘!.«: to his work., Mary goes on inside and

starss to ocloase the door after her.
~

Iy%. 33 = MANAGER'S OFFICE = st door

0. 8. at door = Mary is closkng the door after her - look

over toward the mahager inside at his desk. Mary's hand is high
on the door as she pushes it oclosed. Then her hand runs

down the door toward the knob - fnung for it - as she still
watches the er. her mind filled with the though$ that she
is going to he fur and wondering why. But suddenly,

as she gropes for the b, she realizes that there is none.
She turns toward the door quickly = looking for the knob -~
startled as she soes there is none - hardly able to believe it.
Then as the significance of this knlbless door begins to ocome to
her, she darts a quick glance off toward the manager, ’

INT, 33 -~ MANAGER'S OFFICE - desk
¢.8. at desk = He looks up from desk = waiting like a spider
for a fly - not looking toward Mary as yet. realizing she has

found that there is no knob, his evil snile broadens -~ he rests
both hands on his chair arms as he slowly turns around to face her -
looking strdight out toward oamera, he starts to riee slowly =~

1N, 3¢ - MANAGER'S OFFIOR & Door

0.8. at door - Mary watohes the manager, out of scene, coming toward
her, she understands now and realizes that she is trapped. Her eyes
narsow & 1ittle and her head begins to 1ift defiantly.

FADE OUT




FADE IN -
INT, 35 - DEPT, STORE Hall Qutaide Manager's Office =~ Doer .

0.8, at door = When the scene i well in, Mary, from the other
side of the door breaks the glass with some heavy object - a paper
weight - a heavy tray from the desk perhaps. Then quickky, her
hand reaches thru the broken glass and urns the knob.

This shot is so close that ofly part of the door is sean - the
glage and the door-knob.

INT, 36 - DEPT, STORE, Hall Outeside Manager's Office.

C.8. Mary opens the door and gwings it wide open - reveal ing

the manager inside the office, rather the worse for his emdounter
with Mary's fighting epirit. FHe holds his hand to his face and 18
reaching for his handkerchief with the other - his face filled
with cold fury. Mary comes out as quickly ae she opens the door -
furioualy angry -~ walks with a quick) detsrmined step as ghe starts

down the hall.

FADE OUT.
FADE IN
TITLE: In another section of the oity -~
where generations of wealth had
replaced the struggle for existence
with a struggle for pleasure.
| FADE OUT.
L ]
FADE IN

1T, 37 - WELLS LISRARY

Avery dignified room -~ walls panslled and lined with books =

a fire in a beautiful fireplace - deep, comfortable chairs -
flowers - family portraifs - obviously the library of people of
wealth and culture.

Mrs. Wells 14 discovered, in dinner gown with numerous jewels,

resding & book on her favorite subjeot - *Cuarding One's Health" -

her after dinner cup of coffee stands on a small table beside her chair.
OQorgo. her son, is at a gun cabinet in one corner of the room - ex-

amining a gun from his ©0O lection.
TITLE: Mréd. Wells =-=
38 -

0.8, = A olc,. gshot of Mrs. Wells -~ the title of her book =
GUARDING ONE'S HEALTH -~ plainly visible. Mrs. Wells lowers her
book, takes a sip of her coffee and resumes her reading.

TITLE: ww= and her son, George Wells.




INT, 39 - WEELS LIBRARY - at gun Oase

0.8. at gun case - George is examining a shot gun., He throws
open the breemh and takes a squint down the barrells.

George is a fine looking chap = manly, fond of outdoor sports
and with olean wholesomeness about him.

INT, 40 - WELLS LIBRARY

A man servsnt opens the door and admits Rose and Frank. Rose
is bubbling with flapper enthusiasm and as she catches sight

of George looking down his gun she throws up.her hands in
pretended fright - laughing as she does this. Mrs. Wells

puts down her book to greet them - Georgze replaces the gun

in the case and hurries forward as Rogse is kiseing Mrs. Wells.
Grooting. exchanged, Rose starts to explain Bhout her wonderful
goheme for an evening's entertainment.

INT, 41 - WELLS LIBRARY

c.8. = Rose = very enthugiastic, very flapper-like in her
bubbling enthusiaem, as she says:

TITLE: wIen't 1t a epinky idea? This guide -
a Nrgf, Flannigan - says ghe can show
us every wicked place in Chinatown!"

48 =~

¢.8., - of group = Rose finighes her title and then asks them
if they'll both go. They all talk it over a moment ~ dedide
to ack Margaret Waring and another man - both George and Mra.
Welle getting more enthusiastic as Rose ¥alks. Rose sayes
"Hurry along and 'phone Margaret that we'll stop for her!
George exits from scene while Rose, Frank and Mrs. Wells talk
together. =~

INT, 43 - WELLS LIBRARY - phone

C.8. at phone = George enters soene and picks up phone from a
small table and oslls a number - looking toward the others and
laughing and talking with them as he waite for his conneotion.

44 - WARIN 0

Thie is a rather intimate 1ittle room - an upstairs eitting
room with a wide opening, with double doors, to a bedroom
be-yond. And a door at the back of the bédfroom opens into a
bathroom. Would suggest that this set follow the one used in
stage play. There is a phone on a small table near the doors

to the ¥edrooml




INT. 44 - WARING SITTING ROOM(CONTTNUED)

In the bedroom, Margaret is seen, sitting in front of a
dressing table while a Frenoh It{d, Leontine, is bueily apply~-
ing a olay paok.

N7, 45 - WARING BEDROOM

Margaret, in negligee, is discovered sitting in front of the
dregsing table while ioontino who stands behind her is apply-
ing a face magk of olay. Botﬁ of them are reflected in the
long mirror of the dressing table. Margaret's faod is so
covered with the clay that we de not as yet, get the fact that
she is the exact double of Mary., Leontine's 8 are dovered
with the olay which ghe takes from a large jar on the table.
Now both of them indicate that they hear the phcne. Leontine
looks at her hands, does not know what to do -~ says she will
have to wash them, lnr'nrot pees the situation and says -
*Never mind Leontine, I'll angwer it myself". Margaret

gets up and exits from scene doward the other door.

48 - WARING G « Shooting toward bedroonm

_______“;w‘u Margaret comes from the bedroom and starts toward
S.

TITLE: Margaret Wegring =--

INT, 47 - WARING ROOM OClose to phone

Margaret snswers the phone - tries to smile as she hears George's
voice -« then her hand goes to her face as she feels the clay
~paock oracking - )

INT . 48 - WELLS LIBRARY @ Olose to phone

Ceorge talks in the phone = explaining the idea of the trip to
Chinatown to Margaret - urging her to go with them -

1T, 49 - WARINO SITTING ROOM

lnrg.:ot at phone in f.g. = she nods as she talks - sgys she
will go - as she talke she fecls the clay magk - patti it
gently - then ahe hangs up - gets wp and starts back into
bedroom - Leontine coming from the bathroom to meet her. =~




INT 50 = WELLS LIBRARY

George is telling the others that Margaret will go - Rose is
very enthusiastic - talke rapidly - they all start out of the
room - laughing and talking.

INT, 51 - WARING BEDROOM

Margaret is sitting in front of the dressing table again while
Leontine wrings out a hot towel and places it carefully over
her face to remove the olay mask,

FADE OUT.
FADE IN OR
TITLE: The bugiest houms in Lola's were
from the dinner hour on =
FADE OUT,
FADE IN
INT 52 -~ LOLA'S PLACE - NIGHT SEQUENOR

.8, The room hag a good many more peonle in it - some of them
at the tables, others passing to and from the dance hall, part of
which is shown im the shot. Lola is at the oash register, pre-
eiding over the place. Jerry and Nick are finishing their dinner
at their table - lingering over their coffee. Just en the other
side of the entrance to the dance hall - is 2 gate thru which

the dancers must pass as they go énto the dance floor.

INT, 53 - DANOD HALL - Wight

ghooting from the aroh -~ so that the gnto to the floor is in f.g.
A. dance ie beginning, and a number of ocouples are pushing thru
the gate onto the danoe floor - the men, paying as they go thru,
They are a fough looking outfit - the girls fros the same seotion
of town and of a corresponding olass. CA big husky is in ohorge
of the gape, and as he admits each of the ocouples he slaps the
men's pookets expertly, feeling for guns. Two or thmee go thru -
then on the fourth, as hs slaps his hip pookes, he feels a gun,
stops the man - tells hdm %o 4 it over. The man looks at

him - half ready to argue - then thinks better of it and haids
the gun over. bouncer takes it - puts it under his deak -
tells the man he ought to know better than to bring a gun there -
then lets him go thru - the danoing goes on.~




INT, 54 = LOLA'S PLACE = Might

0.8, at the table where Jerry and Nick are sitting =~ Jerry
drinking his coffee - yiok is thru - and is very nervous and
restless - shifts uncomfortable in hise chair -~ needs his dope,
Jerry watches him a little anxiously - knows what the trouble is -
is trying to talk to him cheerfully and make him forget it if he
oan - leans forward and makes laughing ramark - Nidk replies
with a monosyllable - hardly hearing him = his face twitehing
nervously. e shoota a quiock look at Jerry - gets to his feet,
trying to be cawual about it and he jerke his head toward the
door - sayas that he guesses he'll tcke a little walk. Jerry
says "Oh oome and sit down" but Nick wont - says he'll be baok
in a minute - trying to be off hand about it but very eager to
get away - starts to shuffle toward the door - Jerry watches
after him, shaking his head - Nick goes out.

NT, 55 = ' CE - at degk - Night

Shot of Lola - as she watohes after Nick - has seen the situation -
a man is leaning over the counter tryin to kid her- she ien't

even listening. She looks back toward Jerry - seeing that he is
alone - her face lights up at the change = she speaks quiokly

to a waiter to take the desk - starts out, The waiter taking her
place behind the desk., The man who has becn trying to talk to

her is in the middle of a sentence - she does not even notige

him as she walks out on him. He looks after her blankly -

INT. 56 = LOLA'S PLACE - Table - Night

Jerry alone at the table as Lola comes into scene - Jerks her
head toward the door as she asks where Niok went - if he's off
again - Jerry shrugs 4 makes gesture of reasignation with his
hand as Be saye he guesasee so. Lola site down at the table as
she atarts to talk.

B7 - ' ACE - Door - Night

As the door opens and Mary comes in -~ stope ineide the door and
looks around for Jerry and Nick. 8he 1s disoouraged and blue,

but trying to keep her gpirits up - secs Jerry and her face lights
up @ 1ittle as she starts out toward him.




INT, 58 - LOLA'S PLACE -~ Table - ,ight

Lola i@ talking vivaciously to Jerry - Jerry not getting a chance
to say much - looks at Lola with a long-sufforing air. Then an
he turns he sees Mary ocoming - his frnoe lighta up - he jumns to
his ‘eet -~ leaving Lola in the midile of n sentence, She turns
and locks as Mary comes into scene - a little disgruntled. Jerry
takes a quick atep forward to meet M:ury - very hapny ng he takes
her hand, M ry's dyos meet his - che ie glad to see him in =
a little relieved to be with friends. 8She lays a hand on Lola's
shoulder ns she ampeaks t° her - Lola nods ns she s:ve sha's glad
to see her agnin. Jerry pulle o0ut a chalr - tellas Mary to o1%
down as he indioates the table - asks if ghe's had dinner., Mary
node that s"e has., Jerry takes his own chair - agks Yary what

it is - why she has come back down there - lary loocks at him =ith
a smile in which thereis a trace of bittarnesa.

INT, 59 - LOLA'S PLACE - Table - night

C.8. liary nas she looka at Jerry out of scene - trying to make
her manner light ae though she didn't ocare much = but with a
trace of bitterneass in her smile, 8he hesitates for a moment -
thon shrugm slighfly ns she laughth - sayst

TITLE: "0h I lost my fob to-day = the
third in & month.,"

BACK TO SOENE

ghe finishes title - a 1ittle bitterly -

INT, 60 - LOLA'S PLACE # Table = Night

Group. As Mary finighes - Jerry is sobered -~ asks her how it
haprened = Mary tells him briefly with a shrug - trying to make
as 1ittle as posesible ocut of it, Jerry doesn,t like it -

Lola agks a curious queation or two, lary doesny,t mich want to
talk about it - to cdhange the subject from Loln's questions she
looks around foo Nick -« starte to ask Jerry where he is - when
Lola leans forwnrd and asks =

TITLE: "gay, Mary - if y' really want to rwork
why don't you try out a vaudeville not
11%é your mother's - mind-realipn'?"®

Lola finighes title - Mary loo¥s at-her quiokly - ahrugs = says
she douldn't do i1t -~ Lola tells her eure she could. tnconscious-
ly Mary's hand 11fta to a cord around her neok - and she brings
out n coin on the end of 4t - locks down at 1t and realizes that
she hna btought it out - says diffidently

TITLE: *T oouldn't get way with it, I
4i1dn't inherit as much of the gift
ang she Mo.

BACK 70 SOENE

she r&m.hn title - 1s thoughtful for the moment as ehe thinks
back holds up coin




INT, 6l - LOLA'S PLACE - Table - Night

0.8. Mary - as she holds up the coin - says with a gueer little

smile
TITLE: "Y' know I got a funny hunch that if ¥
ever loet thes, I couldnit ever do
anything like that. She always wore
it in her act."
83 - LOLA' (4]

Group as Mary finishes title - Lola is interested - Jerry smiles -
knows all about it - Lola bends forward to look at the coin -~

INGERY The coin on the cord around Mary's neck -
an odd coin engraved with the words -
"Each to each in epirit mnte. When in
danger trust in fate."

BACK TO SCENE
Ae Lola looks - Mary elips the coin back ingide her dress - wantg

to change the subject - turns to Jerry - indicates the empty chair
as she says

TITLE: "Where's Niock?"

BACK TO SCENE

Mary finishes title - Jarry doke away - evading as he indicates
the door, says "Oh, he's just gone out for a minute. He'll bve
back." ilry sees his reluctance to answer - looks at him quick-
ly, says "He ain't --1» knowing from Jerry's manner that he is
hitting the dope again. Jerry tries to reassure her - but there
is no conviotion in his manner. Nary is burt - gaye, "Oh Jerry,
you promiged you'd take care of him = you wouldn't let him hit
the dope any merc.® Jerry makes a hopeless gesture that he ocould
not help it. Lola says to Nary -

TITLE: *You hadn't ought to gone off and left
these ginka alone, Mary. They've
neededd you."

A TO ¢

S8he finishes title - Mary mode that ghe knows it - feels rather
badly about it - turns quickly to Jerry again and starts to agdh
about Niok -~ Jerry makes a gesture that he doesn't know where
he is - Vary half rises to her feet as tho she were going to
start out to find & him - then etops as she seas ~+




INT, 63 - LOLA'S PLACE - Door - Night

Shot of Nick - as he comes in at door - a great contrast to the
spirit in which he went out. FHe hae had his shot of dope =~

is welring erect - hapry - his face nlert. FHe sees Mary - starts
out toward her briskly =

64 -« LOLA' * Table - Night

Mary on her feet as Nick comes in - yerry and Lola watching -
Nick greets Mary hapnily - is very glad to see her, and is all
pepred up, Saws "Cee, It's like a day in the country to see you
here again, Mary." - Mary watches him closely - is glad to see
him but suspicious of his actions - Jerry shakes his head - Mary
turns and looks at him quickly - wondering if Nik is all hopped
up. Niok sees the look, says - "What's ghn matter? Why the
gloom? Aren'ts you glad to see me?" Mary looks at him search-
ingly - says! ‘

TITLE: "Nick, you're so full of snow 1 ocan
hear the sleigh bells ringing."”

BACK TO SCENE

Mary finishes title - Niok ig indignant - tries to say that he
hasn't had a thing. Mary breaks in - demands to know where he
got it - Nick begins to grow resentful again - M ry says!

TITLE: 8You promised me to quit. Where'd
you get it?Y Who's giving it to youl"

BAOD TO SENE

She finighes title - Nick begins to get worried - repeats that
he hasn't had anything and that he wouldnst tell her anyway.
Mary turns to Jerry and agks if he knows - Jerry shakes his
head. Mary turne back to Nick and repeats her demand - Nick is
getting sullen -

§NT. 65 - LOLA'S PLACE - Table - Night

C.8. Mary and Niok - as Mary questions him sharply, Nick
refuses to answer - getting sullen. Mary's hand 1ifte to her
throat as she touches the cord around her neck she locks down -~
pulls out the o¢oin - thinking - holding the coin she looks up
at Nick, says -~

TITLE: You might as well tell me, Nick.
can find out anyway, you know,"

BACK TO SOENE

ghe finishes title - 1ifts the coin suggestively - Niok is
nervous as he looks at it - says hastily as he jerks his thumd

gevards the door that he's got to go - got to see a fellow
(CONTINUYD)




INT, 64 - A -(cowrznumn)

- starts to turn out - Iar¥ reaches out and grabs him by the
wrist - pulls him back to face her - looks at him intently as

she repeats "Where are you gotting 147 Niok" =~ he pulls bnok
says - "I won't tell you" I wont let you find ~nt®* - Hia
protest slabkens as Mary makes him me®t her eyes.

INT, 66 - LOLA'S PLACE - Table - Night

¢.s. Lola and Jerry - as they wntch = an awed expression on
Lola's face as she sees what Mary is doing =~ she looks swift-
ly at Jerry, says in an awed whisper =

TITLE: *Holy Mixe! OCan she honest to God
100k in his mind and find out that
way?"
BACK TO SCENE

ghe finishes title - Jerry, watching Marp out of scene, signals
her to be quiet.

INT, 67 - LOLA'S PLACE Table - Night

C.8. Mary and Nick = Nick's protests growing mors feeble - his
eyes held by Mary's - she is holding the coin tight and looking
at Nick's eyes intently - asks again where he got 1t - Nick
tries to protest and fight againet her will-power - Mary ways:

TITLE: sWwhere you getting it - where =
oh, McGowan's, was iet"

BACK TO SOERE

gShe finishes title & 1ittle dreamily - intent -~ as though she
had just gotten it from Niok's mind - then comes %o herself again
with n gtart says "So that's where it was". Niock grumbles =

says - "If you were 80 arart what do you want to ask me for?t"

INT, 88 = ' - Table = Night

Group - as Mory turns back to Jerry - tells him to remember that -
and they'll =ee MoGowan about 1%. Nick is surly - Mary sits

down - tells him to oome on and sit dom. He ob;z; sulkily. Bola
watohes Mary with awe - 1eans fosmard and aske * you honest to
God read his mind Mary?® - Mary nods - says *gure - how'd you think
I found out?" - Lola shakes her head pewilderedly.

89 - ! - Table - Night

c she looks askance at Mary out of soene -awed and
a 1ittle soared of Mary - thinking it over says




INT, 69 = LOLA'S PLACE (CONTINUED)

TITLE: *Well, I'm glad you and me are Just
the merest acquaintances -vihy a
body'd never have a moment's privacy."

INT. 70 LOLA'S PLACE - Table = Night

Group - as Lola finishes her title < Mary laughs - a 1little
confused - is a little diffident about having this adbllity of
hers commented on. 8he sayst

TITLE: *I couldn't read your mind, Lola
I can on'y get those that are
sort of in tune with me."

BACK _TO SCENE

She finighes title - Lola gets up « a 1ittle worried about it,
and anxious to get away - says she's sure glad she isnlt then -
exits toward the counter - looking at Mary uneasily,

laughs ~ Nick who i@ elumped down in his chair, grouching locks
up with Mary's worde - says bitterly -

TITLE: "Well, I wish I'd been born off keyf®

BACK TO SCENE

He finighes title - Mary turne to him - gayg - "Oh come on,
Nick - don't just grouch about 1%." «~ Niok looks un at her -
8le smiles at him - lays her hand on hig arm = and he smiles
unvillingly - 1s too fond of her to stay grouchy with he-,

EXT, 71 - EXT,LOLA'S PLAOE ~- Strect in Chinatown

Two good looking oare drawn up at he curb - the slumming
party, Flannagan, the guide, getting off the fronl seat
of the first car - turns baok to the Ppassengers indide as
he stinds on the walk -

TITLE Flannagan - professional guide for
fourists,

EXT, 73 - LOLA'S PLACE *

C.8. Flannagan - as he talks to the people inside the firee
oar =« gestures toward tk upst-ire as he says he will g0 up =
gestures them to wait there until he's fixed things - turnse
to sturt out towarilola's =

EXI. 73 - LOLA'S PLACE
MeB:wdfy D ORORCRD S038-VD B0 0%047 0,7 Se 28831 486n

side walk to wait - talk ng it over., In the shot Margaret
ies not seen to be recognixed -




INT. 74 = LOLA'S PLACK - deek

Lola just takinghher seat back at he ocash register, still
watohing back toward Mary and shhking her head - .‘tntioal
about Mary and her powers. As she sits down, Flannagan

comes into soene from the door - comes up thethe counter

and speake her name - ghe turns and recognizes him - agke

him what he wints. Flannagan jerks his head toward the door =~
says ~

TITLE: "Lola, I got a slumming party down-
staire - swebls. I'm going to bring
‘em on up and show ‘em your place,"

BACK 70 SOFNE

He finighes title - Lola bristles resentfully - about ready
to do bagtle at the insult - sgys belligerently -

TITLE: "Slumming party? What business you
got bringin; a slumming party to a
gentedl, refined place like mine?*

BACK TO SOENE

She finishes title - Flamnn says "Aw come on down off your

5§fh horee, Lola., They might spend a lot O' money. But Lola
1 not 1ieten - tells him angrily to get out and take his
slumming party somewhere elge with him, Flannagan triestto
argue, she won't liesten - until his hand goes into his pocket
and he wnwillingly brings out a five dollar bill - glips it
across the counter to "er, Lolads protests stop in the
middle of a sentence as s'.e¢ sees the money - a smile begins
to grow - her whole manner switches - and she tells him all-
right - to bring them on, Flannagan is sore because he has
had to split with her, - exits to et the party - Lola ocare-
fully sticks the money into the front of her dressl

INI, 75 - LOLA'S PLACE - Table

Jerry watching Soward Lola's counter - has peen Flannagan
and heard - E:to %0 his feet as he tells the others to ocome
on - indiocat : a booth in b.g. - tells them they'd better

in there and out of sight of the bunch who are coming.
E:x and Niok get up -~ start into bookh « & stops &
waiter to bring some more coffee into the booth - follows
the others into the booth -~ sits down on the same side with
Mary - Niok on the other side - 1s the curtain so that
they are soreened from view of the room.

INT, 76 - LOLA'S PLACK

M.8, Fannagan at the door - holde it open for his party to
enter -~ Rose and Frank ocome in -~ the Webasters staying very
close to each other - George stimds aside for Mras. Wells to
enter - then waits for Margaret.




INT, 77 ~ LOLA'S PLACE - Door

C.8, at door ~ As Goorg: waite for Margaret - Mre. Wells in
scene ~ turns back to George and says anxiously - in a worried
whisper to George

TITLE: "Thig ie & terrible place,George.
I'M all upset - Where is Margaret?®

BAGK TO SCENE

She finishes title -« all in a flutter - Geor e telles her not
to worry - indiocates the hall as he says that Morgaret ie right
there - and yargaret enters with the older man - stops inside
the door looking around = to give the camera a good shot &f her
face, to establish her likeness to Mary,., She is dressed in
very good clothes, wears her hair very much the same as Mary
has worn her. 8She ie wildly curious about the plaoce.

INZ, 78 - LOLA'S PLACE -

Group = As Flannagan = the guide - starts to tell the group
about the vlace - Rose is very much ‘ll‘,lnl « the group look=
lnf around - Rose seces the Sance hall - 1is exited about it -
tells the others to look - they look - see

INT. 79 - LOLA'S PLACE - From Rose's angle
Flagh of the damoe hall - dancing going on as they would see 1%

xlz 80 -m...a PLACE

Agp Rose sees it - is excited - clagps her hands and turns to
Frank - tells him to come on - lethe go and dance -~ He is not
very enthusiastio, but ghe takes Mm by the arm - tells the
others to come on - sgks Mrs. Wells if she won't come. Mrs.
Wells is out of breath from the stairs - shakes her head that
she really is not well enough to 0 -~ Rose te ls the Websters
to come on - the four of them exit toward the dance hall,
George asks Margaret if she wants to go - ghe shakes her head -~
says they will stay with Mre. Wells - the older man asks Mras.
"lls if she doesn't want to eit down -~ indiocates a table -~
the four of them start out toward table - Flannagan looks from
one grpup to the other - deoides to go into dance-hall after
the others.



INT, 81 - LOLA'S PLACE

M.C.8. Shot at an angle near the opening to the booth where
Mary and the %wo orooks are - the curtain to the booth is not
drawn all the way so that at the angle,part of the imnside of
the booth ocan be seen with Mary's arm visible. In the shot

%00, is a table on the main floor of the room - a little farther
bsoi from camera than the booth - so that the booth curtain
soreens the bable from the view of those in the booth., Margaret-
George - Mrs. Wells - and the older man come down to the fable -
start to sit down - Margaret taking a chair so that her back 1s
to the booth. As they sit dowmn Nick in the booth starts to get
up as he indicates that he is foing to the oigar counter for
some ol ettes - comes out of the booth and passes the table -
does not see Margaret because sf her back is to him - goes on out
of sosme - orossing in fromt of the party at table.

INI. 82-DANCE HALL

At the entrance to the dance floor - as Rose and Frank, with
the Webeters start thmu the gate on to the dance floor - Rose
very much excited - Mras. Webster hanging onto her hueband
tightly. The Websters go firet - x3 the bouncer slaps his pocket
for a as he has doms everybody - Rose goes thru and the bouncer
slaps Frank's pocket, stops as he hits his hip pocket - feels
something hard - Frank's flask - looks at him suespiciously -
Frank is fussed - tries to edge away - the bouncer stops him -
reaches in and deftly ls out the flask - sees what it is -
’:tn- broadky - slape ank on the back in amagement - laughing -
ank grinsweakly, reaches out, takes flask and puts it back in
his pocket - goes out onto the floor =

M.8., Oroup at table - Nick is getting some oigarottoo at the
counter - turms back - starts for the booth. CUoming in this
direction he is headed toward Margaret s0 that he can see her
face - does not see her until he gets close to the table - then
gets a look at her face - stops desd still - etaring -

INT. 84 - LOLA'S PLACE

C.U. Niok - as he stands near table - looking at Margaret out
of soene - eyes wide and staring - can't believe his sight -
sees



INT, 85 - LOLA'S PLACE

C.8. Margaret - as Nick would see her - she is not looking at
him « then feels his sorutiny - looks up - sees how intently
he is staring - dowsn't know what the matter is - touches
George - he loocks =

INT, 88 - LOLA'S PLACE

0.8, Group - Ag Nick stands staring at Margaret - unable to
move - thinks he has 'em - ghakes his head - looks more closely-
Margaret looks at him - Mrs. Wells turns and looks - Margaret
asks if there is anything he wants - Nick ocomes to Jimself with
a start -~ George starts to get wp -~ Nick is confdesed ~ stammers
that there isn't anything - tries to blurt out an apolo? -
can't get control of himsgelf - turns Quickly and makes for the
booth - disappeare inside. George looks after him - laughs -
says that he sure must have 'em - Margaret laughs - says it's
all right - George eits down again =

INT. 87 - LOLA'S PLACE - Booth

Niock in his coat - very much excited - telling Jerry and Mary
about what he has seen - that the girl outseide looks just
exactly like Mary. Both of them laugh - Mary telle him that
he's orasy - that he's been hitting the dope too hard. Niok 1is

eatly excited - thinks himgelf that maybe he is seeing thinge-

ells them to look. MNary turns half around - pulls back the
curtain a little so that she can look back toward the table -
Jerry leans around #b that he can look -Nick leans across the
table.

Il: !! — m!l"ﬂ ﬂ'.n

The booth in f.g. =~ Mary's back to the camera as Bhe peers thru,
the cpuung as she pulle back the curtain - Jerry and Niok

looking out - so that the double can be used for Mary. Margaret

418 in the b.g. with her baock to the booth. Those in the booth
wasoh oxoucgly - for a moment - oan't see her face - then
Margaret turng half around as she sts her wrap over the baock
of the ohaiy - reveals her face to the ocnmera and those in the
booth -~ exact likeness of Mary, She holds that position for a
moment while she fusses with the wrap - Mary and Jerry give a stars
of surpriee.



INT, 89 - LOLA'S PLACK

C.8. Mary - as she looks - shooting straight om - Jerry and
Niok ®ehind her as they look out -see

INT, 90 - LOLA'S PLACE

From Mary's angle - shot of Margaret at the table - fussing
with the wrap as Mary would see her - quick outunﬁ in these
shote to help out ths illusimn of the two girls - argaret
turns around again so that her back is to the booth again,

XNz, 8] - LOLA'S PLACE - Booth

Mary and the two ren - as they turn back from looking -
bewilderment on the faces of Mary and Jerry - Nick says " &k
told you so" Sriumphantly. Mary looks at Jerry - says with
qwed surprise =

TITLE: *She looks more like me, than I do
myself!"

BACK 10 SCENE

She f es title = Nick says sure she does - starts to tall

exoit . Jerry is thoughtful - nods - tells Nick suddenly
to be quiet - leans around and peers ocut cautiously again.
The situation has made him dthﬂ Shere may be possibil-

ities in 1it.

INT. 93 = LOLA'S PLACK

C.8. Group at table - ag Mrs. Wells nervously says titlet~

TITLE: *This p}ace has my nerves all in a
flutter. I'm glad Margaret didn't
wear any more jewels., She's generally
g0 ocareless with them.®

BACK TO SOENE

She finsshes title -~ Margaret smiles -




INT. 93 - LOLA'S PLACE

C.§. Margaret - as she smiles and says good=-naturedly

TITLE: *"I'm not careless with them. The
minute I take them off I put them
in my safe."”

INT. 94 - LOLAS PLACE
As Margaret finishes title, Mrs. Wells says -

TITLE: "The safe! A for$une in jewels and she
leaves them in a safe a glar oould
open with a pen-knife.

BACK TO SOFNE

She finishes title - all wrought up about it - Margaret laughs
- gays it isn't quite as bad as that.

INT, ©5 - LOLA'S PLACE - Booth

Mary, Niock ahd Je -gy ing abqut it - Jerry listemn-

ing intently to what is Deing out - Niok stadts to

say something About it « Jerry hes « listening intently

to the oonversation at the table -~ his face lighting up at the

mention of the jewels - hearing everything that is being saild -
Mary leans closer to the ourtain to listen with him.-

INT, 96 ~LOLA'S PLACE

To take in the booth and the table - those in the booth inter-
ested and listening - Rose ocomes into the soene - comes toward
Mrs. Wells - is exoited - takes her hand and tells her to come on
into the dance hall - that'it's tremendously exciting. Mrs. Wells
doesn't want to go - Rose urges her - Mrs. Wells gets up,-says
with a eigh -

TITLE: "Oh dear! I'm sure there are germs as
big as guinea pigs in there!"

BACK TO SOENE

She finishes title - Rose laughs at her - the older man says he
will go with ler - the three of them exit toward the dance hall
leaving $0eorge and Margaret alone - George has stood to let

Mrs. Welle go - sits down again - lsughing as he watohes after gx
his mother = then turns back to Margaret - starts to takk to her.




INT, 97 - DANCE HALL

As Rose ocomes back from the other room - leading Mre.Welle~
the older man following - as tho;rgo thru the gate the boun
feels the older man's pockets. ank is waiting - the next
has not yet begin - Rose is very happy snd excited -

INT, 95 ~ DANCE HALL

0.8, of Group - as Rose talks exoitedly to Mrs.Wells -~ Mrs.
Wells B bit worried. Rose indicates a man out of soene - Mrs.
Wells looks ~ sees -

INT. 99 - DANOE HALL

From Rose's angle - Shot of a big burly man - as Rose would
see him - he is watching them - smiles - locks like a typical

gun—gan .

100 =
E i. Group - as Hose = mdmﬁm the man = she emiles at him
w

brilliantly - says to Mrs. Wdlls exoitedly -

TITLE: *1 just know he's a gun-man! Wouldn't
1t be exciting to say you'd danoced with

a real gun-pan’?®

BACK 10 SOENE

She finishes title - couples start out onto the floor as the
music starts - Mre. Walls is horrified at Rose's words -

Rose turns again to look toward the man - just as he comes into
soene - oomes up to her - doesn't even ask her if ghe wantes to
danoe - takes her in his arms and stafts out with her - Rose

1s thrilled -pleased, dances off with him. MNre.Wells starts

to protest horrified, but it is too late. ;




AET. 101 - DANQE HALL X

Flagh of a very hard-boiled locking woman -~ evidently a hard
ocustomer and an old hand at the game « is with a man -~ the man
indicates the direction of the group with a jerk of his head-
pushes her as he telle her to go on and get the mah ~Frank -
she smiles wigely and starts ous -

Group at gate - Mrs, Welle fussed up - Frank and the older man
trying to console her and tell her it is alright -~ Nl

steps closer, tells her it is alright - she quiets a 1%ttle -
The woman from previous sceme comes into scene,~- walks up to
Frank - smiles at him <« holds herself ready for him to dance
with her -« tells him to come on. Frank doesan't want to -
hesitates -« there is no way out, He takes hold of her ginger-
1y holding her pretty well away from him - she starts to dance -
jerks hinm closer -~ smuggles up tight against him - MNrs, Wells
watches lderedly -~ the older mah asks her if she wants to
dange -« she says no - sinks into a chair - he sits down with
her, She is watching Rose anxiously,

NI, 103 - LOLA'S PLAGE - Booth

Jerry is listening 1nton2{ - Mary leaning close to the curtain,
intent on what is being d at the table just beyond - she
cautiously pulls back the curtain & little - peers out - gees -




INT, 104 - LOLA'S PLAQE

From Mary's txlo - ghot of Margaret and George at the table -~
Margaret's back to capera - Go:go talking to her interestedly,
With casual manner he reaches and lays his hand on largnn‘b
as 1t lies on the table - hdlds it as he talks to her, Margaret
soargely takes any motice of the action, Narrow the iris dom

to piock out just George - that Mary is seeing only him - then
close it down again to pick out just their ¥wo hands as George
holds Margaret's - following the line of the things as Mary
notices them - the things in whioch her interest lies -

INT, 106 ~ LOLA'S PLACE - Booth

As Mary looks out - ingerested - lets the curtain again -

a quissioll little expression - thoughtful - comes over her
face as she thinks about it - thinks "So that{s how the land
1ies.” Jerry asks her what's going on « in a wBisper she says -
"nothing® - leans close again %o listen,

INT, 106 - LOLA'S PLAQE - Table

0.8, at table - Margaret and George as George looks at her -
hag been muﬁ t0 her seriously - his still resting
rather carelds { on hers - he says - without great enthusiasm
in hig manner - is merely curious and matter of fact -

TITLE: *And you won't marry me, Margareg!”
I've agked you often -
I really think we'd jof along rather
nicely together,®

BAGK TO SCENE

He finisghes title « rather casual about it - Margaret looks at him
quietly - with a quiet smile - 18 not at all thrilled by his

propoging tO her -



C.U. Margaret - as she smiles quietly - says

TITLE: "That's not exactly a very

impassioned appeal George.
Are you sure you really love me?"

BACK 10 SCENE
She finighes title - looking at him with her guiet smile -
not greatly interested -

INT, 108 - LOLA'S PLAGE

C.U, George ~ as he hears her question « laughs - not at all
upa-donod{uhu known her all his life, and likes her

very mhoh, t 1is far from being in love with her » says
TITLE: "Well, I've never seen anyone thag
I liked better, and mother's very
fond of you."
09 - 'S P

C.U, of both as George finighes titlo;‘rn her hand casually
and thenfakes hbs own away §o feel oca 1y for a gigarette,
Kargaret looks at him qu:no-nl - knows how he feels -
amused at his casual way of putting it - and at his meantion of

his mother - she says curiously -

TITLE: "Just what 1s 1t about me that you
like, George?"

"BAQGK 10 SOENE
She finishes title -~ fleorge finishes lighting cigarette before
he answers - then looks at her with friemdly liking as he saps -

«8till casually -
( CONTINUED)




INT, 200 ~ LOLA'S PLAQE - (CONTINUED)
TITLE: "Oh your disposi - your

complexion - the Way you wear
your hair, I'm mad ut the way
you wear your hairl*

BACK TO SONEE

He finishee title -~ Margaret smiles - thinging it over -
trying to get words for what whe wants to say to him

INT, 110 - IQLA'S PLACE Booth

As Mary hears George's last title about the hair -« is
listening intently and almost unconsciously hep hands 1if¢
to her own hair - and she usts 1t with quick little
pats and touches - not thinking of what she is doing -
bends back to listen again,

ANT, 2)) - DANQE HALL -Dance Floor

C. 3, Of Frank as he danges with the hardeboiled woman, He 4is
very conscious of his position, She is jammed up tight against
him - her arme around his neck and holding tight as she dances-
her face buried against his shirsg,

INT, 112 -~ BDANCE HALL

0.U, Of the as she danoces with Frank - #0 take her

as 1t is burd nst his shirt front -, She keeps 1%
cinest him - locks up out of the corner of her eyes to it

is looking ~ mwnud-lmhnms it is xtx%
againgt his shirt -« tight » turns her face so that ghe can get
hold of one of the pearls of his shirt studs - bites it off
deftly -~ rolls if in her mouth until she tucks it under her
tongue - gets hold of the next one and breaks it locse with

her teeth - does the same with i¢ - his shirt gaps open a 1itlle ~




AN, 203 ~ RANQE HALL

C. 8, Of the two - Frank wholly dnconstious of what is happen.
ing -« the woman looks up at him again - goes on dancing,

LN, 114 - DANOE HALL

0,8, Rose with the bdig chap who took her out o dance, He is
holding her tight and rolling around with her, 6he is getting
te 2 thrill ocut of it, The mueic stéps -~ the people stop
eing - he applauds vigorously - but ther is no pore, He
takes her arm and starts to steer her roughly across the floo®

to Mrp, Wells,

ANT, 215 = DANQE HALL

C.8. Nrs, Wells and ‘pse, Frank enters scene - exhausted -
he sits down - starts to $ell them about 1%, as he does his
shirt gaps open where the studs are gone -~ ¥rs, VWells and Rose
see it and exclaim -« Frank looks down and sees what has
happened - is filled with consternation - jumps up to look
around for tlie woma - Roge laughs at him,

ANT, 116 - DANQE HALL

B.8, Of the Group - as Frank jumps up excited, The music
starts and people begin to dance, The bouncer sees

excitement - comes down and asks him what the matter is, Frank
stagds to tell him - but Mrg,Wells has risen - wants to get
out without any more um“- is afraid and tells him not
to make a fuse « he looks rather fearfully at the crowd,
decides not $0 -« tells the bouncer nothing is wrong, The
uebsters are sticking very close togesher - a woman comes &p
to Webster and tells him to come on and dance with her - Nrs,
Vebster holds tight to her husband's arm - ghe is afraid he
will get away « pulls him towar Mrs, Wells - z2gks her to come on
and letls get out of here, Nrs, Wells calls Flamnagan -

they start to get ready to leave,



INT, 217 - LOLA'S PLAQE-Table

Margaret and George “lu:f - Margaret looks a2t George with a
dreamy expression - says with a shake of her head -

TITLE: "No, George, Someday you'll meet a
wonan wheése digposition and whose
hair you'll like just as well, And
besides that - there will be a
wonderful electrioc something «=-*

BACK TO SOENE

sShe pm“i - George reaches for her hand ag in as he says,
"And besides that, what?* Margaret smiles as she looks at him «
pats his hand in comradelu fashion-as she says -

TITLE: "Well, when you $ell her you love her,
you won't say *we'll jog along very
nicely together, 9%

BACK 10 SGENE

She finighes title - pats Ms hand agsin, George looks down at
her hand - 1ifts it 2 1little as he sees the ring on her hand -
indicates 1t -

INSERT: Ring on Margaret's hand - an odd design

BACK TO SONNE

As George indipates ring - says «

TITLE: "Anyway, you still wear my little ring,
Maybe tﬁat'- a good gign for me,"

BACK TO SQENE
He finishes title - Margaret 1ifts her hand to look at the ring -

- s p

C.S5, Margaret as she looksaat the ring - then across to George
with a le « says »

TITLE: "I wear it out of habd¢, Igues. If I
ever change ~ If I ever come to believe
that I love you -« I'11l take it off, "




NI, 219 - BOLA'S PLAGE

0.8, OF BOTH -~ as Margaret finighes her title - O

u -
that's a go, He is not hurt nor feeling badly over gor‘:‘umng
him down,

. INT, 130 - IOLA'S PLAGE -Booth

Nick and Jerry busy talking $0 each other in rather excited
whispered conversation - the situation has set their minds

to working, But Mary listening - is pleased with the end of the
situation as she has overheard it - a smile on her lips -

paging attention only to what is happining at the table outside -
absently her hands 11ft to her hair again,

INZ, 13) - IOLA'S PLACE

M.8, Table in f.g. wrt of booth vigible - Margaret and
George turned and wa ng as the party from the ce hall
gome up to the table -« Mrs, Whlls very much of a flutter as she
starts to tell them all about i% - George gets - pats her
shoulder ag he tells her it's alright, MNrs., Wells is anxious
to go - tells Margaret to oome oh, Margaret picks up her

vnz: as she gets up - Rose is anxious $0 go on - says excitelly
to Margaret -~

TITLE:

"Otme on, Margare$, Mr, Flannagan says
the next place is lots more disreputable.”

BACK TO SOENE

She is finighing title - Margaret smiles, says alright # George
holds her wrap, puts money on table - lr’n. Wells 4

Frank, Rose
the Websters and the older man turn and start m‘ - Margaret g

and George following - as they start, Jerry, in the dooth,
looks around the dursain - tells nef to n‘t there - steps
out -~ alert, The party are leaving - Gl going last,
Just a s Flannagan getes to the door Jerry ocalls to him -
Flannagan stops - turns dack - Jerry hurries to him -




INT, 133 ~ LOLA'S PLAQE

C.8. Jerry and Fl -~ 88 Jerry comes up to him -« pulls
out & cigar and gives it t0o him - Flannagan takes it, Jerry
hurriedly nods his head after the departed group - asks

Flannagan who the girl i1s, Flannagan eyes him - looks at the
cigar - says

TITLE: *"She's Margaret Waring - inherited
old John Warin's millions - living
along up on 83nd St, Just off the
Aveme, *

BACK TO SOENE

He finighes title - Jerry nods - Flannagan looks at him
shrewdly - wondering what his game is - Jerry thanks him -
Flannagan turns away - says they're waiting for him - goes
on out ~ Jerry stands a moment thinking « alert - then
turns back toward the booth -

NI, 123 - IOLA'S PLAQE

Near the entrance t0 the booth -~ as Ma®y and Niock come ous,
and Jerry ocomes back down to them om Jerry is excited -
Mary is impressed by the likeness between herself and the
other girl, but as yet thinks nothing more of it, Nick starfs
%0 question Jerry about what he has found out « Jerry answers
briefly - turns to include Mary as he says tensely -

TITLE: "It's a pip! Nary, here's the u’
chance we've all been waiting for!"

BACK TO SOENE

He finsihes title - Mory is 2 13ttle startled - looks at him
sharply as she agks what he means, Jerry ie tense - his mind

working rapidly - he takes her by the arm -~ starts to sit

down &% the table - tells her to sit down and listen « Nick takes
another chair - Jerry starts to #alk to Mary rapidly -




ANL AR = LOLA'S PLAGE
O, Jerry -~ as he salks rapidly seys «

TITLE: "My God, Ma haven's you imagingation?
ot oy Right when hé Saiks cot of
her plage, you walked in, looking just like
ANT, 135 -~ LOLA'S PLAQE
Group - as Jerry finighes title -~ Nick nods ckly - is
wuaswgnmmno:uu -hoatulumn-
:.:;11- eTTy goes on repidly - carried away with idea -
S -
TITLE: "You'd be her, that's all, You eould get
1id of the servants - find out abous
}M ‘.: let us in 90 that big haul of
BACK TO SOENE

He finighes title - Mary looks at him ingtently - thinking hard -

then ghe shakes her head quickly « she can't do 1% - 1% would
impossible, Nick gives an impatient exclamation - Jerry
lences him « restrains hi

h
o e 8 own impatience as he turns 40 Mary

0.8, Jerry - as he says - his manner pleading -

TITLE: "ldst you've been gaying a 1
un;'a:zhn oould ald get out ::'m--
%0 the country,~ vhere we g0 straight -*

ANT. 127 = LOA'S PLAQGE

¢ « 89 Jerry finishes title - Mary nods - a 1ittle dreamil
sWOWoJ ‘31

on - pl - gays, "It'd give u:
& chanoe we've never onhnllo&l‘.uuotuncnr
had, Don't you see? Mary's eyes are far-away - as she ligtens -



0.8, Mary - her eyes dreamy as she thinks about the ploture

Jerry has dyawn - idly she opems thé 1id of her 1ittle vanity

bex as she plays with it - says dreamily -

TITLE: *T wonder what #4'd be 1likd %0 have all
the she has « and to have a man like
that in with -

(¢ « as Mary finishes title - dreamil -Jomg_ her
sm bhurt look « his own love for hor’m the inference
ummoom.-nxmmren-mu

looks at the little mirror in the 1lid of her vanity - Jerzy
i:mm-ud -;-R‘ "This is - chhneoe to have
if you'll only go thru with this.,” luy-u’:dyhmm-

0.8.Maxy -= As she looks into the little mirror « soarcely
hc-.nl{.:om an odd, somehow tenderly reminiscent smile
comes huhpn‘othuh back to what George has said -
says dreamily to herself -

TETLE: 'l'n'luhantuﬂun we wear our
haiy, ¥

BACK 10 SOENE
She finishes title - dreamily « a vague pleasure in the thought,




INT. 131 - JOLA'S PLAOE

Oroup -« Mary looking at the mirror - ocloses the box -
Niok says impatient y "Come on Mary. Do we do it?" = Jerry
starts to argue - Mary ig brought back to herself.
Seriously she stops him -~ says wistfully - very quietly -
looking straight at Jerry.

TITLE; "Yes, I want a chance for us all -
a chance to go straight. But I'a
like it to come with honest money. *

She finishes title - Niok leans forward quickly - SAyS -
*Then you're not going to do 1t? You're ing to throw
us down?* Jerry asks a quick ques tion. looks at
them -~ her lips ocurve in a faint flash of humor as she
shakes her head that she is not going to do it - says -

TITLE ; *There'd be only one finish for us in
this - the Irish ¢lubhouse with the
green lights,."

BACK TO SOENE

She finishes title - Niok gives an aggry exclamation.

INT. 133 = LOLA'S PLACE.

G.8. Nick - as he says angrily - sore at Mary.

TITLE "You listen! Up to now ou've
stood under the tree while Jerry
and me shook it! We done all the
work - and now you throw us down!}

23 . '

Group = As Niok finishes title - Mary lookes at him quickly
startled and hurt - Jerry turns on him quiockly « tells him
that's enough - to keep quiet. But Nick is sore - says he
won't keep quiet - says angrily -

TITLE; "I got a right to squak! After all
we done for you - you'd throw us down
you're yellow, damn you - yellow!)!®

BACK TO SCENE

He finishes title - Mary starts to answer - can't « her
ohin starts to quiver - she is deeply hurt. Jerry tells
Niok angrily to shut up - they don't need any of that .
but he gets up from the table with a grim manner of
finality - he has himeelf been hurt that Mary would

a0t 80 with them. Mary gets up -« hurt and silent -

Niok 1s surly and = out of sorts with the world

& marked oconstraint ween them all. lsr{ starts out
Niok follows - Jerry calls waiter, s the ocheok
starts out - The waiter looks at the k doudbtfully
asks him %o wait a minute, Jerry stops, the wmiter exite.
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INT. 136 - LOLA'S PLACE At door

F¥iok is going out the door - Marry following. Mary turns
::khoh”h.k - sees that Jerry ism't go - gtop
- 8008 =~

INT. 136 LOLA'S PLACE
From l::‘;n angle - Jerry is standing by the table - as Lola
oomes

scene the ohedk in her hand - comes up %o hin
her manner serious - says - as she indicates the cheock he

has esigned -

TITLE; *Jerry, I'm sorry to say it to you-
but you been signin' lot o' these -
and there aint nobody gives me any
oredit, *

BACK 70 SCENE :
She finishes title - Jerry's eyes drop - he hasn't the money

to pay it. He shifts uncomfortably - then looks up at her
as he says quittly -

ﬁm: *I'm sorry, Lola, I won't sign any more -
and I'1l ti: those in a few days."

BACK TO SOENE !

He finishes title - Lola nods - hates to hit Jerry this way -
Jerry starts to turn away.

INT. 136 - LOLA'S PLACE
M. S. As Mary, seeing Jerry turn toward her - hastily starts
on. Wick is in the door behind her - he starts om gruffl

Jerry tonovtngar There is great constraint between all ©
them as they start out - as - visn OO
ouT.

FADE IN ON

INT. 137 - BOOMING HOUSE HALL  Night Sequence.

As Mary, Jerry and Nick ocome up the last of the stairs -
still with great constraint showing between them. The hall
is that of a very cheap rouu, house - the door to Mary's
room at one side at the head of the stepts - the door to
Jerry's and Niok's room aoross the hall. Without speaking
Nick goes on to their door - l-r; es to hers, feels for
her key to unloock the door. Nio es not even look at her
is off of her. But Jerry stops near his door - Surns
to watoh her. luno shoulders are drooptng.- she feels
very badly about their misunderstanding - she gets her door
qn:.-: starts in slowly. Niock gets their door open - goes
on

NI, 138 - ROQUINO HOUSE HALL Close shot Jerry

As he looks toward out of soene -~ tender gentlemess -
all his love for her » in his face as he looks at her
he says quietly - *“Oood night, Mary® -




INY. 130 ROOMING HOUSE HALL

Mary at her door in f.g. = Jerry behind her. She hears -
turns and looks at Jerry - sayd *Goodnight® - is feeling
deeply - ws all Jerry has done for her in her life - and
all that Niok has tried to do - that she does owe them a great
deal. She is beginning to doubt whether or not she has the
right to turn them down as she has done. She looks at

Jerry for a long moment - then turns swiftly and goes on into
her room, closing the door, Jerry stands a moment loonnf
after her - at the olosed door - then turne and goes slowly
on into his room - closes the door.

INT. 140 = MARY'S ROOM

Mary takes off her hat -« is very thoughtful - throws her hat
down on the bed - is feeling very y about all that has
happened - stands in the middle of the floor as she looks
around the bare unlovely little room. Her shoulders l1lift

in a gesture of distaste - slowly she turns and gou over to
the window - stops there and turns %o look back toward Jerry's
and Nick's room aoross the hall -« thinking - takes a -tog as
tho to go aoross the hall to them - then stops irresolutely
can't make up her mind - turns back to the window - astands
looking out - troubled.

INT. 14) JERRY'S ROOM

Niock slumped down in a chair - Jerry thinking hard as he walks
slowly and down the room, It seems to him somehow that he
has reached a orisis in his affairs - and yet with the way
things stand he would never force Mary into the situation whioch
she has refused to enter. Niock looks up at him - is still
very sore - tells him quietly but firmly to shut up - that
that's all over with, and that if Mary doesn't want to on
with it, 1t's oold. Nick subsides unwillingly - Jerry 1s
to pacing the floor again,

INT, 143 - MARY'S ROOM Olose Shot

Mary at the window -« thinking hard - she looks again back to
ward Jerry's room - knows in what a hard situation they are
from what she saw with Lola - knows that they have done every-
thing for her -« and in feeling that she is a quitter to throw
them down. BShe makes up her mind suddenly - her head lifts -
and she turns and starts out toward the hall,

INT 143 - JERRY'S ROOM

Nick still in the chair « Jerry has stopped by the window -
both of them very low and disoconsolate. Nick looks up and
Jerry turns as there is a knook at the door « Jerry oalls
"Come in" -« the foor opens and Mary enters slowly - looks
from one to the other « Niok is surly - does not speak -
Jerry tells her quietly to come in and sit down -« turms dack
t0 his window « the atmosphere strained. Mary watches them
then hesitanSly ocomes over to Jerry.

INT, 144 JERRY'S ROOM Close shot Jerry

As he stands by the window - and as Mary comes into soene
stops at his elbow - Jerry does not turn around - Mary says
quietly -




TITLE; sJerry, I heard what Lola said
to you tonight.*

BAOK; She finishes title = Jerry turns quickly = realizes
that she knows how badly off they are « smiles quietly as he
says that that's all right - that it doesn't matter - turms
back to his window again « Mary stands looking at him -« know-
ing how dlue he feels - turns and loocks - sees

INT. 145 JERRY'S BOOM. From Mary's Angle

Shot of Nick - as he sits slumped down with his face in his

hands - pathetic and hogolon. He looks up toward her with

guuu in his eyes - his rebellion gomne - almost tears in
g eyes as he says unsteadily -

TITLE: 'lnz you've said you wanted me to get
off io coke = how'm I goin' %o do %
here? Don't y' see this is m' omly
chance?

BACK; He finishes title - feeling deeply - sinocere about it -
gets up - starts toward her pleadingly.

INT, 146 - JERRY'S BOOM Olose shot.

Mary and Jerry - Mary's C{“ far away as she hears Nick's
gn « Jerry does not look at her - ick oomes into soene -~

oken - pleading - takes hold of her arm as he says - gestur-
ing toward the bare, cheap Troom =

TITLE: *What chance have I got here? Ve
would have the little m
country

in
« 4t's be the lﬁ- '?
1icked, Mary - I'm beaten 1 wé don't
get this - now.*

uox‘ He finishes title - feeling de ly = knows that he
hasn't muoh chance, and that if he is %o stmaighten up it
must oome gquiockly - turms his head away to hide the tears
in his eyes. ‘.n-;uy ¥ary puts her arm around his shoulders

dnﬁy ghe is about ready to give in. Jerry turns
to her quietly - meets her eyes squarely as he says «

TITLE; *Nick's right, « The bt! ohanoe
has to come quick. And I promise
you if we put this through, we quit.”

BACK; He finishes title - Mary smiles gently.

As she says = her head 1ifting -

TITLE: *A11 right - you oan count me in.
I stiok."

INT. 148 - Jerry's ROOM. Orowp

As mz.mmm title - J
with a ory - hardly able believe it - grabs her

her

starts to dance wildly around her - telling her he knew she
wouldn't throw them down. As he stops Jerry takes Mary's
hands - mmslmhoktutuylnhom't sorry -

Mary smi u-unaum-mutnt-upm-u
FADE OUT




FADE IN ON

TITLE; S0 that in a little while, at
Margaret Waring's home -
FTADE OUT
FADE IN ON
EXT. 149 - WARING HOUSE.  Med. Shot. Day Sequence

Jerry neatly dressed, going up the steps - rings the door
bell - waits -

EXT. 180 WARING HOUSE = Close shot st Door.

As Jerry waits - looks around quiockly - observing everything
in a moment the door is opened by Brewster -« he asks what
Jerry wants « Jerry turns back the lapel of his coat « shows
Brewster the badge -~

Flash of badge « City Inspector
Listmr: on inside of 'Jom'-yoon.

BACK; Ae Brewster looks at the badge - back at Jerry - Jerry
saysi

TITLE; *"I'm City Inspector Bartlett -
sent up to inspect the wiring.*

BACK; He finishes title - Brewster tells him immediately to
come on in « Jerry enters -

INT, 151 WARING LOWER FALL. Close shot.

At the front door - as Brewster stands with Jerry - deferential
and not at all suspicious of him, Jerry's manner is very
businesslike as he says:

TITLE; "You have a burglar alarm?®

BACK; He finishes title - Brewster nods - Jerry is watohing
everything alertly « nods as Brewster answers - as though to
say, "Oh, you have?!® This is the information he is after

He asks where it « Brewster throws open a small panel beside
the door « shows J & switdh « Jerry nods with a wise ex-
ression as he sees it - u:-. "Oh, yes." « steps oloser to
ook at it - then as they start upstairs.

FADE OUT
FADE IN ON

TITLE, A fow nights later at the
Waring home.

FADE OUT
FADE IN

INT. 163, - WARING EEDROON

Nargaret discovered reclining in a long chair while Leontine
8its beside her on the stool, gonohm her nails. Margaret's
Jewel onse stands on the dress table « jewels soattered
about on the table « a suitoase is placed on a ochalr - 4
and a dressing oase, aleo opened, is on the dresssing table

bench. The olothes oloset doors are opem, revealing a row of




gowns - hats on a shelf above them - shoes on & slanti
shelf which is raised a little from the floor. As ine
works on Margaret's nails, Margaret is enumerating the th
she wants $o take with her « cheoking them on the fingers o
her other hand,

INZ. 153 WARING BEDROOM., Olose shot Margaret.
As she om‘ off articles on her fingers and saysg

TITLE; (Run this in Frenmoh)
S1'1]1 want the f"’ satin dinner
gown and the old rose velvet.®

SOENE 153 - CONTINUED

BACK; ‘Margaret finishes title - pauses to think of other
things:

TITLE; Leontine, Margaret's maid --

INT, 154 - WARING EEDROOM, Close shot Leontine

Leontine nods as she works on Margaret's nails, polishing
them, then looks up to Margaret and says;

TITLE; (Run this title also in Frenoh)
"And Madamoiselle will wear the
black - with the capel"®

INT 155 WARING BEDROOM. Olose shot Both

Leontine finishes her title and et nods her head,
Leontine gives her nails a 1-11 polish and then g§s Margaret
examines them, Leontine says (teasing to be taken along)

TITLE; In French)
‘ sl-d.-oiuno, are you sure you oan

g:t along without me?! Wouldn's it
A better for me to go with you!"

BAOK; Leontine finishes her title and Margaret laughs as she
says;

TITLE: *Dear me, no. I certainly can get
along without you over night. am
not so helpless as all that."®

!&i hrgnt finishes her title and Leontine 1ifts her

B ders a shrug of disappointment, Margaret laughs at

her and then says; "Hurry along now and get the packing done."
She gets uwp to go to dressing table.

INT. 186 _ WARINO BEDROOM. Olose shot Leontine

As she turns bagk toward Margaret and says:

TITLE: 'mgol. bd-o, MI%.. ::t 1:‘ seems
s0 strange for you %o me
in English.* E

BACK; She finishes title.
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INT. 157 VWARING BEDROOM, Close shot Margaret.

Margaret at the dressing table. She turns around to face
Leontine and shakes & comb &t her as she says in pretended
urtop-gou;

TITLE; *I¢'s the only way you'll ever
learn English, Leontine. I'm
going to o it to you altogether
and ! shan't answer you when you

speak Frenmch."”

INT. 158 - WARING BEDROOM. Close shot Both.

Margaret finishes her title and Leontine is rather sorrowful
as she says; ;

TITLE; *I ghall be very lonely if you hever
speak the French to me, Mademoiselle,*

BACK: She finishes title and m?nt who has turned back to
the dressing table, says - "I can't help it, Leontine, you'll
never learn English unless I do.® Leontine starts to get
things out for paoking. Margaret busies herself at the
dreseing table.

INT, 159 WARING LOWER HALL. Stai®s

Brewster comes from the back of the hall toward the stairs
carrying a large dress box. Just as he reaches the stairs,
Miles, chauffeur livery, comes in from dack of hall, He
oalls to Brewster, who pauses, Miles comes to him, worried
and hands him a wire which he has in his hands,

Brewster reads the wire while Miles talks about it anxiously

INSERT Telegram on received dlank =

Mother taken seriously 11l suddenly
Come immediately. -
Sister

BACK: Brewseter finishes the wire and hands it back to Miles.
yiles has asked if Brewster would ask Miss Margaret if he
might go and also says now, consulting his watoh, that there
is & train he can just oatoh. Brewater is sorry about it

and says he will ask « Miles waits anxiously as Brewster starts
on upstaire.

INT. A6) = WARING BEDROOM.

Margaret discovered at dressing table in f.g. seleoting & ring
and pin whioch she intends to wear. BShe is putting other

s into the case and Salk at the same time with Leontine
who is taking a gown from the oloset.

INT, 168 - WARING UPSTAIRS SITTING ROOM (Shooting toward bedroom)

Margaret and Leontine oan be seen in bedroom inm b.g. Brewster
enters sitting room through hall door and goes toward bedroom
door. He pauses at the bedroom door - Margaret sees him and

comes down to him - Brewster explains about Miles «~ lMargaret
is sorry about 1%,




INT. 183 WARING SITTING ROOM Olose Shot

Of Brewster and Margaret - Margaret sorry about yiles' bad new
says -

TITLE: "0f course he may go.PhOne Mrs. Vells
that we'll use her oar tonight.

INT. 164 VARING SITTING ROOM. (Shooting towsrd bedroom)

Margaret finishes her title - Brewster indicates the pox

and yMargaret epeaks to Leontine who comee forward and takes tie
box as rog turns back toward the bedroom - After Brewster
gives Leontine the box, he exits towar. hall again - Leontine
oarries the box to the bedroom.

|

INT, 165 WARING LOWER HALL

Miles is waiting anxiously at the foot of the stairs. Brewster
comes down the stairs - pauses to tell Miles he may go. Miles
is greatly relieved and hurries out down the dall, going to-
ward the k while Brewster goes to a phone on a small table
in the front of the hall.

INT, 166 = WARING BEDROOM

Leontine is 1ifting the new gown out of its box. She holds it
up for Margaret to see. Margaret admires it - then takes it
from Leontine and holding it up in front of her, admires the
effect - Leontine says it is ocharming. Then Leonting orosses

%o the dressing table and begins to pack the dressing case.
Mar mﬁ. the dress out on the bed « examines it - picks

garet
up shoes (that matoh) from the box « looks at them.

INT, 107 WARING BEDROOM. OCLOSE TO DRESSING TABLE

Leontine puts a box of powder into the dressing csse - then

plcks up the jewel case and holds it out towar lu'?rot as

she aske; "will you want any of these Mademoiselle?®

2:oat1no‘plon up & string of pearls and holds them up with
e ocase;

INT. 168 WARING EETROOM. OLOSE SHOT MARGARET AT BED,

Margaret drops the shoes badk in the box on the bed « looks
tonrq Leontine as she says:

TITLE; "No, I'1l o the safe and then when
Brewster ocks the inner drawdr you
oan put them away,"*

ANT, 269 WARING BEDROON

Margaret finishes her title and starts for the sitting room.
Leontine puts the pearls in the ¢ase and puts the case down on
the dressing table again - going on with her packing,

INT, 270 = WARING SITTING ROOM

Margaret ocomes from the bedroom and down to the safe in the
f.’. She opens a panel, disclos the safe -« then turns the
safe knod « acoording to the combination. Just as she finishes
Brewster comes in from the hall « Margaret opens the safe door
and turns toward him.




1 4 4

INT. 17) - WARINQ SITTING ROOM. CLOSE SHOT BREWSTER
As he says;
TITLE; "Mrs. Velle was already on her way

over here, Miss Margaret."®
BADK; Brewster finishes the title -~ waits for orders.

INT, 172 = WARING SITTING ROOM ~ CLOSE TO SAFE
Margaret thinks just a moment and then says;

TITLE: *"Then watoh for her, Brewster, and
ask her not to send her ocar away;"*

INT. 173 WARING SITTING ROOM.

Margaret finishes her title ahd Brewster answers, "Yes,
Miss Margaret, " and turns to go. Then Margaret catohes
sight of the safe and it is bdrought back to her mind. B8he
oalls to Brewster - he stops and turns baock toward her,

INT. 174 WARING SITTING ROOM. OLOSE TO SAFE

Margaret indicates the safe as she says:

TITLE; "Please unlook the inner drawer
Brewster, and them be sure and iook
it ?u. after Leontine puts away
the things.* .

ANT, 275 = WARING SITTING ROOM.

As Margaret finishes her title she starte back toward the
bedroom while Brewster comes down toward the safe, He takes
out a bunch of keys and unlocks the inner drawlr - opens it
a little way, to try it, and then pushes it closed and goes
on out toward the hall,

INT, 176 WARING BEDROOM

Leontine has finished packing both bug:; Now she sets them
down near the sitting room door. As et starts to take
off her negligee Leontine takes a dress from the closet and
starts to help her dress « Leontine holds the dress for
Margaret - helps her into it and starts to fasten 1%,

INT. 177 STREET CORNER (Supposedly across the street from)
Waring home.

Mary, Jerry and Nick somes from around the ccrner. They
pause as Jerry gives a quick look all around,then draws olose
to lMary and points off in the direction of the Waring house.

EXT. 178 « WARING HOUSE (From angle of Mary, Jerry and Niok)

Run a few feet of the house and then Mre. Wells' car drives
in and stops. Her driver gets out, opens the door and then
ust as he is helping Mre. Wells out, Brewster opens the front

of the house and starts down toward the car. Mr. VWells
turns toward him her dirver gets bdack in the car, and
prepares to drive Eway.




EXI. 170 - WARING HOUSE. OCLOSE TO OAR

Mrs. Wells' driver prepar to drive out - Mre. Wells waiting
Brewster hurries in and explains about Miles being called awa
and that Miss Margaret wants %o use Mrs. Wells' car, Mrs. Wells
agrees and speaks to her driver. He nods in answer and Mre.
Wells starts up to the house with Brewster.

EXT. 180 - STREET CORNER Same &s 177 Close Shot group

Mary, Jerry and Nick -« watching across the street. Jerry turns

to Mary « indicates the house a3 he says that they'll de going in
a few minutes from the house - meaning Margaret and Mrs. Wells
Mary nods with a sort of nesvous tenseness., Jerry takes two

keys from his pocket - indicates one -« gives it to her as he says -

TITLE; *"This will let you in the fromnt door,
Find out the combination if you can
but if you can't, wet'll be on the roof
and you oan let us in the window.

BACK; He finishes ¢itle - indicating the second key - that it is

for the window - gives it to her, lMary nods again that she

understands - Jerry tells her to keep her nerve - pats her

;:ouldor =~ they hurry out « she turns back to watoh toward the
use .,

INI, 18) = WARING SITTING ROOM, (BEDROOM DOOR IN B.G.)

As Mrg, Wells comes in from the hall, Margaret, her hat and
cape for coat) on, appears in the bedroom door. MNrs. Wells
ie ing and out of breath, patting her ohest with fluttery
stures as she says - "Oh tﬁo stairs « the stairse.”

&.-m hurries to her, slips her arm around her and leads
her down %o the couch, Margaret sits down beside her -

.l:;; Wells fumbles in her handbag for a bottle of smelling

Be =

ANT. 183 WARING SITTING ROOM. CLOSE TO COUCH

As Mrs. Wells fumbles for her smelling salts, she says;

TITLE; o ¢ t never to climd stairs. The
;mb ¢ with me is I forget how frail
am. "

BACK; Mre. Wells is pathetically funny as she sighs and
catohes her breath, hen as she finds the salts, Margaret
takes them from her - opens them and holds the bottle to
Mrs, Wells' nose. Mrs. Wells closes her eyes as she inhales
the salts « doesn't realize what a long breath she takes «
or quite how close the dottle is, so that she gets too strong
a whiff of the salts. She opens her eyes - gasp - the
tears coming to her yes. She is specchless - fumbles in
her bag fer her handkerohief. Margaret comforts her
patting her arm., Then after she has patted at her eyes with
her handkerchief, Mrs. Wells feels for her pulse, feeling
anxiously 1‘ and down her wrist. She gets very anxious as
she says « I want to feel pulse and I can't find 1t."
Margaret smiles and takes hold of Mrs. Wells' wrist - feels
for her pulse.

L]




Bxt. 183 ALLEYWAY . MED CLOSE SHOT

Jerry and Nick slip in « both give a cautious look 3ll around,
Jerry indicates a fire escape - gives Nick a hand up and then
Nick holds down a hand to Jerry - both of them etart up hastily.

INT. 184 WARING SITTING ROOM. CLOSE TO COUCH

Margaret discovered holding Mrs, Wells' wrist, feeling her pulse
Now she releases the wrist, smiles as she says - "It seems steady
enough.® Mres. Wells has been wgtohing her anxiously - Now, de-
termined tc have the proper reepect for her ailing nerves, she
says, rather pettishlys

TITLE: "Well, steady or not, I know I'm not
well enough to start off at thishour
of the night on any trip to Stamford."

BACK; She finiehes the title and Margaret answers:

TITLE: *Well, of oourse we could go early in
the morning with George."

She finishes her title -« anxiously sc that we feel for
e moment that perhaps they are not going after all.

INT. 185 - WARING SITTING ROOM. CLOSE SHOT MRS. WELLS

She opens her mouth, aghast at the very thought of getting wp
early in the morning, - very aggrieved as she saysp

TITLE; "Margaret! You know I can't raise my
head from nz pillow before tem thirty,
If I'm not there tonight I'1l never be
&t the wedding."

INT. 186 - WARING SITTING ROOM
Mrs. Wells finishes her title - makes a great fuse of still

being out of breath. Margaret tries to console her - petting
her whioh is exactly what yrs. Wells wants.

INT. 187 - STREET

A flagh of Mary - watohing toward the Waring house.

INT. 188 - WARING BEDROOK
Leontine is straightening the dressing table. Now she 1s a

bell cord ( for Brewster to oome for the bags) then pioks wp
the jewel case andsSarts into the other room.

INI. 189 WARING SITTING ROOM. OLOSE TO COUCH

Mre. Wells, deciding it is all right now to begin to feel
better, is putting her smelling salts away as she says;

TITLE: t, I've sometimos wondered
Af the reason you don't marry Qeorge
is bdeoause he might have inherited
my wretohed health,.*

m, Mrs. Wells finishes her title - Margaret 1 and
gets %o her feet, shaking her head as she 1la .
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Of Margaret (with room for Leontine to enter) Margaret latghs
shaking her head, and then, only half seriously, she says;

TITLE; "I don't marry George because I'm not
in love with him and he's not in love
ﬂth -q. "

Eégéé,lnrgarot finishes her title - then Leontine enters and
nds her the jewel case. Margaret takes it, saying - "All
right, I'1l put it in the safe." As she says this, she turns
away to go to the safe - Leontine exits to go back to bedroom.

8l - G

Mrs, Wells watohes as Margaret goes to the safe - Leontine
going back to bedroom. Then Mrs. Wells asks, just as Margaret
is putting the case into the safe - "Arent you wearing your
pearls - or any jewelry." Margaret turns toward her, puts the
box into the drawer. :

INT. 1983 = WARING SITTING ROOM, CLOSE TO SAFE

Margaret shakes her head as she says:

TITLE; "They're much safer here., Haven't you
read about all the motor hold-ups?®

Margaret finishes her title and turns to olose the
nner drawer.

INT. 183 - WARING SITTING ROOM. CLOSE TO COUCH [

Mrs. Wells gets very muoh alarmed - looks at her gold bag and
Jewels and then says, excited - *Oh, then I'd better not wear

mine. Here!® Hurriedly she starts stripping off her rings

and bracelets, gets up and starts out toward Margaret.

INT. 194 - WARING SITTING ROOM. OLOSE TO SAFE

Mrs. Wells enters eoene - to Margaret « hurriedly and hands
her her rings and bracelets - then startstaking off her
brooch - handes this to Margaret - also her purse. Margaret
puts all Mrs. Wells thinge into the gold bag and puts this in
the inner drawer. As she is doing this Mrs. Wells says;

TITLE; "Oh dear! I hope I'1ll be able to
stand thie trip."

Mrs. Wells sighs deeply as she finishes her title -
garet answers: "We could telephone Isabel that we can't
come.* Mrs. Wells is exaggerated in every sture she makes.
Bow her refusal of this suggestion is almost hérror as she

answers:

TITLE; *Good acious, no. Isabel would be
mortally offended if e didn't oome
to her very firet wedding'.®

eggx, Mrs. Wells finishes her title - Margaret laughs and they
urn to leave soene.




INT. 195 - WARING SITTING ROOM

Brewster has entered the room and now he is noog:ng.to pick
up the suitoase and droutng bag that stand in ¢ droom
door. Leontine comes down to Margaret and hands her her

oves and handbag. Margaret ocalls to Brewster, asking him
© lock the safe. He sets down the bags and comes down to
the safe - locks the inner drawer with his key, then closes
the safe door, turns the combination - closes 4ho panel and
goes back for the « Meanwhile Margaret and Mrs. VWells
have gone on to the door. Margaret stops to say a last word
to Leontine and then she and Mrs. Wells exit, as Brewster is
orossing for the bags.

INT, 186 ~ WARING UPPER HALL
Mrs., Wells and Margaret start downstairs but at the top, Mrs.
un; atops and says:

TITLE; "There now, I forget. I wanted to ask
Leontine to let me have a hot water dag."
She finishes title just as Brewster comes out with the
+» Margaret says she will go back and get the hot water
bag but Mrs. Wells insists upon getting it herself - tells
Margaret to go on down to the car., Brewster has gone on down
with the bags - Margaret starte on down now as Mrs. Velle
turns to go back into the sitting room.

INT. 197 - VARING SITTING ROON.

Leontine is straightening the room as Mrs. Wells enters. Mrs.
Wells explains what she wants and Leontine answers - "Certainly
Madame, I'll get i1t." Leontine starts for the bedroom.

She is just going through the door when the phone rings.

Both she and Mrs. Wells look at the phone - then Mrs. Wells
says - "0o on, Leohtine, I'll answer it." Mrs. Wells crosses
to the phone and Leontine goes on out of scene into the bed-
room.

INT. 198 - WARING SITTING ROOM. OLOSE TO PHONE

Mre. Wells enters scene - sits down and answers the phone.

Either a phone booth - or just a close shot at a phone on a
table, George speaks into the phone.

IBT. 2300 - WARINC SITTING ROOM. CLOSE SHOT AT PHONE.

Mrs Wells recognizes George's voiod - asks what he wants
and then says that Margaret has e down to the oar. She
listens a moment as Ceorge explains about the books he has
for Margaret and then she says:

TITLE; "No, we oan't wait « we're late now,
Jﬂ‘ leave them on your way hm‘
dear. I'll explain to Margaret.

BACK; She finishes title ~ says g:odbyo and hangs uf the
phohe « Then as she gets up, Leontine enters soene with a
hot water bag. Mre. Wells says:



SCENE 300 CONTINUED
TITLE; "My son is leaving some books for Miss

Waring & little later, Leontine. Have
Browogor take oare of them"

INT. 20 - WARING SITTING ROOK

Mrs. Wells finishing her title, Leontine smiles and says,
"Oui Madame® and then waits as Mrs. Wells leaves the room,
then she resumes her work of straightening the room -
arranging papers at the desk, etc.

INT, 2038 - STREET

Inrx, keeping a careful look around = looks off toward the
Waring house.

EXT. 203 = WARING HOUSE (From Mary's sngle)

Mre. Wells' limousine ie in front of the house - the lights
on inside so that Margaret can be seen inside the car,
Brewster is putting the bigs in beside the driver. Now Mrs.
Wells comes out of the house amd down to the ocar - gets in -
car drives out. Brewster goes back %o house.

EXT. 304 - STREET

Mary ie looking off after the car. Now she givon a quick look
around and then starts down the street toward the cornmer
intending to oross at the cormer and go back to the house.

.3 -‘

Brewster is just closing the door - he puts on the night look
and then opens the panel that hides the burglar alarm switch-
oloses the switoh so that the alarm is on (he thinks) closes
the panel and starts upstairs.

EXT. 208 - SIDE STREET

Casey is coming along on his rogulsr tour. He ocomes down %o
f.g. and then stops, looking off and up toward the roofs.

EXT. 2307 - ROOFS

A silhouetee shot, with the figures of Jerry and Niok
indefinite as they oross the roof.

EXT, 208 - SIDE STREET

Casey watches & moment and then greatly ooncerned about it,
he starts down the street.

INT. 309 - WARING SITTING FOOM.

Brewster discovered examing the loock of one window, He goes
to the other window - sees that 1t is locked, then orosses to
a small table and turns out the light. As he is doing this,
Leontine finds a bracelet on the deskx. She ploks it wp and
now as Brewster is at the table, she comes to him with 1t -

shows it %o him s sho 5873 her o Pt 1n ins feox"and 1058




the drawer. Leontine goes back to the desk « while Brewser
steps to the bedroom door and switches off the bedroom lights.

INT. 210 - WARING SITTING ROOM. OLOSE SHOT AT DESK

Leontine places the bracelet in a desk drawer, closes the desk
and 1pokl it as she says;

TITLE; "I've lacked it and I'1ll take the ko!
then I'm quite sure it will be safe.

She finishes title, takes key out of loock and puts
ey in her pocket - turns away out of scene.

Brewster comes down from bedroom door as Leontine coresses from
desk toward him. Brewsfer looks at his wateh -« then opens
hall door and he and Leontine start out - Leontine goes out
first and Brewster snaps off the light, leaving only a moone
like effect from the window.

INT. 213 - WARING UPPER HALL

There is a faint night 1light which 1s left burning, Brewster
comes on out of the bedroom « closing the door « Leontine
starts on slowly down the hall to go to her room - Brewstdr
turns to go to the stairs,

EXT. 313 - WARING FRONT DOOR,

Mary hurries in < starts to unlook the fromt door, keepSng a

.

oautious look out as she does,

4 - NG

Brewster is down two or three steps from the top - Leontine,
in the hall, ocalls to him and he goes back up. Leontine
ocomes down a few steps - Brewster moves a step or two nearer
her,away from the stairs as Leontine says:

TITLE; "OH, I forgot ! Mr. Welle is coming to
leave some books for Mademoiselle.
Perhaps I should wait up."

She finishes title and Brewster says - "Never you mind
about them. I'll wait up for him". He finishes title -
Leontine thanks him ~ and Brewster turnsb®ack to come to stairs.

INT. 315 - WARING LOWER HALL

The front door opens and Mary slips in - gives a gquick look
around, turns the night bolt and then, as she gives a quiock
glance toward the stairs (out of soene) she gives a of
surprise and hastily duoks behind the long curtains tha
hang in the drawing room doorway - olose to front door.

INT. 216 - WARING LOWER FALL. STAIRS

Bfewster oomes down the stairs « exits out past camera toward
front door.

INT. 317 - WARING LOWER HALL. Same asSlene 215




INT 317 = WARING LOWER HALL. SAME ss Soeme 215

Mary is hidden by the ocurtains - Brewster passes close to her
as he goes to the front door - tries it again, then passes her
again as he starts back down the hall,

INT. 318 = WARING FALL. CLOSE UP

Of'lary behind the curtains - afraid to breathe and holding
her breath,

I 319 - G ( SHOOTING TOWARD STAIRS)

Mary is hid®h dehind ourtains in the f.g. Brewster goes om
down the hall and exits from soene through a door. Tlje moment
he 1s out of sight, Mary slips out from behind the curtains

and hurries upstairs.

0;-0{ hurrics into soene, ocoming down toward the War house=
he stops and looks up toward the roof, then starts up the
steps to the door.

321 -~ WA

Mary enters from the hall - c¢loses the door carefully - then
gives a quiok look around the room - hurries over to the
windows and draws the ourtains « then she goes to the panel -
(in front of safe) and throws her searchlight on the safe,
after opening panel, Then she looks around the room - hurries
to the desk - tries to open the drawer - can't - picks up a
book from the top - looks at it hurriedly and throws it down
in disgust - then she starts for the bedroom.

Casey rings the bell - then perhaps knocks on the door with
his night etiok.

INT. 333 - WARING SITTING ROOM.

Mary hears the bell - stands as if petrified a moment, then
hurries into bedroom.

224 -

Mary hurries in « throws her flashlight around - on the dress
on the bed - then ocarefully closes the door and snaps on the
lights « Bhe goes over to the bed - looks at the dress hastily,
then starts to take off her jaocket, hat, shoes, eto.

ANI. 325 - WARING LOWER HALL

Bresster discovered talking with Casey « Oasey insists upon
gotng upstairs “nd Brewster says that there isn't anyone there,
asey is very positive, insists upon taking a look.




INT. 336 = WARINO HALL. CLOSE SHOT CASEY

Very mgsertive and suspicious as he says; (also rather sur-
prised

TITLE; *You say that Miss Waring isn't here?"”
BACK; He finishes title, with a 1little note of surprise.

INT, 337 - WARING LOVER HALL. CLOSE UP BREWSTER

He is annoyed at Casey's manner and very stiff and formal,
rather cutting as he answers:

TITLE; "*No., And even if she were she's not in
the habit of receiving callers aoross
the roof.”

INT, 338 - WARING LOWER FALL

Brewster finishes his title « Casey, who has been looking
upstairs, whirls on Brewster quiockly as he says;

TITLE; *"Can the comedy! I tell you I saw

two men slip across the roof next
door."

BACK: He finishes title - Brewster not at all alarmed « in
faot very dubious about Casey's truthfulness. But as Casey
insists on going upstairs, Brewster yields and leads the way
Casey following right at his heels.

EXT. 328 = ROOF

Herry and Niok, in the shadow of a trap door. Nick shivers
and runs his hands up his coat sleeve - wants some action
Jerry cautions him to keep quiet and be patient.

. - W SITTING

Brewster opens the door from the hall outside. enters and
snaps on the light. Casey has followed right on his heels and
now looks around the room -« walking around a few steps.
Brewster is watohing him and so does not notice the drawn
curtains immediately. Now Casey walke over to the window and
pulls back the curtain, examines the lock. As he @oes so,
Brewater reclized that the ocurtains have been drawn. He
exclaims and Casey tusns toward him - Brewster looks a little
startled « puzzled - Casey aske him hastily what is the matter.

INT, 231 - WARING SITTING ROOM. CLOSE SHOT BREWSTER

Puzszled, as he says: (looking toward the ourtains)
TITLE; "I can't remember drawing those curtains.




Brewster finishes his title and Casey turns back to examine
the window look again. Brewster looks from the window toward
the wall safe - sees that the panel is open - gasps -

INT 333 - WARING SITTING ROOM. OLOSE SHOT BREWSTER

His eyes wide open - alarmed as he points to the safe and says:

TITLE: "Look ! Somebody has been herel®

INT. 334 - WARING SITTING ROOM

As Brewster finishes his title Casey again whirle toward him -
then sees where he is pointing and turns to look at the safe -
both he and Brewster start toward it.

INT, 235 - WARING SITTING ROOM. CLOSE TO SAFE

The safe panel stands wide open, revealing the safe. Erewster
and Casey hurry in - Casey tries the safe and finds 1t locked
then Brewster tries it. th of them puzzled now., Casey
soratches his head and Brewster days; ~ *I could have sworn

I olosed that panel when I locked the safe,"

INT. 336 - WARING BEIROOM

Mary is at the closet, hiding the bundle of her own clothes.
She wears a new gown and shoes which were in the box om the
bed. As she turns away from the closet, her dress catohes in
a small ochair and overturns it. She gives a quiok startled
glance toward the door.

3 - G

Brewster and Casey are still at the safe in f.g. - They both
wheel and look toward the bedroom - then at each other -
Brewster well frightened now and Casey with a glance of satie-
faotion. He indicates the bedroom with one hand, and the
other hand reaches for his s 88 he asks - "Whose room is
that?* Brewster answers - E:?ll Waring's.* Keeping well

out of r of the door, Casey starts slowly toward it - his
gun ready for action. PBrewster starts forward and Casey
motions him to keep back, and over to the other side of the
door - Casey goes on toward the door, stepping softly -
Brewster gets over toward the other side of the door -
thsroughly alarmed - the bedroom door starts to open (opening
in) and Casey swinge his gun up ready - and opens door.

INI. 338 = WARING BEDROON

Mary at dressing table « powders nose - doing this with the
manner of not knowing that there is anyone in the sitting room.
Now she pretends to be surprised to see anyone, her eyes widem,
not in alarm but just in surprise as she says - "Why Offiocer)*
gets up and oomes to door.




INT. 339 WARING SITTING ROQM. OLOSE UP CASEY

His eyes almost popping from his head - he gulps in surprise
as he saysg

TITLEs "Miss Waringl"

INT. 240 - WARING SITTING ROOM. CLOSE UP BREWSTER

Just as surprised as Casey - hardly able to believe his eyes -
saysg

TITLE: "Miss Margaret!®

INT. 341 = WARING SITTING ROOM, OLOSE UP MARY AT BEDROOM DOORS |

Mary smiles easily and says - Of Course" then looks from Casey
toward Brewster and saysg

TITLE; "0h, I see you didn't expect me
back so soon, 4id you?

BACK; Margaret finishes her title, very sweetly:

INT. 243 - WARING SITTING ROQM (Casey & Brewster from Mary's angle)

Casey's mouth still hangs open in surprise and Brewster, also
greatl -urgrhod, is rather dazed. He ghakes his head, rdher
stupidly - Casey, all unconsciously, is still holding the gun
cn Mary.

INT. 343 - WARING SITTING ROOM. CLOSE SHOT GROUP

Mary indicates Casey's gun with a 1little wave of her hand.

ewste oks at Casey and says. "yt is not necessary for you
%r h& %%a? at Miss Varing." YC&BQ’ comes out of his

daze and hastily, and with an apology, puts the gun back in
his poocket. Mary starts down toward the couch - as Casey, with
a simpering grin of apology but still believing that there must
be burglars, starts to explain atout seeing the men - thinking
that there were bdurglars,

INT. 244 - VARING SITTING ROOM. Close Shot Mary

Mary i1s just sitting down on the couch - Now she hears Casey's
remark about burglars. She feigns great alarm as she says -
Burglars! How extraordinary!"®

. 324 G « GCOroup at Couch
pretends quite a of alarm at the idea of dDurglars and
Casey who enters the scene, goes on with his explanation. Mary
lets her pretense of alarm grow.

INT. 346 - WARING SITTING ROOM. Close Shot Brewster

Brewster is annoyed at Casey for alarming Margaret and is rather
belligerent as he says:



TITLE; *What 40 you mean by coming and disturbing
Miss Waring with this oock and bull story

of burglary?®

INT. 247 - WARING SITTING ROOM

Brewster takes a step or two toward Casey as he finishes his
title and Oasey springs to his own defense as he says, in a
blustering way and gesturing toward the windows, 'Ioli, I tell
you I d4id see two men oome a0r08S the roof out there.® Mary

is very alert, pretending alarm to cover her nervousness.
Brewster gets into an argument with Casey as he says - "Well,
they couldn't get in here even i{f they were on the roof."*
Casey asks why not and Brewster crosses toward the windows-
mot ioning Casey to come with him. Mary watches them anxiously
as they go toward the windows.

INT. 348 WARING SITTING ROOM, OLOSE SHOT MARY

As she sits on the couch - watehing toward Brewster and Casey
anxioulli. Her real feelings show plainly now that the others
are not looking.

INT. 349 - WARING EIIT!!G ROOM, CLOSE TO WINDOWS

Brewster and Casey at the window - Brewster is just opéning
the window, OCasey watches as Brewstar shakes the irom bars
and says - "See - perfeotly solid and looked." Oasey also
ghakes the iron bars as Brewster takes a bunch of keys from
nis pocket and holds up one key. As he holds up the key to
the iron grating, Brewster emyst

TITLE: *This is the only key there is. Misa
Waring is careless about such things
and she won't truet herself with one."*

BACK; Brewster finishes his title.

INT. 350 = WARING SITTING ROQM,  CLOSE SHOT MARY

She smiles as she says - Very innocently:

TITLE: *No indeed, I shouldn't be trusted
with keys a moment."”

’

BACKR She finishes her title - smilingly.

- G G RO CLOSE TO WINDOWS:

Brewster, still annoyed with Casey, says "You seel I told
you so.* Casey stil]l feels the necessity d exonerating
himself and sayst

TITLE: *] ¢hink I'd better take 2 look
around that roof anyhow.

He finishes title and Brewster, quite annoyed, and

v an air of forced patience, gtarts to unlock the window
for him.

3863 - W N . OLOSE SHOT MARY

Mary is alarmed for Niok and Jerry - hardly able %o xoep this
alarm from being seen. She gets to her feet.




INT, 353 = WARINQ SITTING BOOM

As Onsey olimba out the window, Mary comes down toward the
windows = forces a smile as Brewstor turns toward hor -
Brewster says it 1s a shame that she should be disturbed this
way., BShe forces a smile and says "Oh, that's all right."
Brewster looks out the window - Mary anxious.

EXT. 354 = ROV

Onsey starts across the roof, toward the adjoining one, look=
ing around searchingly - his hand going beok toward his gun,.

KT, 255 = WARING SITTING FOQK

Brewster stands at the window - looking out. Mary, too
nervous to stand there and watoh, turns away « takes a step
or two beck into the room and then turnec toward the window
nrl.n « then goes on toward the ocouch - ptraightens the
pillows - hing to cover her anxiety = but her eyon are
Adrawn bagk toward the window and when Brewster is not lock=
ing at her she is tonsa with anxiety.

EXT, 286 = ROOF . OLOSE SHOT NEAR TRAP DOOR.

Jorry and Nick, flattened back agninst the aide of the door,
are watohing around the edge - they a6éc «

LY. 357 RQOY (FProm angle of Jerry and Niok)

c;.u 1s seen croosing the roof = looking about him, going
glovly =

Xl 258 = BOOF, OLOSE SWOT

¥ick end Jerry draw back « Niok sonred %0 Adenth, wants to make
a run for it., Jerry makes him quiet, forces him baock and beth
of them disaprenr dack arownd the trap doore

EXI. 250 & ROOF. CLOSE SHOT CASEY

As he oomes into noene - stope and looks all around - thon seesg

E 360 -

Flash of two shadowe that look 1ike Jerry and Niok « the
shadows move.

EXT 261 = JOOF, SAUE LOCATION AS SCENE 269

Casey thinke he has aeom his two men again. He Arawe his gun
and starte out, going over toward a 1arge chimney -

Poselbie) a shot that w111 show Niok and Jerry in f.ge
behind the trap door - a large chimney about ocenter f.8+ NOAT
roof ocoping - and Casey ocoming toward onmera from Dee




EXT 2363 « ROOF. XED CLOSE SHOT.

Oasey comes in past camera - to the ohxmz.' He starte around
the ohimney oautiously - gwn ready for action.

EXT. 364 = ROOF OTHER SIDE OF CHIMNEY

There is a short line stretohed from the chimney to the ocoping
and on this line are hung some men's oclothes to air « they
move & little in the breeze. Oasey comes around the chimney,
expecting to find his men. As he sees the olothes, his
expression changes to one of ohagrin - He slaps at the clothes
in disgust, then sure that these are the shadows he has seen
he starts baok: '

EXT, 368 ~ ROOF, SAME ANGLFE AS SCEWE 263

Jerry and Nick, hidden from the rest of roof by the trap door,
in f.g. Casey passes not far from them as he starts towmard
b.g. going back across the roof,

INT. 386 - WARING SITTING ROON.

Brewster still stands at the window looking out. Mary ia a
1ittle distance behind him - watching mnomly‘ tense. Now
Brewster oomes toward her, smiles as he says - “"He's ocoming
back, Miss Margaret - there wasn't anyone out there, just as
I thought. Then Brewster turms back to the window again while
lary'f ves & sigh of relief. ~ then Brewster turns away from
the window -« Mary is almost gay in her relief that Jerry and
Niock haven't been caught and she goes to the pilano and startes
looking over the musio which is on top.

INT, 267 - WARING SITTING ROON. CLOSE SHOT BREWSTER
He gets a sudden thought and turns toward Mary and says:

TITLE; "Why 4id you return so unexpectedly,
Miss Margaret?®

BACK; HE finishes title, waiting for Mary to answer.

INI. 268 = JARING SITTING ROON, CLOSE SFOT AT PIANO

Mary is taken unawares by Brewster's question. She stammers
a 1ittle as she says "Oh, I -« well you see I -~ then she

uses as she sees Casey (out of seene) coming in the window
he starts toward Brewster -

INT. 360 - WARING SITTING ROOM. MED SHOT.

Casey olimbs in the window - Mary ocomes down to Brewster in

TITLE; *I%1]1 explain to you later
Brewster, wvhen « after «-*

Mary finishes her title with arlittle nod of her head
oward Cascey, Brewster thinks he understands and turns
toward Casey and nz:. *¥ell you were mistaken, werem't you?®
Casey is unwilli aoknowledge that he was wrong but he
says rather gruffly, "Well, whoever it was must have gotten
away.® Mary is breathing more easily now - thinks the
interview is over and that Casey will leave. He starts as
{f to go and then oatches sight of the open safe panel. Mary
watohes him intently as he crosses to the safe,




INT. 370 - WARING SITTING ROOM. OLOSE TO SAFE

Casey looks ;ro- the safe toward Mary as he says (not at all

-u-ptgtonnly

TITLE; *"Then it was you who opened this, Miss
Waring?*

INI. 37) - WARING SITTING ROOK

Osey finishes his title and Brewster, who feels sure he
ol::od the panel, turns to look at Mary. Mary smiles and
nods.

INT. 373 -WARING SITTING ROOM OLOSE SHOT MARY

She smiles sweetly at Brewster as she says;

TITLE; "You should scold me severely, Brewster,
If someone wh@ didn't belong here had
gotton in that open panel would simply

nvite them to temper with the safe,*

INT, 2373 - WARING SITTING ROOM. MED, SHOT

Mary finishes her title, in wide eyed innocence and Casey
smi es and nods his head as he says:

TITLE; "Almost as bad as writing the combination
on the wall beside the safe, I heard of
a lady who 414 that.*®

BACK; Casey finishes his title and Mary says"Nol!" smiling
at him. Brewster smiles also - there is an admosphere of
better feeling among them as they laugh over the joke,
Then Brewster says:

TITLE; *Miss Waring did something almost as

bad. Tell Officer Casey - I know it
will amuse him. "

BACK:; Brewster finishes title lookinf at lnr{. Mary smiles
and plays for time - Oasey wti&n in smiling anticipation.

INT. 374 - WARING SITTING ROON. OLOSE SHOT MARY

She smiles, pretends embarrassment as if she hated to tell
& joke on herself and then looks toward Brewster and says:

TITLE: "Oh, you tell him, you tell it much
better than I do, Brewster,"

INT. 375 - WARING STTTING ROOM.  BREWSTER AND CASEY

Casey nods "Alright® off toward Mary.

SCENE 2375 - CONTINUED

And tpon turns to Casey and says:

TITLE; "When the safe was put in Miss Margaret
wrote the ocombination in the address

book that always lays'on the desk and
labeled it plainly -« "COMBINATION TO SAFE'.

BACK -~ Brewster finishes title and he and Casey laugh heartily.




INT. 378 = VARING SITTING ROOM. CLOSE SHOT MARY

Mary listens eagerly - & look of hope coming into her eyes as
she darts a quick side glance toward the desk - then she
looks ok toward Brewster and Casey.

INT. 377 - VARING SITTING ROOM. BREWSTER AND CASEY

Casey and Brewster laughing - then Brewster says:

TITLE: "Mr. Waring temsed her so much she tore
the page out, burned it, and said she's
never write it down again anywhere."

geg;; Brewster finishes his title and Casey laughs again
ewster joining him -

NT. 378 - WARING SITTING . OLOSE SHOT MARY

Her smile fades into a sickly grin of disappointment and she
gets up and waits - as 41f to end the interview,

NT. 379 = WARING SITTING

Margaret stands near the ocouoh, as if waiting for them to go.
They take the hint and Brewster starts to go toward the door,
then he stops as Casey says - Very pleasantly and as if
conferring an extra amount of proteotion:

TITLE; "Now, I'll just take a look thro the
rest of the house to be sure you're
perfectly safe, Miss Waring.: "

8 379 C

BACK: OCasey finishes title and Mary smiles and waves her
hand in & 1ittle gesture as she says - *Certainly officer,
you have the freedom of the city.® Casey, trySag to be
very oourteous, makes a bow and bumps Brewster as Brewster
ocrosses behind him toward the door - Casey turns %o
apologize to Brewster - Miry smiles -

INT. 380 - WARING SITTING ROOM, OLOSE SHOT MARY

She smiles teasingly, as she says:

TITLE: *But I warn you, Officer, you won't find
anything a bit more suspicious than I am."

INT, 281 - WARING SITTING ROOM

Mary finishes her title, takxing a delight in her own daring.
Casey grins as he says - "Maybe not, but I must make sure."
Then he and Prewster exit, Brewster olosing the door after
them. Mary stands looking after them a moment, then her
expression and manner ohange abruptly and she starts for
the bedroom, hurriedly -

INT. 2826 WARING UPPER HALL

Qasey and Brewster coming down the hall from sitting room

door. Leontine hurries in, past camera - excited as she sees
the polioeman, Brewster explains - Leontine very exoited, oclasps
her hands in horror. Then Casey reassures her that he thinks
everything is all right. Brewster tells her she had better go
to Miss Margaret. Leontine is overwhelmed with surprise and
hurries on toward sitting room door. - Oasey and Brewster dome
on past camera.




Mary oomes from the bedroom with the bundle of her oclothes and
her hat. She loocks around the room for & plage to hide them,
Then she hears Leontine in the hall and hastily orosses and hides
the olothes behind the curtains - just getting them hidden when
Leontine enters, Mary fumbles with the curtains as if adjusting
them to cover her action. Leontine hurries toward her.

INT. 384 = WARING SITTING ROOM. CLOSE SHOT LEONTINE
Very excited and rattling out French rapidly as she says:

8 284

TITLE; "T1 n'est pas arrive d'accident?
Mademoiselle n'est pas belesseel™

BACK: Leontine pauses for breath - watching Margaret anxiously.
'NT. 285 - WARING SITTING R H
Mary hasn't understood a word - is rather dazed as she says =
*Huh?*

., 386 = G SITT . CLOSE SHOT MARY & LEONTINE
Leontine very anxious about her - says excitedly:

TITLE; *Oh, undcmoiselle. Voue N8etes pas malade?
Respondez - moi"

ne¥§3 Mary swallows hastily - wonders what in the world she
] 4o now = feels that the game is up and playing for time,
she sits down on the piano bench and looks up at Leontine
dedly., Leontine stands looking at her, puzzled and
hen with & manner of making a great discovery, she smiles
and says:

TITLE; *0h, now I know why you do not answer me,"

INT. 287 = WARING SITTING ROOM, CLOSE UP MARY

(She is relieved to hear Leontine speak English)
Mary looks up at Leontine and says;

TITLE; "0Oh, you do? That's good."
., 388 = G N . CLOSE SHOT BOTH

Mary finishes her title Aryly and Leontine smiles ae she nods
her head and then says:

TITLE; *But, I didn't think you were in earnest
when you said {:u would make me speak
to you in the English.*

; She finishes title and Mary smiles a8 she says - "You didn't
ell, you see I was now, don't you.” Leontine smiles. Then asks
about the burglars - excited as Mary explains -

EXT. 389 « ROOF

A flash of Niok and Jerry. Nick very cold and uncomfortable =
he slips down beside the trap door, leans back against it,
huddling up close to it and stioking his hands in his coat
gleeves. Jerry keeps a look out.

. - ' 0

Mary still sitting on the piano bench. Leontine asks another
queetion about the burglars and then says:




TITLE; *If it had been a burglar he would have
made an extra large haul tonight.®

Mary looks up quickly as Leontine says this - then after Just
a moments pause, she says - "What do you mean?® Leontine seems
surprised and indicates the safe as she says:

TITLE: "Madam Wells' gold bag - her diamond
brooch and bracelets and her rings!
Has Mademoiselle forgotten?®

Mary smiles and gets up fmm the piano bench anxious for
eontine to Eo. As she gets up she says - "Yes, for the moment,
I had forgétten.” Theh Leontine looks at her in 8 rise, aware
for the first time that Mary has on the new dress - Dhe exclaims
in surprise and Mary whirls around, on guard to face her. Leontine
indioates the drees and shoes as she says - "Why Mademoiselle has
put on the new dress - even the shoes!"

INT. 39) - WARING SITTING ROOM, CLOSE SHOT HARY

As she breathes a little easier ag=in - looks down at the dress
holds out one foot and twists it about as if studying the shoe.
Then she smiles and says *

TITLE; "Yes - !ou gee I wanted to see how it
looked.
. 3 - 8 G

Leontine smiles and says - "0f oourse " and then as Mary turns
away again, Leontine starts for the bedroom, Mary turns just in
time to see Leontine at the bedroom door and she oalls %o her
"Where are you going?® Leontine turns back in surprise,

INT. 293 - WARING SITTING ROOM. CLOSE SHOT AT BEDROOM DOOR
Loont;no says in surprise:

TITLE: *¥hy - to put away the things Mademoiselle
took off.*

BACK; She finishes title -

- ' " m SﬂOT.
(Leontine not in shot ) Mary in f.g. answersg
TITLE; *I put them away myself."®

!ﬁg“- As Mary finishes title she darts a quiok glance toward
ourtains where she has hiddem her own olothes. Leontine

oomes down into the soene, emiling - stops near Mary and says:

TITLE; "Mademoiselle is growing independent.
But she needs to grow more oareful."

BACK: Leontine is a little behind lary as she says this and

a quiok look of alarm flashes over Mary's fage - she wonders

41f she has been found out. But as Leontine finishes, she starts
out of soene toward the desk. Mary wntohes her, 'llitng a few
steps nearer the table.

fN7. 206 - WARING SITTING ROOM. MED SHOT TABLE IN F.C.

Mary at the table, watohing Leontine at the desk. Leontine unloocks
the desk and takes out the bracelet and brings 1t back to Mary,
hands it to her with a little ailr of triumph as she says « "That

do you say to that Mademolselle?®: lary takes the bracelet, looks
at it and then smiles at Leontine. Leontine says:




SOENE 395 QONTINUED

TITLE; "Some day Mademoiselle's Jewels will
be stolen."*

BACK; She finishes her title and linry, with pretended serious-
ness anewersg

TITLF: "It wouldn't surprise me a bit."*

nég‘fh Ae she finishes title, she gives a glance toward the safe
a en foto an iden and hands the bracelet to Leontine, saying
very oarelessly., "Put it in the safe." As Leontine starts out
of soene Mary picks up a magazine, pretends to look at it, dut

i watching out of the corner of her eyes toward Leontine =

INT. 3p8 - WARING SITTING WOOM CLOSE SHOT MARY

The panel 1s etill s{ar a little way. Leontine enters to

safe, opens the panel wide and then tries the s2fe. It does not
open and she turns back toward Mary - puzzled as she says;

*But Mademoiselle, the safe is not open."

INT. 397 - WARING SITTING ROOM.  CLOSE SHOT MARY

Pretending to be buried in her mapzzine and speaking absente
mindedly, says oarelessly;

TITLE; "Well, open it."*

INT. 368 ~ WARING SITTING ROOM. CLOSE TO SAFE

Leontine very puzzled - but decides her Mistress must be
teasing her ~ smiles as she sayss

TITLEy "ig Mademoiselle knows I have not the
oombination, and even 4if I had I have
not Brewster's key to the inner drawer,"*

INT. 399 - WARING SITTING ROON.

Leontine finishes her title - comes back to Mary and hands her the
bracelet. Mary drope her magazine and laughs as she says - *Of
ocourse, how .IIly of me® « puts bracelet on « Then very anxioue

to get rid of Leontine, she says: "You must be tired." Run along
to bed now, Leontine -« I won't need you.* As she finishes she
puts her hand on Leontine's arm, trying to urge her toward the
door, but Leontine protests and turns baock saying,

TITLEs "Oh, no, Mademoiselle, I could not sleep
Mademoiselle knows the troudle I have with
insomnia."

egg*; She finishes title -~ Mary is at her wite end to know

to do next.

INT. 300 - WARING SITTING ROOM.  CLOSE SHOT MARY

She studies a moment, tapping her lips with her finger -
then a bdbright idea hits her and she says, smilingly dut
determinedly:

TITLE; "Leontine, I'm golng to fix that
insomnia if I have to send out for
something, Haven't we anything in
the house?l*

INT. 301 - WARING SITTING ROOM. MED CLOSE SHOT

Mary finishes her title and Leontine, thinking a moment, remembers
the veronal and says -




TITLE; *"Oh, yes) The veronal the dootor
presoribed for Mademcizelles.®

3593’ She finighes title and Mary says - "Of ocourse, I'd
orgotten it., QGet it, Leontine." Leontine answers - "Yes
Mademoiselle,® and exits from scene toward bedroom. Mary looks
after her - gives a sigh of relief that everything is working
out alright « then gives a quiock glance toward the windows -

INT. 303 - WARING SITTING ROOM

Leontine disappears into bedroom, goinf on to bath room,
while Mary hurries to the windows and looks out - anxious about
Nick and Jerry. -~

EXT. 303 = ROAD

Mrs. Wells' car « the driver has the hood up and is tinkering with
the motor. The lights are on in the oar and Mrs. Wells is worrying
greatly while Margaret tries to oconsole her. Now the driver lets
the hoocd down and comes to the ocar -

EXT. 304 « ROAD. CLOSE SHOT AT CAR

Margaret and Mrs. VWells lean forward anxiously as the driver opens
the door and says;

TITLE; "We may be able to get home alright but
I don't think we'll ever make it to Stamford."
SCENE 304 CONTINUED

As he finishes his title, MRS. Wells turns to legnroi
or advice carrying on as she li'l’- does when anything a

all unusual happens. GShe and Margaret talk a moment -
Margaret asks the driver a question and he shakes his head,
Then Margaret says she thinks they'd better turn daok.

Mre. Vells repeats this unnecessarily to the driver and he
touches his oap, closes the door and goes to get in -

EXT, 305 « ROAD

mkdirnr gets in the car, and turns it around and starts

306 - W G _8 RG R

Mary turns away from the window quickly as Leontine ocomes in from
bedroom. Leontine oarries a box of veronal tablets and a glase
of water. B8he comes down to Mary who takes a few steps to meet
her. 8o as they are in F.G. they meet. Mary takes the bdox,
ogon- it and then takes out two tadblets, smiling at Leontine as
she says;

TITLE; *I think I'1]l give you two tablets.
If one 1s good, two ought to be better.*

Leontine makes no protest s0 Mary puts the two tadblets in
r hand -« Leontine takes them and then takes a drink of water -
Mary watches her smilingly. Leontine finishes drinking and then
says - "I hope they make me sleep.® lMary smiles wisely as she says
"I hope 80." Leontine takes the box from Mary and turns to baok
to dbathroom. Mary $ries to cover her anxiety to get rid of Leontine
and drope down on the oocuoch - picks up & magazine and looks at it -

INT. 307 - WARING SITTING ROOM., OLOSE TO BEDROOM DOOR
Leontine enters paet oamera, starts into bdedroom and then turns dack
and says;




INT. 307 CONTINUED

TITLE; *Oh Mademoiselle! You Aidn't tell me
why you oame back so soonl”

BACK: B5he finishes title -

INT. 308 - VARING SITTING ROOM, CLOSE TO COUCH

Mery's back is toward Leontine (out of Scene) and she looks
up now - the startled look of n;prohonnion coming into her
fage., She wonders what she shall say -

IST. 300 = WARING SITTING ROOM. BEIROOM AND HALL DOORS

Leontine gets an idea of why Margaret oame home and says
brightly:

TITLE; ®*Oh, did Madame Wells become worse?l®

As she finishes her title, the hall doore open and
sey and Brewster ogme in - (or there is a knook and
Leontine opens door.

INT. 310 - WARING SITTING ROOK

Mary turns toward the door - wondering what in the world
1 up now - Leontine goes on into bedroom and Brewster comes
down a few steps toward Mary as he sZys;

TITLE: ®0ffiocer Casey wants to apologize again
before he gol¥s."

Eéﬂ;s Brewster finishes title, Casey smiles and beams at
Ty and Mary smiles in return - Casey makes his apology -~

INT. 311 - WARING SITTING ROOM. CLOSE SHOT MARY

As she aodepts the apology and then says;

TITLE; "rt's nice to know you're taking such
good oare of us, But, of oourse, I
wouldn't care to have you burst in again
tonight now that you see@ --"

IET. 313 - WARING SITTING ROOM.  CLOSE SHOT OASEY

He grins and interrupts as she says:

TITLE: *No fear of me making a fool of myself
twice in one night.*

INT. 313 = WARING SITTINC ROOM. KED SHOT

Oasey finishes title and Mary smiles upon him « he feels like a
king. Then Mary says - "I want to express my appreciation."*
But Casey makes s gesture of refusing - says - *"Oh no.* But
Mary insists - smiles as she says sweetly:

TITLE: "Just & trifle in appreciation
Brewster, pleace give Offiocer Casey

twenty dollars."

Brewster answers, "Certainly® and takes out his purse,
an nds Oasey the money. Casey fairly beems and thanks lMary

Then he turns to go. =




t -

INT. 314 - WARING SITTING ROOK

As Brewster and Casey go toward the door, Leontine comes from

the bedroom. Brewster ramembers something he wants to say %o

Mise Waring,and Leontine says gshe'll take Casey to the door.

Casey says ‘ood ulg and thank you again and then he follows

Leontine on out. rz -1@:; in exasperation but ocovers quickly
again.

t
as Brewster turns bao

INT. 315 - WARING SITTING ROOM. CLOSE SHOT BREWSTER.
As he says;

TITLE: *I suppose you'll to Stamford in the
morn 1 doubt if Mise Isabel would
thénk the marrisge was legal unless you
were there."

m Brewster finishes his title, with a smile at what he
® is his little joke.

INT. 316 - WARING SITTING ROOM, CLOSE SHOT MARY

She smiles easily as she anawers, carelessly - and turns to-
ward her magazine -

TITLE; "0Oh, I mustn't disappoint Isabel.*

INT, 317 - WARING SITTING ROOM, (Mary on Couch in F.g.)

Brewster smiles as Mary finishes title and says - Yes, Miss
Exawakax hri:rlt.' Then as she says nothing more, bu“ pretonds
an interest her magasine, he turns %o ?. As he does, lary
looks at the braucelet on her arm - she gets &n ide= and decides
%o make one more try at getting the safe open., She calls %o
Brewster and he turns back - starts down toward her. As he oomes
near, Mary taokes the bracelet off and hands it to him, says very
osusually - *Just g:x: this in the safe for me please.® As she
speaks, she turms X to her magaszine - Brewster takes the bragelet
looks toward the safe and then back at Mary - sees that she makes
no move and then says: *If you'll just open the safe for wme."

INT. 318 - WARING SITTING ROOM, OCLOSE SHOT DOTH
Mary looks wp in pretended exasperation as she says:

TITLE; *Brewster? Have I got to open that
safe for you't®*

BACK; Brewster smiles in fatherly manner a8 she finishes
4itle and then says:

TITLE: *You're getting more like your father
every dn{. Miss Margaret. t as
often told him, it's responsibility
no servant ought to oarry.*

He finishes title - smiles and yery forces a smile as
E) renches for the dracelet which he hnnds her -

INT. 319 WARING SITTING ROOM. OLOSE SHOT MARY
She slips the bragelet om her arm and says, 4Aryly:

eagier th would be fore me if you

TITLE; 'nrontori you've no idea how much
ngs
hadn't shirked that responsidbility.®




Brewster smiles as Mary finishes title and then says very seriously
that he doesn't think any servant ought to have such a weight of
responsibility. Mary pretends to agree with him,

INT. 33) - WARING SITTING ROOM. CLOSE TO DOOR

Casey discovered talking to Leontine who has made quite a hit
with him. Leontine is beginning to feel the effects of the veronal
and it 1s all she can do to keep from yawning in his face. But
she manages to cover with a smile when he looks at her. Now he
starts to go and Leontine opens the door - revealing George
¥ells who is just reaching for the dell, ( George carries two
books under one arm ) Casey greets George &s he steps in and
immediately launches forth into an explanation about the burglar
soare, eto., George is surprised and his amazement grows as Casey
winds up by showing him the twenty dollars which Mise Waring
gavo him., Geor urns to Leontine and says -« "You mean Miss
aring returned? Leontine smiles and nods. Casey leavea and
Leontine ocloses the door, George says he is going up. He
hurries toward the stairs.,

INT. 333 - WARING LOWER HALL Staire.

George starts toward the stairs and Leontine follows alongo
after him - telling him that she will take the books but orgo
;n.:er- that he must see Margaret. He goes on up - Leontine fol-
OWaing.

INT. 333 - WARING SITTING ROOM. MED CLOSE SHOT

Brewster has still been holding forth on the subject of respons-
ibilitywhile Mary listens with forced patience, anxious for him
to go. Now they both hear George's voice and iook toward the
door - Mary with some alarm - Brewster recognizes the voice and
turne back toward her and emiles as he says =

TITLE; "It's Mr. Vells -"

EA%K} Brewster starts for the door (out of scene) and yary
gets to her feet in alarm as she says "At this hour?® She
feels she is ocornered. She watohes off toward the #loor
anxiously - her breath coming in quick short breaths.

INT. 334 - WARING SITTING ROOM

Mary down in f.g. - she watohes the door anxiously. As
Brewster almost reaches the door, it opens and Ceorge comes
in - Leontine right behind him. GCeorge hurries down to
Margaret, anxious about her « dropping hie books down on the
oouch or table and taking both her hands as he asks her 1if
she is quite alright., Brewster and Leontine exit to hall -
Leontine yawning « Brewster closing door after him,

INT. 336 - WARING SITTING ROOM. OLOSE SHOT GEORGE

As he holds dboth of Mary's hands and studies her anxiously
asking her if she is over her fright.

L es George's - anxious to see if he will believe

she 1s yargaret - a little on her guard as she assures him she
is quite alright.



INT, 337 - NARING SITTING ROOM. CLOSE TO COUCH

Mary gently pulls her hands from George's and sits down on the
oouch = As George drops down beside her, she quickly puts the
books or magazines between the, as if unintentionally. George
leans toward her anxiously as he saye;

TITLE; *I thought you and mother were well on
your way to Stamford., What happened?®

2‘9‘{ As he finishes his title, Mary looks up at him, a soft
entlemess ocoming into her manner - she pauses as George looks
to her eyes and then, with a 1ittle wave of her hand,

saysg

TITLE: "Oh « the = er = the 014 trouble."

SBhe smiles as she finishes her title anAd George, putting
8 own meaning upon her ambiguous words, saysg

TITLE; "Mother's nerve? Dear old girl. I'11
call her up and ask her how she is,"

E%g[; George gets up as he finishees title and is out of scene
ore lMary oan stop him. She is desperate and flings out a hand
to stop him as she says = "Oh, no, you mustn't do that,®

INT. 338 - WARING SITTING ROOM. OLOSE TO PHONE

Goorgo has the phone in his hand, just ready to 1ift the
receiver. But he stops and looks toward Mary inquiringly as he
says - *Why not?®

INT. 339 - WARING SITTING ROOM. MED CLOEE SHOT

Mary smiles tremuously as she saysg

SCENE 339 -~ OCONTINUED
TITLE; "She's probably asleep by this time. She
was very tired.,"

As lMary finishes title, with a gentle swectness, George
puts down the phone, saying "I suppose she is asleep.# < Then
feeling a new magnetism about thie girl, he ocomes back to the
ocouch and sits down beside her =

EXT. 330 - ROAD. INT. LIMOUSINE

Margaret and Mrs. Wells talking - Margaret says something and
Mrs, Wells laughs heartily - (in scene in oontrast to Mary's
title in above soene)

INT. 331 - WARINO SITTING ROQM. CLOSE SHOT ATGNDOH

George senses a new attraction toward Mary - feels unable to
take hie eyes from hers. He says - "You're going to Stamford in
the morning, of oourse?" Mary emiles and answers, trying to
imitate Margaret's manner as she says;

TITLE; *Yes, in the morning, of course, Isabel
wouldn'tfieel legally married Af I 44dn't.»

H‘S*L' Mary finishes her title and George's smile ohanges to a
80Tt of dreamy expression as he faces toward the camera, drope
his hands between his knees and says;

TITLE; I love weddings, 1ike tomorrow, when the right
man and the right woman promise to stiok together
through thiok and thin.




L §

BACKg He finisheas title, Aramily =

Zur. 338 = WARINO SITYING ROGM, CLOSE UP MATY

A Areany oxpression comen into lMary's faoe and she nodas her

hend slowly and drops into the same attitude as George - hands
claspa nnd droppod forward on her knee « faoing o"mora « aho says
"It's wonder "

INZ, 333 = WARINQ SITTINC ROQM, OLOST oMOT

Mary and Oeorge sitting side dy =ids, in muoh the same
attitude « hands olasped an’ Aropped on their dmees - hoth
leaning forward a 1ittle. Both drenmy -« George savs, as i€
thinking alouds

TITLE; 'Thorro going to live in the country too.
That's my 14ea of Parndise « the country
with some one you ocare for.*

M H'ry nods dreamily as she rauses - unconsciously
eaning a littile oclosar to him « both atill looking out toward
the ocamera. GCeorge sayd:

TITLE; *In an old fashioned house, with an

0lé fashioned gnrden -~ lilnos mnd
prnsies and forgotemo=notas,"

*m As Qeorge finishes titlo, completoly loet in his
eaming aloud, he reaches for Mary's hand, Her hand liee

8t1ll in hie « bBoth of them unoonecioun of this f1ot « both
dreaning. lary sayng

TITLE: "An@ vepetndlee,®

BACK: Aes she finishen title, George sovep

TITLEs "Doge, and horesee, and chickens.®
BACK; As Oeorge spesks, Mary adds the wordng

TITLE: "AND A PIG,*
BACK; Still dreaming « holding Mary's hand, George sayng
TITLE: "And n few bdocka,nond n favw frionds « ¥

M‘__ As he finishes, lary says « very Aremily « oomplotaly
of

n'n.;r, wind a fewr bHnbies,.®

Mrn“ Unry snys this Ceoorge ie brou ht out of hias draoame,

a 8 toward Mary in quick surprise. Mary ronlizes "hat nhe
has anid and also that Ceor hag her hand, BShe pulls her hand
away gently and in some oconfusion -

ANI. 334 SARINQ SITTING ROQM, CLOSE SHOT GRORGE

In surprise, he anysg

TITLEs *T thought you Aldn't like babies. You
told me onoce their hronds were nlwrys
ntioky. "

BACK; He finishes title « surprised,




INT, 335 « WARING SITTING ROOM. CLOSE SHOT MARY

Oovor}ng her confusion with a little laugh, she says:
TITLE; *"Turning down a baby beoause it's hands
are atioky is like turning down a friemd

because he's broke. Even a baby is bound
to be out of luck sometimes.”

IuT. 336 - WARING SITTING ROOM. CLOSE SHOT AT COUCH

George laughs as Mary finishes her title and then, drawn again
by the new magnetism he feels, he sobers and says, with semi-
seriousness -

TITLE; *It's a pity we couldn't have fallen
in love with eaoch other, Margaret.®

BACK; George finishes title =
INT, 337 WARING SITTING ROOM, CLOSE UP MARY

She is off her guard for the moment as she says:

TITLE; "It looks as if it ought to be an easy
lot to fall in love with you.*
INT. 336 - VARING SITTING ROOM. CLOSE TO COUCH

Iursarct realizes what she has said as soon as Goorfo turns to-
ward her eagerly. She draws back, turning 1t off with a laugh,
as if she had been teasing. GCeorge makes her a mocking bow,

as he says - "Thank you, Mise Waring, the same to you amd many
of them.* Then the sentimental mood gete him again - he locks
off toward the picture of VWaring that hangs on the wall and
says:

TITLE: "It's toc bad you never did. He'd
have been pleased - the dear old CGovenor."

;%g*; He indicates the picture with a ncd of his head as he
nishes. For the moment, Mary doesn't know what he is taking
about - then she follows the line of his gaze and sees the
pioture.

- VAT A

A flesh of the picture of John Waring - large oil painting
which hangs over the fireplace.

INT. 340 - VARING SITTING ROQK. MED SHOT

As aoorfo site looking at the picture, lMary gets up and goes
toward « BShe stands looking up at the ploture -« her mood
ohangiag « she wishes so desperately that she might belong
to people such as this old man represents -

INT 431 = FARING SITTING FOOM. CLOSE SHOT AT PICTIRE

Mary looks at at the pioture and the, with a sadness oreeping
into her manner, says;

TITLE; "You oould tell just to look at him, that
he'd never done a crooked thing in all hie
life. No wonder they made him Covenor."

BACK: Mary finiehes her title, #til) looking up at the pioture

égorgo 3. gsurprised - puzzled as he says - *"liade him Covenor?®
He gets up and starts out toward Mary.




INT. 343 = WARING SITTING ROOM. OLOSE SHOT AT PICTURE

Mary turns quiokly toward Ceorge - sees she has made a mistep.
Then as George enters soeme, she tries to cover, pretends surprise
as she says - "Oh, didn't you know?® George shakes his head and

then th « he remembers and says -

TITLE; *Oh, it must have been in the Islands.
I knew he was tgemendously ar out
there but I never knew they'd made him
Govenor."*

BACK; He finishes title - looks up 2t pioture - Mery feels on
safe groumnd again, George 1s so wnsuspeoting and she smiles.

INT. 344 - WARING SITTING ROOM, CLOSE UP MARY

She amilees sweetly as she says;

TITLE; *Lots of people don't know,"*

INT. 345 - WARING SITTING ROOM. CLOSE SHOT AT PICTURE

Mary finishes her title, sweetly ond Ceorge ie fascinated
with her - He leans against the fireplace -~ looks straight
into Mary's eyee -~ holding hereyes with hie as he says;

TITLE; "Margaret, you're getting more like
him every day."

As he finishee his title, Mary is unable to take her
eyes from his - the scene holds like a tableau, Ceor
reaching for her hand and holding it « both of them looking
straight into,. enoh otherte eyes.

EXT, 346 = ROAD

Mrs. Welle' ¢ar comes down toward camers and passes oclose to
camers 80 that we recognize Mrs. Wells and Margaret in the
Limoueine.

INZ. 347 - WARING SITTING ROOM, OLOSE 70 PYGPRE

George still holds to Mary's hand - both of them gazine into
eagh other's eyes. Q(eorge leans oloser teo her as he saysg

TITLE; "Margaret, you've changed somehow. You
lock the same, and yet « therets the grentest
difference."

IAOK‘ As George finighes title instantly alarm flashes into
Mary's face, tries to draw her hand away, but GCeorge
holds %o it tightly « catches the other one - then as he
looke down at her hands, he misses the ring Margaret wears -~
He oan hardly believe 1t - and for the moment yory doesn's
understand as he holds one of her hands up and looks at them
olosely. Then he looks up in surpriee «

INZ. 348 » WARING SITTING BOOM. OLOSE UP GEORGE

In surprise (that our audience may think as Mary does for the
moment that discovery of her pretemse is at hand) Oreat sure

prise as he says;




Soene 348 (CONTINUED)
TITLE; "MARGARET, where's your ring?®
BACK; He finishes title -

INT. 349 - WARING SITTING ROOM, CLOSE UP MARY

A flash of lhrl - & look of mingled alarm and uncertainty on
her face - on the defensive - believing mnow that she is surely
lost - she echoes his words - "Ringl?*

INT. 350 - YARING SITTING ROOM, CLOSE SHOT

Then a great light of happiness glows in George's fage -’
he draws Mary oloser %o him - iantly happy &8 he says;

TITLE: *You've taken it off - as you said you
would if you ohanged] I know now t
you meant by the wonderful eleotric some=
thingl®

Eﬂx George's spirite are high - radu.ntl: happy - he gathers
Ty into his arms, in spite of her attempted protest, and
kisses her « Mary relaxes to his kiss for & moment and then
draws back - unable to meet his eyes as she says:

TITLE: *You'd marry me whether your mother
1iked it or not?*

George la happily - gathers her oloser into his
arms again, resting hie head against hers as he says, hbppu‘ -
“What & fool I've been., I'd marry you in spite of the world?l®

EXT, 351 = BOAD

Another flash of the Wells' limousine as it oomes down the
;:n.d :olgnon -« passing olose so that we see Margaret and
8. e -

INT, 362 = VARING SITTING ROOM, CLOSE SHOT

George holds Mary in his arms - his head resting against hers
e blissfully happy. Mary is relaxed to hs embrace. Now

ghe stiffens, closes her eyes ah instant and then shakes her
head as she says - almost sadlys

TITLE; "It = it ien't fair - to you."

BAOK; Oeorge holds her off & moment aa he hears this title
puts his hand under her ohin, and foroes her to meet his
eyes, What he sees there makes him hold her olose again -
he kisses her repeatedly, laughingly to show her how fair he
thinks it is. But in spite of his rugostod kisses, on her
eyes, her lips, her face, llar; holds herself stiff, looking
otnigm out toward oamers. inally George realizes her
stillness and unrelaxed stiffness and he -torn. uzzled,
looks at her and says; "Why Margaret - what's the matter -
what are yoR doing?* Margaret gives him a quick glance,
roguishly, then looks away from him as she says:

TITLE; "I'n pruytng not to be delivered from
temptation.

As Mary finishes her title, with a roguish smile,
rge laughs happily -~ releases her frcm the embrace,
his hands sliding down her arms until he holds to her hands,
now he raises her hands to his lips « kisses them and then
looks up &t her as he saysi

TITLE: "Qet your ring, MargaFet. I want to put
it on your finger again « with & new
meaning. *




——

BACK; He finishes title,happily -

INI. 353 WARING SITTING ROOM. CLOJE SHOT MARY

She 1s brought back to realitiés abruptly by George's words
about the ring. Again there is the necessity of eit and
she hatee 1% more than ever. But she foroces a smile « rather

wistful as she says;
TITLE; "TOROTTOW = YOU MAY w «*

INT. 354 - WARING SITTING ROON, OLOSE SHOT BOTH

As Mary es, uncertainly, George says joyfully -« *Tomorrow
u promise?® Mary nods her head slightly and Ceorge starts
© gather her into his arms again, but Nery catches asight of
bis wrist watoh - shows it to him as he says & "You must go
now - seéc how late it 1s - nearly midnight. George looks at
his watch - (Suggest an insert of his watoh - about three
minutes to -1dn§¢ht.' George looks up, wants to stay - says
"Must T go?* Mary nods « he slips his arm around her and they
start out of soeme.

INT. 355 - WARING SITTING OOk,

Mary and George come down toward the door - George picking
up his hat as he goes = as they remch the door, ry
reaches for the bell pull - George stops her as he says -
"Don't oall Brewster - he's sound asleep by now - I'1i let
myself out.® Mary smiles and lowers her hand -~ George
smiles as he saye:

TITLE, "As soon a3 I get hoge I'm going to wake
mother and tell her,*

BACK; He finishes his title fllly and Mary takes alarm
instantly. She says *NOJ Nol® -- Goorge is surprises and
asks - "Why not? Mary smiles, trying to play the game.

and says - "We'll bBaoth tell her ~ $omorrow." QOeorge yields -
grabs her hande and swings them as he saysg

TITLE; ®"All righti Then you'll find me on vour
door step as early as propriety permits
and then we'll both go and tell her.

BACK: Mary smiles and nods - says "Yes, that's what we'll do.*
George kinses her goodnight apgain « then turns and opens the Aoor,

INT. 386 = VARINO UPPER HALLs CLOSE TO SITTING ROOM DOOR.

George steps out into the hall - Mary stands in the door
watohing him. As he resches the staire, he looks back at her
and whispers & smiling *goodnight® -« then as he turns arowmd
to ocome down stairs, Mary speaks his name - He turns back -

INT. 357 - ARXNO UPPER HALL. OLOSE SHOT MARY IN DOORVAY

With & faint treulous smile, Mary says:

TITLE, "Just suppose, if you never suw me again -
would you « forget met®

BACK: Mary finishes her title, wistfully -

INT. 389 - WARING UPPER HALL. OLOSE SHOT GEORGE AT STAIRS

He shakes hls head slowly, smiling = his eyes filled with love for
her ae he msays;

TITLE: "I'4 never forget you this side of the grave
nor bdeyond",




INT. 3859 - WARING UPPER HALL - OLOSE SHOT

George finishes his title - then he takes cuiok steps baok So her
tips her face up so that he may look deep into her eyee as he says:

TITLE; *Just as you've been tonigbt - you'd
live always in my memory.

BACK: He finishes title, sincerely and with a certaln
solemnity - Mary looks up at him - he kiseces her and then

leaves - Mary looks after him.

INT. 360 = WARING UPPER HALL, CLOSE SHOT MARY IN DOORWAY

Mary looks after him - her eyes goft - a wistful emile on her

face. Then slowly, her hand 1ifte to her lips and she touches them
gently with her fingers - in memory of his last kiss. Then slowly
she starts to close the doori

EXT. 361 ~ WARING HOUSE
George oomes out the front door, closes it, glances at his watch
and hurrics on away.

Mary is olosing the hall door - she stops, leans against 1t just
a moment, 0loses her eyes as she thinks, then her eves open

she roaliu- what she must do - & complete change comes over her.
She is the old Mary again, Shemaps off the light, leaving only
the moonlight effeot again. Then she hurries down toward the

= CLOSE TO WINDOWS

Mary hurries in - stoops down and pulls out her bundle of oclothes
from boh%:h. ourtains - then fumbles in them and gets the key

to the irom gratings. Then she stands up, opens the window
(after dr g the ourtains back) and uni
key in loe and leans out and whistles -

INT. 364 - ROOF. CLOSE SHOT

Of #ick and Jerry. Nick is half asleep, sitting down on the roof
and leaning baok againet the trap door. Jerry is on the lookout
he hears the whistle and answers then he shakes Niok inte wake-
fulness, Niock stretohes and shivers as Jerry pulle him to his feet
They start out together - Nick shivering.

ocks the grating (leaves

EXT. 3685 - ROOF (Lighted window to sitting room in B.C.)

Margaret seen at window in b.g. = after a moment, Jerry and Nick
oomeé in past camers and hurry across the roof toward the window.

INI. 366 - WARING SITTING ROOM, OCLOSE TO WINTOW

Mary sees them coming and steps baok a 1ittle way from the

vim’lov. but holds to window - Jerry climbse in first and looks

around, says something to Mary - Then Niok olimde in,shivers as he
looks around - Jerry moves on out of socene - lMary oloses the grating -

Niock goes out of soene.




- WA - CLOSE TO FANO

Nick enters scene, puts his tools down on the pdano and shivers
again - slaps his arms to get warm - and says =

TITLE; 'Ihut roof is as oold as a step mother's
kiss."*
INT. 368 - VARING SITTING ROOM, MED. SHOT

Nick finishes his title and yaty urges them to hurry - Jerry
throws his flashlight on the safe and Nick es to it~

turne the combination - asks Mary if she got the combination -
She shakes her head and says no one has it dbut Miss Varing -

INT. 339 - WARING SITTING ROOM. CLOSE SHOT NICK

As bo_oxaninec the safe - then saysg

TITLE; *I ain't going to waste time trying to
hit the tumblers. I'm going to blow it,

INT. 370 - VARING SITTING ROON. MED. SHOT

Fick finishes his title and Jerry says - ®All right, go ahead,®
Mary urges hagte = Jerry hands her the flashlight and telle her to
hold it. Ae she takes it Jerry tiptoes oarefully over to the hall
door, in b.g., and listens, Nick starts to get his tools ready =
Mary urges him to hurry,

E 371 -

A flash of the Wells's oar « as it drives through. Margaret and
Mrs. Vells in the back seat,

INT, 373 = WARING SITTING ROOM,

Nick is working on the safe, with a drill that gives an electrical
effect - Mary stands beside him, holding the flashlipght - Jerry
comes down to them from the door. All of them tense and anxious.

EXT. 373 - WARING HOUSE,

The Vells' oar drives in and stops - Margaret gets ocut = says good=-
night and then starts up to the door as the ocar drives off -

INT, 374 - WARING SITTING ROQM, MED. SHOT

Nick works on the safe - electrical effeot of the drill. Jerry
standing by « on guard « Mary holds the flashlight - her nerves
tense - Niok looks and taking his drill from the safe, oxamines
it in the ray of light « Then he looks wp at Nary and says;

TITLE; "Get some pillows to deaden the sound
when I jolt this front off."

BACK: Mary hands the flash to Jerry and hurries out - Nick goes
on working. Mary hurries back in with several pillows - drops them

on the piano benoch near Nigk =

INT. 375 - WARING LOWER RALL

Margaret oloses the front door and starts to the stalrsy




INT. 376 - WARING SITTING ROOM. OLOSE TO SATE

Nick working the drill - Mary watohing - Jerry holding the
light - Nick takes the drill off again, looks at it and says -

TITLE; "Is there some water here? This is
getting hot.*

BACK; He finishes title - Mary says she'll get some -
She straightens up and turns around =

INT. 377 - WARING SITTING ROOM. OLOSE TO DOOR

Margaret opens the door and switches the light on - then
opens her mouth to soream as she sees them (out of scene)

INT. 378 - WARING SITTING ROOM. OLOSE TO SAVE

Nick whirls and fires - Jerry makes a grad for Mary who is
standing transfixed, looking off toward Margaret.

INT. 379 - WARING SITTING ROOM, OLOSE TO DOOR

Margaret falls - down stage - rolls over so that her face
is toward the floor =«

ANT. 380 = WARING PANTRY OR SERVANTS' SITTING ROOM-CLOSE SHOT

Brewster has been asleep - now he awakens with a jump -~ his
chair which has been tipped dback against the wall, comes down
with a bang - he jumps up and harries out -

EXT 381 - STREET OORNER

A flash of Casey as he hears the shot - looks around and
starts down the street - supposedly in direction of Waring
house.,

INT. 383 - WARING SITTING ROOM.

Nick has gone to pieces - soared to death and umadle %0

make a get-away. Mary stands looking toward Margaret, in
sort of a dagze. Jerry is in charge of the situation and
urges them to ocome on. He gets the window open, grabs Nick
and shakes him - half throwing him to the window,.

Then as Nick olimds out, Jerry goes to Mary and urges her %o
come on. She nods and tells him to go on - He olimbs out the
window and Mary starts slowly over toward Margaret.

EXT. 383 - WARING HOUSE

Casey runs in - knoocks on door.

INT. 384 = WARING LOWER HALL

Brewster oomes running in past camera -~ starts to stairs -
then hears Casey knooking - admits him - they start upstairs.




NI, 585 — WARING SITTING ROOM
Mary is stooping down over Margaret - She 1lifts the hat from
her head and bends over her, she 1lifts her head as she

hears Brewster and cs:x - !un up and runs %o the window -
closes the grating - es the kcI out and hastily puts it under
a corner of the rug - oloses the inside windows and runs Soward

the phone.

INT. 386 - WARING SITTING ROOM. OLOSE 70 DOGR

Margaret on floor in shot - the door opens and Oasey and
Brewster enter « They look down at Margaret in horror then
off toward Mary.

INT. 387 - WARING SITTING ROOM. OLOSE TO PHONE

Mary is talking into the phone - she says:

TITLE; *"Oentral! An accident has happened!
Please - Please call the nearest dootor

Hurry - oh, pleasel®

INT. 388 - WARING SITTING ROOM

Mary at the phone, finishes title - frantic as she waits
OIIO{ thinks of course that she is Margaret - he gives a

quick glance around the room and then hurries to the

windows, opens them and tries the grating - finds it

looked and calls to Brewster - Brewster has just started

to bend down over Margaret to see her fage, but now before

he oan 4o 80 he hears Casey and goes to him, As he

orosses to Oagey, Mary gets her connection and talks hurriedly
almost unaware of Oasey and Brewster.

INZ. 389 - WARING SITTING ROOM. OLOSE TO WINDOW

Casey looks out « Brewster hurries in - taking out his
key - Casey unlocks the grating saying to Brewster:

TITLE; "Call Headquarters!®

BACK; He gets tl®» grating open as he speaks and olimbs out
to the roof.

INT. 380 - WARING SITTING ROON

As Brewster starts for the phone, MEry hangs up - then, as if

aware of her own danger for the first time, she loocks around

the room and toward the windows. Brewster piocks up the phone and
Mary goes over to Margaret - Brewster's back is toward her.

Mary gives a quiok glance Soward Brewster, and then hastily grabs o
Margaret's hat and cape and throws them into the dedroom - Then

she stoops down over Margaret.

EXT. 381 - ROOV
(At fire-escape) Niok and Jerry run in - Nick starts down over
the - Jerry stops - looks k and then stoops low and runs
along the edge of the roof - exiting at side of soeme.
EXT, 393 = ROO¥

A flash of Casey, gun in hand - searching -




Mary is bending over Margaret anxiously - Brewster talks into
the phone -

INT. 394 - POLICE STATION. OLOSE SHOT AT DESK
A desk sergeant at the phone - listens, then speaks hurriedly

INT. 396 - WARING SITTING ROOK

Brewster hangs up the phone - then Mary calls to him and as

he goes to her, she asks him to help her 14ft Margaret

to the couch - Brewster wants %o do it alone, but Mary, very
worried, insists upon helping. Brewster does mot see Margaretds
face as he helps Mary 1if%t her -

EXT. 306 = ROOF. CLOSE SHOT AT WINDOW (Room in b.g.)

Jerry slips in - peers through the window grating - he sees
Mary and wster in the room beyond, earrying Margaret %o
the couch - they pass out of scene -

INT. 387 - WARING SITTING ROOM, CLOSE 7O OOUOH

Brewster and Mary place Margaret on the couch - Mary's back
to camera as she helps Brewster. Now as Brewster oomes
around beside the couoh he sees Margaret's fage for the
first time and his o{u go wide in startled amazement, as
he bends oloser and looks &%t her.

INT. 398 - WARING SITTING ROOM, CLOSE UP MARSARET OF COTUCH

Her eyes closed - & bruised spot on her forehead - unconscious

INT. 399 - WARING SITTING BOOM, OLOSE SHOT MARY & EREWSTER

(Cutting above oouch) Brewster looks from Margaret to Mary -
amaged, Mary is thinking only about Margaret - frantioally
worried - Brewster almost gasps as he points to Margaret and

says;

TITLE: "Miss Margaret! She's - she's exaotly like
youl®
INT. 400 - WARING SITTING ROOM, CLOSE SHOT MARY

As she realizes what Brewster has said - aware of her own
danger again - she looks up at him - then nods quiockly =

INT. 400 - WARING SITTINO BOOM, CLOSE TO COUCH

Brewster doesn't kmow what to make of it = is all befuddled

and has & hard time to find words - gestures weakly from Margaret
to Mary - But before he oan say guch, he and Mary th hear the
mmlomy\npomumucho says - "The Dootor® -
hurry please!® Brewster hurries on out toward the door = Mary
tries to make Margaret more comfortable.

A dootor stands at the door - nis oase is in his hand - he rings
the bell again.




INT. 403 = WARING SITTING ROOM ( Shooting toward windows)

Mary is trying to make Margaret more comfortable, bends over
her anxiously, smoothing back her hair - the window is in the
b.g. and Jerry can be seen - He ocalls softly, after looking around

behind him.

INT. 404 - WARING SITTING BOOM, OLOSE SHOT MARY

She hears Jerry's oall - is frightened - turns around toward
the window and then gets up and hurries out toward windows -

INT. 405 - WARING SITTING ROOM. QLOSE 'TO WINDOW

Jerry at the window + he looks around toward thercof - then

Mary hurries in - he’urges her de rately to come on and run

for it. Mary is frantio - tells h that Casey is out there=-
urgu him to F quickly - says she oan't now - he pleads with
her desperately - Mary shakes her head an turns back to the room.

INT. 408 - WARING SITTING ROOM

hurries back from the windows towards Margaret - Jerry
stil1l at the window - Now the door opems and Brewster and the
Doctor oome in - As tu{ do Jerry duoks out of sight - Brewster
and the dootor come to the couch - the dootor pulling a ohalr
up dbeside the coush.

IN2. 407 - WARING SITTING ROOM, OCLOSE TO COUCH GROUP

As the Doctor bends over Margaret, he sees the likeness to

Mary. He looks up at Mary in astonishment, commenting on it
gestures from one to the other. Mary nods and asks him

%o hurry - to do something - The dootor turns to Brewster

and asks him %o ge Brewster answers "7Yes, Dootor",

and exits from soene toward the bedroom - Mary watohes fne dootor

as he starts to examine Margaret's head, Mary very anxious.

EXT. 408 = BOOF CLOSE 7O WINDOW,

Perry is flattened against the wall beside the window - Now
he carefully looks around into. the room again and then as quickly
turns and looks out past camera - seeing:

EXT, 408 - ROOF

A flash of Casey as he comes back across the roof - toward camera.

EXT. 410 = ROOF CLOSE 70 WINDON (Room shows through window)

Jerry stoops down and slides out of soene keeping oclose %o
the wall < In the room beyond the Dootor can be seen &t the

uoh, getting bandages and nmnu;’thingo out of his oase.
tty‘onrmw— very anxious - Brewster oomes into soeme

and goes to cowh -~ with some water in a glass.

ZNT. 41) - WARING SITTING ROO. CLOSE TO COUOH

The Doctor sponges off Margaret's forehead and starts to bandage
1% « Brewster and Mary watoh anxiously - then Mary ocan't keep
still any longer - she says anxiously:;

TITLE; *She won't die?! TYou're sure she won't
diel®




BACK; As Mary finishes her title, her nerves all shot to
pieces, the dootor shakes his head, and says:

SOENE 41) CONTINUED

TITLE; "Not the nnptnt danger. When she
comes to she'll have a shooking head-
aghe for a few days but that's all.*

BACK; The dootor goes on with his work as he finishes title
and Mary gives a sign of relief. But her nervousness is ¢

80 obvious that Brewster tries to console her - then Mary and
Brewster hear Casey at the whndow (out of scene) and turn

t0 look that way - Brewster starts out toward window,

INT. 413 - WARING SITTINO ROOM

Brewster crosses to the window as Casey olimbs in.
8 with the dootor and Margaret. C%sey is disgruntled
he locks the iron grating and hands the key to Brewster
ives a looks toward the couch and them starts over toward
he safe - trying to make an examination to find some olue -
gn;:or goes with him - the two of them trying to figufe
[+] -

EXT, 413 = VARING HOUSE

A oar drives up to the house &nd Updike, in plain clothes,
three policemen with him get out and hurry up to the house,

dike orders ¢ene policeman to stay on guard outside, then
rings the bdell -

INT. 414 - WARING SITTING ROOM

They all hear the bell - Casey says - "Fhat's the police" -
Mary gives & frightemed look toward him, then toward the
door. Brewster starts to the hall door - walk rapidly.
Casey follows him on over toward the door. The

speaks to Mary, uying.nuthus about Margaret and Mary
tears her eyes from the door, answers him and them looks

back toward the door.

EXT. 415 - ALLEYWAY

Jerry drops from the fire escape and hurries away - keeping
olose to the wall of the building.

INT, 418 - BARINO LOWER HALL

Brewster is admitting Updike and the two polioemen « poor
Brewsfer is terribly upset at this invasion of police into
this quiet, aristooratic household. Updike is very business-
1ixe as he asks Brewster a hurried question or two - Brewster
pofnts up stairs. Updike tells ome of the police (a man with
a deadly serious oomedy faoe) to stay on guard in the hall -
with the other polioceman, Smithson, Epdno starts up etairs
Brewster stands trc-bnngi looking from the man on guard to
Updike - all upset about it all - then he starts across toward

the phone -

NI, 417 - WARING SITTINO ROOM

Mary stands beside the obuch, watéhing the door - Casey stands
in the doorway, waiting for Updike. Doctor finishes his
bandaging and starts getting his case in order trh « Then
Updike enters, with Smithson - Smithson drops into b.g.

wait orders - Updike asks Ouoz a few hurried guestions and
Casey ws him great respect as he answers the questioms.




INT. 418 = WARING SITTING ROQN, CLOSE SHOT MARY

Feeling that the net 1e clui:f around her « preparing to fi
‘she oan - desperately Srying to keep fear out of her
eyes =

IET. 49 = WARING SITTING ROOM, OLOSE SHOT

0f Casey and Updike « Updike gestures off toward Mary and Casey
turne « smiles off at Mary and then says;

TITLE; "Miss Waring, this is Captain Updike.

BACK; Updike makes a slight inclination of his head in
acknowledgement of the introduction and then starts forward
out of soene toward Mary.

INT. 420 - WARING SITTINO BOQM, MED. SHOT

.rx aoknowledges the introduction, foroing a faint smile.
Updike comes over toward her = the dootor is bending over
Margaret so that Updike does not see her face now. dike
asks the doctor & question about Margaret and the dootor
agsures him that she will reocover. Updike turns to
Mary and asks her how it happened « lMary seems confused
hesitates - pasees her hand aoross her forehead. Casey
enters scene in b.g. Mary looks from Updike %o Margaret,
to the dootor and them back to Updike.

INZ. 421 - WARING SITTING ROOM, OLOSE SHOT MARY

She realizes she must spesk and tries to seem calm as she
sayse;

TITLE; *I game in - saw somebody at the safe
there - there was a flagh and them thie
girl fell at my feet =

BACK; Mgry breaks off « indicating Margaret and turming %o
300k toward her.

INT. 433 = WARINO SITTINO BOOM

Updike studies Mory oclosely, without seeming to do so - then
he turns and speaks to Casey - Mary watohes him closely

as he does, BErewster oomes in and seeing how tired and
nervous seems, he oomes to her and persuades her %o

sit down. gits down near the ocouch « Updike finishes
talking with Odgsey and comes closer %o Mary.

INT. 433 = WARING SITTING ROOM, OLOSE SHOT

Of Mary and Updike #ho stands near her. He seems %o be sympathetio
with her as he says;

TITLE; *"Don't worry about this, Miss Waring
The t%s out and we'll have
whoever 4id this inside of twelve hours."*

BA He finishes his title confidently and Mary looks up at
him beseechingly as she says;

TITLE, "Oh, oan't the whole thing be dro ar
They didn's get into the safe - u
see - nothing was stolen.*

423 -

BACK: Mary breaks off - nervous - afraid of saying %oo muoh.




SOENE 423 - QNTINUED

Updike smiles grimly and shakes his head., Then he ¢
toward Margaret and as he sees her face (out of soene
amagement oomes into his eyes. He leans forwerd, leo

at Margaret - Mary's follow his eyes - catoching her breath
startled -

IN. 434 = VARING SETTING ROOM, CLOSE SHOT

Of Margaret on the oouch - the doctor has moved as 8o that
her face is now easily seen.

[
INT. 435 & WARING SITTING ROOM. OLOSE T0 COUCH

Updike steéps over to the oouch, bends over and takes a good
look at Margaret and then looks at Mary - Mary forces a wam
smile, nods her head and before he says anything, says
"Yes, isn't it strange - she looks so much’'like me."

lookes back at Margaret again and then says;

TITLE; *It's the confoundest thing I ever saw,
Yhy she looks emough like you to be
your twin sister."

BACK: HE finishes his title and the dootor agreee with him

INT. 438 - WARING SITTING ROOM. CLOSE SHOT CASEY

As he leans forward - his eyes popping from his head -this
i{s the first time he has known of the resemblance =

INT. 437 - WARING SITTING ROOM CLOSE T0 COUCH

e is considerably upset by this strange resemblance.
Mary with Brewster beside her, is watching him closely.
Now Updike tugns to the dootor and says. How long do you
think it will be before she regains consoiousnesst The

dootor shakes his head, then says:
INT. 427 - QONTINVED

TITLE; *It's hard to uy‘ maybe ten minutes - maybe
twentyfour hours.

BACK: Mary watohes elosely as the dootor speaks - anxious
Updike says;

TITLE: ®"If I thought it would be that long,
I'4d send her down to the prison
ward at Bellevue right now."

BACK; ::z takes alarm as ke says this and she gets

%0 her as she says - *Oh, no, please don't do that.
Updike turns toward her and smiles - then says:
TITLE; "You're nr¥ tender hearted, Miss

wmring. Ve'll let her stay for the

present, then. Besides there are a
fow questions I want %o ask her when
she recovers."

BAOK; He finishes title - Mary bites her lips - having

& hard fight for self ocontrol. Urdiko takes & new track
and steps to Brewster and starts to question him - He also
oalls Casey and as Oagsey steps down beside Brewster, Updike
starts firing questions at both of them.

INT. 438 - W a CLOSE SHOT GROUP
» ey er. ke asks Casey about who

was in the house when he searched it earlier - Casey answers
and the Updike questions Brewster - Erewster says «




INT. 438 O NTINUED
TITLE *There was not one in the house but
v Mies Waring, Leontine and myself, Bir."

BAOK; He finishes title and Casey nods his head in agreemant
Updike says = *"Where ie this Leontine?* Brewster tells him
and Updike turns &nd oalls to Smithson, out of soeme, tells
him to get Leontine.

INT. 439 - WARING SITTING ROOM. SHOOTING TOWARD DOOR.

Smithson says *Yes eir.® and goes on out the door =
INT, 430 = WARING SITTING ROOM_

Updike, Brewster and Casey in f.g. = Mary in b.g. of shot
She watohes anxiously - Updike questions Brewster, says;

TITLE; *Then from the time you saw Officer
. Casey until you heard the shot, no omne
oame into or went out of the housel"®

BACK; He finishes title and Brewster says;

TITLE; "ir. George Wells was here Bir, I've
phone him and he and his mother are
ocoming right over.*

BACK; As DBrewster finishes, Updike says -~ "That's good,
you used her head, Brewster," Mary in b.g. is seen to
make & gesture of protest. Updike turns toward her,

INT. 43) = WARING SITTING ROOM, CLOSE SHOT MARY
As she says hurriedly:

' Title: *Surely there's mo need to drag them
here - At this hour of the night.
Brewster « telephone them «-*

Mary speaks the last of her title to Brewster and he starts
toward the phone but Updike throws cut a hand and stops

him &g he says « "Let them come. You never ocan tell who
will givé us the key %o all this." Mary drops down in

the ohair again, fighting for self control. Updike tells
Oasey to oome 'ith him and they go over toward the window.

INI. 433 = LEONTINE'S ROO.

Leontine sound asleep -~ Smithson disocovered in the door-way
has just opened the door. He oomes over t0 bed - ocalls
Leontine and then shakes her. B5he i1s drugged - he makes
another effort to rouse her « then bends over her - realises
she is drugged « he starts out of the room.

INI. 43¢ » NARING SITTINO ROON, GROUP AND WINDOW

Casey, Updike and Brewster, Updike has the window ossi
ynlooked - he looks out = holding the key in his hand.
he holds up the key as he turns k to tor and says:

TITLE: "o one but City Inspeotor Bartlett,
8ir. He oame to inapect the wiring."*

BACK; He finishes title -



INT. 434 CONYINUEDR

BACK; He finishes title -

INI. 435 = WARING SITTING ROOM, OLOSE SHOT MARY

As she hears Brewster's title - listens olosely - apprehensive.

INT. 436 = WARING SITTING ROOM.

Brewster, Casey and Updike in thefg.~ Updike has asked Brewster
how he knew Bartlett was an insp r and Brewster pantomimes
by turning back his ocoat lapel and indioating a ¥Wadge. Updike

‘ hugh‘o and says:

TITLE; "*by his badge, Eh? These are degeitful
days, Brewster. You can't even belleve
the isbol on & whiskey bottle anymore."

BACK; Gasey is quick to laugh at his ohief's joke - then
sobers hastily as Updike turns toward him. Smithson enters
from hall in b.z. and comes down toward them - Updike turns
and questions him - Smitheon reports that Leontine is drugged.

INT. 437 = VARING SITTING ROON

Updike finishes title and Smithson says; "Yes Sir.® Updike
turne and flashes a quick look at Mary - then asks the dootor
4f he will take a look at this woman. The dootor mays;
"Certainly,® He starts out with Smitheon - K watohes
mtmply as Updike talks with Brewster. Then ike saysi

TITLE; *"This looks like an inside job %o me.
0;.07 Jmt takxe 2 look at that burglar
alarm.

BACK; OCasey says: "Yes, Sir" and turns to go. Updike tells
Brewster to stay there. Updike takes a few turns around the
room, $hinking -

INT. 430 - WARING SITTING ROOM, CLOSE SHOT MARY

Ae she watohes Updike - fearfully.

INT. 440 - WARING SITTING ROOM, CLOSE SHOT

Updike walks into nm « looks around, thinking and then
suddenly whirls toward Mary (out of soene) and says;

TITLE; *I think you fired that shot!®

L

BAOK; He finishes title, explosively.

INT. 441 = WARINO SITTING ROOM. CLOSE SHOT MARY

Mary is taken off guard - says "I"? Then she takes a long
guth. trying to keep calm - Brewster moves into scene beside
T =-

INI. 443 = WARING SITTING ROOM, OLOSE SHOT UPDIKE

As he says;

TITLE; *"You haven't been tell me the truth.
You ¢ you had killed this woman

and would have to answer for it. That's
why you wanted the matter dropped.*



® L

IN7. 443 - WARINO SITTING ROOM. MED. SHOT

As Updike finishes his title, rather acousingly, Mary oan't
rhdmutom-muknsnn sture of protest
and Brewster starts to defend her hurrie -

Casey and the other policeman dlscovered at the burglar alarm.

They have the panel open and theswitoh off - Now Casey pulls

Mthomdo!sm-lhmmltmhnmmm.
1t as he starts to put the switoh back -

;

- - m. OLOSI m.

%

Brewster ’{o protesting mcnt'n tnnocence - Mary watohes
them pol essly. Now Updi stops Brewster and says %0 Mary -

TITLE: *There's mo reason to deny it, Evem it
Pu nad killed her. A house breaker
%o rod gafe - 1t would have
been justifiable Momioide.*

BACK; As he finishes title, Mary gives a sigh of relief but

- Brewster keeps on saying that 1t would have been sible

for Miss Margaret to have done it = that there isn't & gun

t: the }:m:. ;to.”vpd:ko ::rf:ly h:u'o {h “th. nm;b:hmn-
g " ng get a eren e on things - n

mx::-.ﬂ' ward the hall door - .::gor gees Casey come in

or indicates that he does = and starts out toward him.

mnns with n:' of the dur alarm in his hand,

enters to and Casey e explaining -

examines the dul. ) o .

INT. 447 = VARING SITTING RQOM, OLOSE SHOT

Mmmmur-lmmto him and says:

TITLE; *I suppose the house is watoned, Brewster -
1t wouldn'$ de 'zeunno for to get
in - or out - without being icedl®

BAOK: Mary speaks quietly as she asks this and Brewster
thinking he is comforting her, says:

TITLE; *Pon't be nervous, Miss Margaret. There's
an officer at every door. You're perfect-
1y safe." :

BACK:; Mary gives Brewster a queer look as she’ hears this
and then settles baock in her ghair as she says;

TITLE, *You're right Brewster. I'm as safe
as i1f I were in Jail this minute.®
T, 448 = YARXNQ SITTING BOOK (moor o hell in b.g.)

Mary, down L8 finishes her title, Up xe finishes with
quﬂtmmmtoth——n - "Just as I
$hought = your oity inspeotor 4414 & neat job of it

Brewster, He shows them the of the -
Brewster is amased and takes t and shows it %o Mary.

:gh goes over %o the couch and looks down at Margares.

: is pretending %o be {nterested in what Brewster is saying
m .anothoukoqh(acm




.

INT. 449 - WARING SITTING ROON, OLOSE 70 COUOH

Updike looks down at Margaret and then off toward Mary and
Brewster and says, suspiolously:

TITLE: *Brewster, ocould you swear to whioch is
whioch?*®

BACK; Updike gestures from Margaret %o Mary as he says this.

Mary's fage is mask - 1ike as she hears this - But Brewster
preaks into an earnest statement - says *0ertainly. I
could awear to Miss Margaret anywhere.® He indicates Mary
as he finishee speaking.

INT. 451 - WARING SITTING ROOM. WED SHOT

Updike looks from Mary down at Margaret again and then
puzzled, says;

TITLE; *¥ell, I'11 be damned if I could. "

BAOK; He finishes title and Brewster says - "Well, I've known
Miss Margaret for fifteen 8, #ir.* Then they all turn as
they hear the Wells down 8 irs -

INT. 453 - WARING LOWER HALL

The policeman has just admitted Mrs. VWelle and George. Mrs.
Welle is terribly excited - talks all over the place.
liceman tells them to go up stairs - they start -
s. Welle all out of brenth and holding to the rail -~ Geo.

helps her -

INT. 453 - WARING SITTING ROOM

Brewster starts for the door and Updike stops him - tells
Oasey to hold them at the door & moment when they come.
Then he takes out a handkerchief and turns toward Mary and

says:

TITLE; *This Mrs., Wells and her son - they have
known you & long time?"

BACK; Mary noda as hefinishes title and Updike turnms to to
Margaret and spreads the handkerchief over her faoce - Mary
says - * you do that?* Updike doesn't answer her bdbut

do
signals to Casey to let the Wells in -« Mary watches the door
tense in every muscle as she gets to her feet.

INY. 454 - WARING SITTING ROOM. OLOSE TO DOOR

Casey opens the door wide and Mrs. wells and George come
in., They stand still - looking around the room =

INI. 485 - WARINO SITTING ROOM (From angle of door)
o T s R TR R o S RO At

ZNT. 456 - WARING SITTING ROOM. OLOSE 70 DOOR

Mrs. Wells puts out both her arms - calls "argaret ' and rushes
_out towards Mary - Oeorge follows olosely - his sympathy for
Margaret revealed in his face.




Mrs. Wells hurries to Mary and embraces her « slmost % over
her. Oeorge stands beside them - tting Mary on the s der

trying to say words of comfort. dixe watches them olosely
not satisfied as yet, Brewster ia im b.g.

INT. 488 - WARING SITTING ROOM. CLOSE SHOT MARY - GEO. MRS WELLS

Mrs ¥Wells holds Mary in her arms, thizing with her., George
looks toward Updike inquiringly and y, drawe back from Mrs.
Wells and indicates Updike (out of scene with a gesture as she
introduces him =« Mrs., Wells turns toward him and acknowledges the
introduction with quite & manner - George nods his head slightly.

INT. 459 = NARING SITTING FOOM. CLOSE SROT UPDIKE
He umnodgo- the introduotion and then saysy

TITLE; *Mrs. Wells - Mr. Vells, would ;bu
mind answering a few questions?®

BACK; He finighes title -

INT, 480 = WARING SITTING ROOM, MED. SHOT

Mrs. Wells looks surprised, then says, * gertainly. I'll
tell you what I kmow but I don't Xmow anything.® Brewster
oomes forwafd and finds her a chair - she sits down. George
persuades Mary to sit down and then he stands beside her.
Updike moves over until he is beside the couch, Margaret's
faoe covered with handkerchief. The, after a moment, the
situation holding quiet and rather fenee, Updike saysg

— gy = %

BACK; He finishes title -

INT. 46) - WARING SITTING BOOM. CLOSE SHOT GEORGE = MARY
George answers promptly:
TITLE; *Twelve o'cloock.”

BACK:; As:-he says title, Ceorge turms toward and says =
"You remember, lhrgsrot’ Mary nods, says - "Yes, I remember. "

INT. 483 — WARING SITTING ROOM. CLOSE SHOT MRS. WELLS

Very mnmt as she says:

TITLE; *yhy = I thought it was quite a bit
after twelve when I brought you home,
Margaret.*®

INT. 483 - WARING SITTING ROOM. MWED. CLOSE SHOT GROUP

Updike's eyes narrow &8 he hears Mrs. Wells title and Mary
feels the sharp glance he gives her, but tries to appear
ianocoent. Updike says: ou don't kno# the time exactly, Mrs.
Wells?® Mrs Wells thinks and then says;

TITLE; *why I don't see what that has to do with the
wobbery but my chauffeur could tell you exactly, I suppose. ©




. 4

1 s her & quick glanoe and them looks at Updike
a8 she hears Shis. ke oalls off to Casey. Casey enters
soene &nd Updike sp %o him. Oasey mode and exits from
scene toward door.

Casey oomes out and gtarts down stairs =~

I, 465 - WARING SITTING ROQM, &¥OW

Updike starts talk - asking Mrs. Wells %o e 1ain about
being with Margaret that evening. Mre Wells thinks and
then qtm- jabbering and winds up with:

TITLE: #—..And then something went maf with
the motor and we oameé home-thatis all,*

BACK: She finishes title, Ve proud of herself - Updike
shootes his next question quickly as he says:

TITLE: *Then you weren't 1117°

BACK; Mrs Vells ie surprised as he says this and says "Why
T wasn's 131, Margarct, was 11" Updike seems pleased, but
Mary }m over and pats Mrs. wells' hand tenderly and says:

TITLE; sI'y afraid you were more 111 than you
reslized ~ dear.®

BACK: She finishes title and Mrs. Vells sighs and ®ys)

TITLE: "] often am."
BEAcKy She finishes title -

f¥7. 486 = WARING SITTING AOOM. CLOSE UP UPDIXE

A; ::-mn at Mary, - realizes that she has gottem the best
° .

287 487 ~NARING SITTING BOOK.  CLOSE UP MARY

As she looks at Updike - with g:n a 1ittle triumph - fesls
muoh safer now that the Velle ve identified her.

INT. 468 - WARING SITTING ROOM_

Updike thinks = wondering what line %o take next = he starts
to turn toward Margaret and then the door opens and the
doctor and Smithson come in. He comes down toward the group
and Updike says "Welll®

IN7. 489 = WARING SITTING BOOM, OLOSE UP DOCTOR
As he says;
TITLE *The woman's unmistakadbl I've
. dn: all I can bud I u‘tm she
speaks & ooherent word before tomoTYov.




L

As the dootor finishes his title, both Ooorr and his mother
ask who was drugged. Inz.sn « "Leontine" Updike is talking
with the dootor - George ns to realize how serious it

ui is ~ Oasey ocomes in from the hall - oomes down to Updike
and says:

TITLE; I'm uriy sir, but no one can locate
Mrs. Wells' ochauffeur.®

BACK: As Oucz says this, Mary feels easier - relaxes more.
talks with g:.ny ‘ moment and Casey goes on out again

en Updike turns back to the room, comes down beside the ocouch.

\

ke looks down at Margaret a moment and then off toward the
1ls and Mary and says;

TITLE; "Would you both be 'unn‘ to swear that
this is Margaret ‘waring?

BACK; He finishes title, indicating Mary.

2

INT, 473 - WARING SITTING ROOM. CLOSE SHOT WELLS & MARY

Mrs, Wells and George both look at Mary, George puts his

hand on her shoul as he smiles down at her - lMrs. Wells
almost explodes as she says - "Why, of ocourse - it's ridioculous®
0.::, es at the idea and exhoes her words. Mary feels quite
safe,

INT. 473 - WARING SITTING ROOM, CLOSER TO COUCH
Updike turnsquickly and takes the handkerchief off Margaret 's
face and says:

TITLE; *Then who is this?®
INT. 474 - WARING SITTING ROOM, MED CLOSE SHOT

Updike finishes title, inting down at mrrn. Mre. Wells
mo up and oomes over to the ocouch - & little fearfully -

rge follows - Mary watches anxiously - George is startled
as he looks &t Margaret and then looks quickly at Mary - but
Mrs Wells gasps - grabs at George's hand - then holds out
s hand for Mary - she starts soreaming and Mary hurries to
her and puts her arm around her - Mrs, Wells carries on and the
dootor ocomes into soene - tries to quiet her - t that
they take her where it is quieter. Updike nods ’
Mrs. Wells, Oeorge and the dootor start out toward bedroom.

INT. 478 @ WARING SITTING ROOM. ( SHOOTING TOWARD BEDROOM DOOR)

Mrs Wells, with her George and the dootor, enmter rm
oamera and go into bedroom - ter starts in after them and
then Updike who has just strolled inte f.g. - oalls to him.
Brewster turns baok him - Updike says:

TITLE; "Brewster, has Miss Waring got on ths
same dress she wore when she went out
with Mre. Wells earlier this evening?*

BACX: He watohes Brewster olosely as he finishes. Brewster
thtnL and then says: .

TITLE; "I don't know, sir. She had a coat on.
Shall I ask her, sir?t®




SCENE 473 CONTINUZD

BACK; ke shakes his head as hmm.:nthu and
tmm-mn.uyr-umtcrtm udo;u'u .
out of the room « Updike stands thinking.

INT. 476 - WARINO BEDROON

Nrs. Wells is ocarrying on about her nerves and the dootor
tries to quiet her. turns to George and Mary and asks
them %o go - says it will be easier to quiet Mre. Wells. Mary
and Ceorge steart out to sitting room.

INT. 477 - WARING SITTING ROOM

dike is standing beside the couch, looking down at Mar t
and George come firom the dedroom « Mary looks to-rr“

Updike anxiously and then follows on as (eorge comes down

toward Updike. Mary is a little in the b.g. as George stops

beside Updike and looks down at Margaret and then u{o -

*The resemblance is sstonishing, isn't it?* Updike looks wp

and nods « then he gets an idea and says:

TITLE; "Mr. Wells, will you stay here with Miss
Wari u‘ 2 moment? I have an idea she
shouldn't be left alone.*

INT. 477 - CONTINUED

BACK; Mary fleshes him a quick look as he says this and Ceorge

answers "Of ocourse.” Updike thanks him and starts for the

door « Nary takes a trembling step toward George. He sees how

nervous she is and puts his arm around her and makes her sit

::nhn. o:u beside the couoh =~ tries to quiet her. Updike
gone on out =

INT, 478 - WARING LOWER HALL

Casey, who 1s on duty in the lower hall with other cop, has
wondered how he would look as & "gentleman® He has put on the
doctor's silk hat - has George's ocane over his arm and is
miring himself in the glase - with & perfectly serious face.
He doesn't see Updike who comes down stairs into soene and as
Updike sess him, and c=lls his name, the cop turns toward him
forgottug the hat and osne. ke gestures toward the hat
as he says - "Take that thing offI® sey takes it off, in
oonfusion, hange it and the cane up and puts on his omn cap
a8 Updike goes to 'phone.

INT. 479 - WARING SITTING ROOM. OCLOSE TO COUCH

George is talking to MaTy trying to console her. Now he
tml‘tud looks at Margaret and then says:

TITLE; *This resemblance is cerfainly startling
but I could always tell you apars.®

BACK: As he finishes title - Mary locks at him quickly - says
*Oh, uag ‘::n{:- Gngrp nods « turne to”hok ut‘hhrp‘.:n -
Nary wa « he gives a start as se er
Margaret's hand - m«‘:nd looks at it, nﬂ& her h&.-

Rsﬂ! = Margaret's hand as George holds it -« with the ring on
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SCENE 479 COWTINUED

BACK; As Oeorge looks at the ring and takes rtnf off - drops
the hand and turns quiockly back to lnz-bo;hnagto

renlize that she is not Margaret - tha Mary is the real
{ntruder. Mary sees fhat he knows = gets to her feet - alarmed
George looks at her {noredulously - says *Then - then she is
the real Margaret Waring.® lMary nods quietly - George is
stammering in his amazement - Mary says -« t are d“ going ®
do? You will give me up?!* Geeorge hesitates - bewildered
before he oan answer they both turn as they hear - he slips
ring in his pocket.

INT. 480 = WARING SITTING ROOM. OLOSE TO DOOR
As Updike comes in - briskly - starts toward them -

INT. 48) - WARING SITTING ROOM. CLOSE SHOT

Mary and George = as they yatch Updike as he comes into soene
Mary watches rge, expecting him %o tell. But Ceorge does-
not turne half away = thinking hard. Updike says quickly =

TITLE: *I've just located & patrolman who saw
the Wells car stop here at quarter
after twelve. *

BACK: He finishes title triumphantly - George turns - asks
him 'plt of that - Updike says =

TITLE; *Don't you think it's strange that Miss
waring should have entertained you here
vefore twelve when she and Mrs, Vells
4idn't return until after twelvel®

BACK: He finishes title - Geo looks quickly at Isr‘ -
-uuuuq-ntonmm-mnp‘ mo:#uut °
tell - says that it ien't important - somebody's watoh was
mhuz wrong - he tries %o make light of it. dike

ks at Mary u-.rohingly « turns suddenly and 1s for the
doctor to have Mrs. Wells brought back in -

INT. 483 - WARING SITTING ROOM. DOOR TO BEDROOM

The dcotor in the door - as he looks out of scene toward

ke =« nods that he has understood -~ turms baok and tells Mre
Wells that Updike wants her. Mrs. Wells, quisted a little,
oomee to the door - starts out =«

NE: 483 - WARING SITTING ROOM, Close shot Growp

As Mrs. Wells oomes down to them - Updike asks her -

TITLE "Mrs. Wells, what dress did Miss hrtnt
bave on when you were with her tonight?®

BACK; He finishes title:

DI, 464 = ¥ARING SITTING ROOM. OLOSE SHOT GEORGE & MARY

As George turns %o look &% her quuu{ - l-.r{ gives a little

stirt of alarm at this new development - locke down &% her

dress « George sees - quietly reaches a hand to her arm %0

::ML:" - $rying to reassure her and tell her that he is
th -
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INT. 485 - WARIHG SITTING ROOM GROUP |

As Mrs, Wells tries to think - ocan't romember - shakes her
head that she doesn't kmow., Updike asks her if she is sure
and why she oan't remember - Mrs. Wells face brightens as she

says; - '

SOENE 485 = OONTINUED:

TITLE; *"Yhy, of course - she had on a
wrap and I never saw her dress."

BACKy She finishee title - Updike is exasperated - Mary
relieved - then Updike gets another idea - turns quickly to=-
ward Mary and levels his finger at her as he asks «

TITLE; "iss Waring, what 4id you and Mre,
Vells talk n‘out when ycu were in
the oart®

BACK; He finishes title - Mary hesitates - Mre. Wells starts
to answer and Updike hugshes her - watching lMary -

INT, 4868 - WARING SITTING ROOM, Close Shot Mary

Eyes alert as she things quickly - then a smile comes to
her - that question in an easy one - ghe sa2ys =

TITLE; "Why, about Mrs. Vells' health, of
oourse. "

As ¥ary finishes title « with a smile - Updike turmns to Mrs.
Wells and asks her if #hat is right « Mrs. Wells nods that

it i = Mary smiles - Updike is exasperated again - he takes two
or three restless steps toward the b.g., - thinkirg - them turns
beeok quickly - saye bruskly =

TITLE; "This is gett us nowhere. Let me
tell you how I believe this thing
ooourred. "

BACK; He finishes title - Mary telle him by all means to
go ahead - Updike sets himself =

8 - W G N Close Shot Updike
As he loocks at them & aayse -

TITLE; "These orooks discovered that one of
their gang looked exactly like Miss
ursng - enough so that she could ocome
in and fool the servants - *

BACK; He finishes title - goes om - looking keenly from one
to the other - says - .

TITLE; *One of them came in as this light
inspector « found out about the
house - managed to get impressions
of the keys =%

DNT. 489 - VARING SITTING ROON. OROUP

As Updixe finishes title - pauses - shoots a quiok look
at « she remains sive - Oeorge and Mrs. Wells
list ' intently « Updike says, his eyes oclosely on Mary -

TITLE; *When the real Miss Varing left,
this girl came in. MNises Waring
¢ returmed unexpeotedly - and one o f
them was shot."*
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SCENE 489 QONTINUED
BACK; He finishes title -

DMz, 480 = WARING SITTING ROOM. OLOSE S1OT MARY

As she hears = Updike has outlined the oase exaotly - but
She keeps her faoce like & magsk - gives no sign of slmsm.

INT. 48 = WARING SITTING RQON, Close Shot Updike

As h.'m ~ h‘m‘,-

TITLE; *This whole thing is now a Question of
identity -~ Of whioh of these
women 18 the real Miss Waring?"

INT. 483 - WARING SITTING ROOM. Orowp

As ke finishes title « Mary gives no sign - George takes

& quiock step forward - says that this procedure is ridioulous -
indicates Mary as he says that she is Miss Waring « Updike
smiles - does not answer him - turns to lMrs. Wellks and says -

TITLE: "Mrs. Wells, don't you know of some
positive mark of identification that
would dietinguish hetween them?®

BACK; He finishes title « Mrs. Wells hesitates - Ceorge starts
to tell his mother not to answer - Updike tells him to keep still
turns back to Mrs. Wells. Mrs. Wells thinks « then her faoce

brightens, y
ZNT. 493 = YARINO STTTING BOQM, Close Shot Mrs. Wells

Asn her face brightens - as she indicates herland - says -

TITLE; "Why « there was a little r» that
Margaret never took off her finger."

ZNI. 494 = WARING SITTING ROOM. Croup

As Mra. Wells finishes title - Updike gives an e tion rof
triumph - tuns quickly to Mary -« telle her to hold out her hands
lnw'{:‘- Updike loocks at them and finds no ring - gives an
exo s of triumph - starte to turn toward the ocouoh to
look at Margaret's hands when George stops him, takes the ring
out of his ket ~-shows it to him - asks Mra. Wells

Af that is She one « Mrs. Wells nods - ke asks Caorge where

he got it - .
INT. 495 = WARING SITTING ROOM. Olose Shot George
Ae he says quietly «

TITLE; "I took At off the real Mies Waring's
hand tonight.*

INI. 498 - WARING SITTING FOOM., OROUP

As George finishes title - Updike asks him if he 1s sure
Gootq nods = Updike asks, indiocating Mary -

TITLE; *And this is the young woman you
visited here tonight.*




SCENE 496 CONTINUED

BACK; He finishes title » George nods quietly - Updike is
non-plussed « has run into anot dlind alley - turns half
away & thinking. Mary is touched by the way in whioh
George stood by her and refused to give her away.

INT. 497 - WARING SITTING FOOM, Glose Shot Mary and George

fs they look at each other - Mary's eyes tender as she tries
mnyummmrtmuhhurmsumm-
then suddenly they both turn 88 they hear -

I¥T. 498 - WARING SITTING BOOK, Close Shot Nargaret

On the couwh « unconsoious = eyes olosed as she tosses
mtrpmly - ories out -

TITLE; *The safe - the safe ~*

BACK; She finishes - sinke begk =

INT. 482 - WARING SITTING ROOM. Group

As Mary hears - runs to Mar t's side and sinks down bedide

her as she triee to soothe her - Updike watohes them -
suddenly Brewster gives an exolamation as & thought comes to him

the others look toward him -

INT. 500 = WARING SITTING ROOM. Close Shot Brewster

As he S8Y8 =

TITLE; B but the real -.c-o  Wering
. . m combination of safel

BAGE He finishes title - v

INT. 501 = WARING SITTING ROOM. MED SHOT

Updike turns and orosses quickly to the safe - George follows,
zrotuun; « knows what Mary is up against if Updike tries
his test., Mary beside the couch, where she has been oaring
for Margaret - she looks fearfully after Updike - looks
around quiokly for & way of esocape.

INT. 8§03 = WARING SITTING ROOK Close to Safe

Updike at the safe - Oco!g' protesti « Updike tells him to
let him alone - turns baock and tells ultomo on and sell
him the combination « he'll see if it wi 1 open - takes hold
of the combination knod =~

ZNT. 503 - NARING SITTING OO Olose Shot Mary

At the oouoh beside :m;ot « looks wildly around - looks
at Margaret - and a 1den oomes to her. She thinks a
moment « resolves %o try it - quiockly slips out the ocoin
from her neok - holds tight to 1% - bends olose %o Margaret
watoh brmnuy-vhupon-'ﬂuun-th.m-
tell me'.' « speaks almost prayerfully - &an attitude as
though listening intently for some far-off voice. A mapt

ssion oomes o her face - she says - almost dagedly -
getting 1t from Margaret's thoughts -

TITLE; *To the left « to thirty - four time "
BACK; She finishes = intent -
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INT. 604 - WARING SITTING ROOM, Close Shot at Safe

As Updike twirls the combination kmod - George looks quiockly
out of soane at Mary - startled -

INT. 505 - WARING SITTING ROOM, Close Shot Mary

As she says *To the right « %o seven - twice « " rapeats
apother number - rapt - far-away expression =

IrT. 508 - WARING SITTING ROQM. Close to Safe.

As Updike twirls the know « Burns the nandle - the safe
swings open =

INT. SOV - WARING SITTING ROQM  Close Shot Ocorge
Flash - a3 he looks inoredulously &t Mary out of soene - amaged.

INT. 508 - WARING SITTING ROQN, Olose Shot Mary

She has eome baok to herself - is very alert - thinkingfet -
says - with a gleam of triumph -

TITLE; *Brewster has the only key to the inner
drawer. And in there you should find
Mrs. Wells' bag with her jewele in 1it."

INT. 509 - WARING SITTING ROOM, Ned. Shot

To take in both the safe and Mary - as she finishes title
nods = Mary motions to Brewster to go %o the safe and

Updike
en it, Brewster obeys - taking out keys - unlocks safe
% gtarts to examine oontents,

INT. 510 ~ WARING SITTING ROOM. Close to Safe

To take in both the safe and Mary - &e she finishes title,

Updike nods = Mary motions %o Brewster to go to the safe and

m it. Brewster obeys - taking out keys - unlocks safe -
ke starts to examine contents -

INT. 51O = WARING SITTING ROOM, Close %o Safe

As Updtto takes out Mrs. Yelle' beg - nods - almost oonvinoced
11::: o « takes out ocoin on cord - the same as Mary wears
a -

m: Coin « Mary's with the insoription
BACK: As Updike looks at it - says - looking toward Mary
TITLE; "One thing more - perhaps you oan
desoribe this ooin « tell me what is
) written on it -*
BAOK; He finishes title - holds wp ooin =
INT. 5)) - WARING SITTING ROOM. Close Shot We¥y

As she hears - gives a de iring look toward Updike - is
in a cormer - looks htn:n toward the coin - gets &
desperate ides = looks down at the coin she wears -

INSET: 0.U. of ooin -

BACK; Takes hold of it - saye almost prayerfully - every
nerve tense -

TITLE; *Each to each in spirit mate, vhem
in danger trust to Fate.”



SOENE G611 CONTINUED
BACK; She finishes title -

INT. 513 = WARING SITTING ROOM, Med. Shot

Mary in f.g. = as she finishes title - Updike hears - nods
George takes an amaged step toward Mary - Updike comes down
%o her smiling - apologetic - bowe gourteously to her as
he says:

TITLE: "Miss Waring, I was mistaken. I owe you
a very humdble apology.*

BACK; He finishes title ~ lMary looks at him - stupefied ~
soarcely able to believe hor luck - sinks weakly onto the
foot of the couoh - speechless and dumbfounded - ae

EADE OUT

FADE IN ON -

TITLE; EARLY THE WEXT MORNING
FADE OUT

BADE IN ON -

EXT. 513 = WARING HOUSE

A coupld of cops outside the front door - on watoh -
ing the plage - to establish that tho place 1s 8till wnder
gra ';n:' that Mary is still in a rather tight fix - LAP

INI. 514 - WARING SITIING ROOH.

Mary alone in the room - ﬂnhhiug her dreakfast from & tray
isn't hungry - takes a listless bite - pushes the tray

away « gots %p from the table - walks restlessly up and down
the room - Rervous - stops as she comes t0 the door to the
bedroom - looks &t it - Margaret is in bed in the roem beyond
and Maty is saxious ebout her. Mary hesitates - then decided
to go in - starts to opem the door =

INT. 516 = WARING BEDROOM. Close to Bed.

Margaret in bed - eyes olecsed - still unconsoious -~ & little
restless. A nurse is with her, watohing her. Mary comes

into soene - speaks to the nurse - the nurse calls her Mies
Waring as she says good morning - 1s very respeotful. Mary
indioates Margaret &s she asks the nurse how she has been

the nurse -hﬂg':ltghuy as she says juet the same - that
her oondition 't ohanged. Mary turns back toward Margaret
stands looking down at her. \Margaret stirs uneasily.

INT. 518 - WARING EEIROOM, Olose Shot Margaret

In bed - eyes olosed - unconscious - 85 she tosses rectless-
1y = her lips move as she ocalls out -

TITLE: "ary! Mary! *
BAOK: She finishes title - Salking in delirium



¥T. 7 - WARING EETROOM. Olose Shot

udtum-unnhm-smko! awed asponish-
comes over her face as she realizes that Margaret is
untu her name. and that there is no possible way of
Margret every having neard of her. Mary turns and looks
inquiringly at the nuree - the nurse says =

TITLE; *She's oalled that name several times.
It must be someone wh@ has been Very
close %o her.®

BACK; She finishes title = Mary looks at her wonderingly -
looks back at Margaret searchingly ~can't x= understand it -
-tha starts to question the nurse further and realizes that
1:1-0' 4 be dangerous - that she might betray herself - keeps
silent -

INT. 518 - WARING BEDROOM. Oroup

To include both Mary and Margaret - as Mary looks &t Margaret
wonder y = is mystified ~ shakes her head - troubled hat
she oan't understand 1%, Margaret tosses & 1ittle again -
sks the nurse goes %o her to soothe her - Mary watches a
moment then turns away abruptly to go back %o the other room.

INT. 519 - VARING LOWER HALL

Brewster at the door - with George, who has just arrived.,
The cop on m‘.n the door has stopped George - held him
in the hall, orge is snxious to get in -« Brewster
assures the cop that George is all right - Goorr asks
Brewster if he oan see Mary - Brewster says he'll
starts upstisirs - on:r‘u-sm- then moves to-
ward the stairs, follow Brewster to the head -

Mary in the room ~ restless -~ a8 Brewster oomes in from
the hall = Mary turns sharply %o face him - is on edge,
and doesn't know what new development -Lum n-uhun.
Brewster indicates the hall bvelow as he %ells her ]
George is there - lary shakes her head that she can't see
hinm - distressed - afraid to faoce George again. Brewster
tells her that George insists on seeing her - Mary hesitates
then tells Brewster to show him om up = goes back to &
settee - troudled - sinks down on 4t. Brewster steps baok
to the door - opens it - and George oomes in - OTrosses
quiockly %o Mary.

gu7. 531 ~ WARING SITTING FOOM. Olese Shot Brewster !
uu.-m near the door -~ says %0 Mary out of scene -

TITLE: *The Dootor aske me %o tell you, Mies
mgﬂ , that Leontine would proln::‘
in an hour. And I am going
now for some errands,”

1. 533 - WARING SITTING BOOM. Med. Shot

As Brewster finishes title - Mary nods - tells him %0 go on -
an-ﬂutmmmnourp turns %o Mary -
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INT. 533 = WARING SITTING ROON. Olose Shot Oeorge & Mary

As Oeorge turme to her - ln-l is oconstrained - knows that
George aware that the girl in the bedroom is the real
Mar « she cannot meet his eyes. Oeorge says, "You're
s$1l]l here, I see.® Mary nods « then turns to face him as
she says -i-ply « her eyes meeting his -

TITLE; "I « I don't know how to thank you for
not gvu‘ me away last night - when
you -

RNz, 533 - Con't

BACK: She finishes title - George depreoiates what he has
done - says that it was nothing - that he couldn't have done
anything else - is standing beside the setee looking down
at her. Bravely, her o{:o on hie, Mary gets to her feet

80 that she standa looking oqmuiy :Je his eyes.

INI. 526 = WARING SITTING BOON Closs ¥ UP BOTH

As Mery locks at him « honesty in her eyes as she says -

TITLE; *And I'm sorry -~ and ashamed - that last
night I let ve me, for just a moment,
the love that belonged to her,"®

BACK; She finishes title - George is watohing her intently -
touched by her honesty and courage, Mary waits for him to
say something - her eyes drop away from his - and she staris

22,5356 WARING SITTING ROOM Qlose Shot Both

faskaxxkxkix turns away from George - he watohes her

8 & quick step after her - catohes her by the shoulders
rns her around to fage him - she 1ifts her faoe so that

s+ ir eyes meet again - George says -

*I% wasn't hers, She has always told
me that someday I'd meet & woman who'd show
me what love was. And - last night I

found you, Mary."

BACK; He finishes title -~ loves her deeply and sinoerely. Mary
gv“ a quiok exolemation - says - "No - no - that can't be!

u don't kmow anyShing about me - who I am - anything -*
George shakes his head - seayohing for her eyes with his -

she to look at him -
. - Close Wp George
As he says - quiétly, but with all his heart in it -
TITLE: "Nary, what you've been - who you are -

those things don't matter. You are you -
and I love you - and that is all I need

to know.?
Olose Shot Both

As Oeorge finishee title = Mary is thrhlled at his dedlaration
loves as deeply &8s he loves her - but she feels that she
has no right. nonlxlhokfrum-atn'lo-u-nru.-
ghg nst her desire to give in and acoept his love. But

orge holds her by her sh ders » will not let her go -
says quietly - "No, Mary - we've got to talk this Shing out -
sow.® He motions toward the settee « tells her %0 sit dom
she ocbeys silently - he sits down beside her - takes her hands
tells her quietly to come on and tell him all about it. Mary looks

at him helplessly « settled herself %o talk,




EXT 538 - WARING HOUSE
As Brewster comes out of the door - speaks to the ocop -
starts down the street.

EXT. 589 - WAXING HOUSE

Across the street - flash of Jerry ~ standing with a very
casual manner on the other side of the str - watohing
very alert - his eyes follow Prewster for & moment - them he
starts across the street to the Waring house quiokly.

EXT. 530 - WARING HOUSE
As Jerry comes up - speakste® the cop ocasually - runs the
steps and rings the 20:)011. ’ . -

ANT. 531 - WARING LOWER HALL

At the door - as the maid the door - revealing Jerr
he steps inside - asks if Miss Waring is at home - the
nods - he takes out a gard - writes a brief message - gives
it to the maid and asks her to take it upstaire « the maid
exits - Mary waits. The cop has stepped to the doorway
stands watohing Jerry « Jerry being very unconcerned as he
stands next the oop.

INT. 533 - WARING SITTING ROOM. Olose Shot

Mary and George - Mary talking - explaining - George listening
gravely - Mary says -

: TITLE; *I read the combination of the
safe from her mind., As for the coin
that was just luck. I only repeated
what was on my owmn."*

BACK; She finishes title -~ George looks at her in amaze-
ment - asks what she means - br forth the coin
from around her neok and shows it %0 him. He examines it -
is amazed -« looks at her strangely - Mary is troudbled -

pubbled -

INT, 533 - WARING SITTING ROQN. Olose Shot Mary

Puszled - as she says -

TITLE; "My Mother always wore this. Wh
should thie girl have one just like
i%? Can't tell me something
about the ings?*

INI. B34 = WARING SITTING ROOM. Close Shot Both

As Mary finishes title « troubled - George shakes his head -

Says -

TITLE; "I only know that Mr. Waring lost

his wife under very tragioc ofroum-
stances, long defore we knew them,*

BACK; He finishes title « Mary is troudbled - is about to
agk another question when she turns toward the door as she
sees -

INT. 838 - WARINO LIVING ROOK - door

The maid enters speaks to Margaret out of soene - says
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SCENE 535 - CONTINUED

TITLE; *There's a Mr. Jones downstairs to
see you Miss Waring. He says it's very
important.

BACK TO SCENE She finishes title - starts out toward Mary.
INT. 836 -~ WARING SITTING ROOM

C.8. = Mary and George - as the maid comes into soene and
hands Mary the card Jerry gave her. Mary is puzzled -
doesn't know Mr. Jonés - until she looks at the card -
realizes it is Jerry - gives a startled exclamation - 8
up quickly. George is & little alarmed - gets up ~ &8

her anxiously if anything is wrong. Mary shakes her head -
tells maid to show Mr, Jones up - the d exits - Mary
turns back to Oeorge - he asks quickly who the man is who
is waiting below - Mary looks at him lévelly as she says -

- TITLE; "I can't tell you who he is - but
I just see him now, alone,"

She finishes title « Oeorge looks at her
or a moment - she meets his eyes steadily - he inclines
his head assent to what she wishes - indicates the down=
stairs as he says that he will go down there and wait -

’__ngsgg out. Mary stops him with feeling, sdys -

TITLE; "You mustn't be involved in all this -
please, you must go now, "

As she finishes title ~ George takes her by
[ wmmmmmmmnh
says quietly .

TITLE; *That is the ome thing I womn't do
leave here until ;:n promise to
with me. I will waiting in
1ibrary downstairse."

He finishes title - Mary cannot answer -« he

y and kisses her full on % lips - turns and

exite soene, Mary raises her head to look after him -
her eyes misty - filled with love of him - deeply touched

by his steadfastness.

INT. 637 - WARINO SITTING ROOK. - Door to Hall

other « Jerry ioious - OGeorge uncertain whether or
not this new visitor may mean harm %o
r; u-kmﬂmhﬁothnuoth-umm

hﬂht.;.-bor\omlub.g.-uthouidwn
Jerry. Jerry bows, in these soenes he is dressed for the
-mm-mnmjuthowuruunm-
comes down to her - she holds out her hand rather formally
takes it. Then nods the maid in b.g. that
oan go - the maid exi and oloses the door - as soon
mupulnymuhmqmny-—udum
o.hcbro-nuudtormouuohhunnptm
% onoe - that every ocop in town is looking for him. Jerry

hakes head - says -

!§§




SOENE 538 OONTINUED

TITLE; *Brewster's the Only one here that
xnows me - and he's out. And no
bull would ever look for me here."*

W He finishes title - Mary looks at him fear-
Y-V anxious about him - and asks him hurriedly what he
wants - why he's oome baok. Jerry looks at her steadily.

INT. 539 - WARING SITTING ROOM

0.U. Jerry as he looks at Mady out of soene - evenly - his
love gor her in his eyes = am he says simply '

TITLE; *] came baok for you Mary. I couldn't
go away and leave you here, This is

your getaway."

INT. 540 - WARING SITTING ROOM

0.8. of both = As Jerry finishes title - Mary shakes her head
quickly that she won's go = Jérry is amazed - asks her wh

thinks & moment trying to find the right words %o tell
him - them looks up &t him and asks quiokly

TITLE; "Jerry, who was my mother? What's that
girl there to mel?®

She finishes title -~ Jerry doesn't understand
‘ doemn't know - asks her why - hastily
slips out $Xe ocoin from around her neck as she s s to tell
nim that this other girl has one just like it - that Margaret
has oalled out her name - Jerry listaing interestedly =

INT. 541 - WARING LOWER HALL

Updike just coming in from the street - turns and tells a ocop
to come 4 n - the cop enters - dragging Niock in handeuffs
Nick is "'l;"“ frightened. The cop holds on to him as
) questions the other ocop who has been on duly

re = then turnms to the maid who admitted him « indicates
the upstairs as he tells the maid %o tell Miss Waring that he
would 1ike %o see her. The majd exits up the stairs -
Updike stands talking to the cop.

INT. 543 - WARINO SITTING ROOM

0.8, Mary and Jerry - Mary finishing her story - Jerry LE

rised at 1t .rzm pard about it - shakes his head
as go telle her he doesn't understand. Suddenly they doth
turn as they hear -

INI. 548 - WARING SITTING BOOM - door
Ylash of the maild - as she says that Updike is downstairs and
wants to see Miss Waring.

" 0,8, Nary « a8 Mary realizes what it means - 18
21::-04 - ?.::;'u"l- quiokly "Updike - from 1i0e headquarters?®

Mary nods, turas toward the maid and starts tell her that

she oan't see him - Jerry stops her by touohing her arm - furns

%o the maid - says -

TITLE: *Show Mr. Updike wp at onoe."

BAGK_TO SOENE Jerry as he finishes ¥i¥le;




Tlash of Maid as she nods assent - exite,

0.8, Jerry and lMarry - as Mary looks at him wondering, siys
with her old smile =

TITLE; *Jorry, you sure do love to sit on the
edge of & voloano, don't youl®

m ghe finishes title « Jerry smiles - eays
otly - speaking quiokly -

TITLE; *1 oan get ue out of here even now, Mary
will you gol*
mﬂe finishes title - Mary hesitates & moment
n s p her hoad = scyd =
TITLE; *I'm going to stay here and find out

about all this.*
Ehe finishes title = Jarry searches her faoé

’or % n!n of her o ing « sees that she means it, Mary
as soon as her title 1s thru « is worried about Je - 100{0
around hastily for some place for him %o hide - @ » %o
h him toward the window., But Jerry shakes his head=
looks at him in puszsled wonder - asks what ho;:u!ung to
40 = J says he'll stay right there - grine sud y as he

_aee—io0ks at - aays

TITLE: " #1111 bet that when I walk out of here
Updike will tdl-o'oodmmdnrpu
to take you with mo.

“M He finfshes $itle = Mary cannot help but smile
a8 8 ooks &t him - shakes her head - says

TITLE . tye boen out in the sun ~
. hroshended ngsint®

ghe finishes title - they look at each othe?
or & in parfect understanding = then both turn quioke
1y and cover their smiles as they hear Updike ooming.

M.8. Jerry and Mary turned towards door a&s the mald shows
Updike in « he advanoes to ot Mary - cordial. :’th

introduces him %o Je - Jorry 1o ve oonfident
shake hande. vpduo':zn very oorduﬂy that he is very glad

to meet him.

INT, 548 = WARING SITTING ROOK.

GeSe « as the Snmowm-bnntohm them
""1;’:1’““ ays to Jerry plessantly =

TITLE: "Extraordl pituation we have herc.
Both this and the maid unconscious.
Put one of them will surely revive in
an hour or so, snd olear this wp.*

He finishes title - Je says "Is timt sol*
r slaborate air « playing with gitumtion.




ANI. 549 - WARING SITTING ROON

C.8. Jexry as he turns %o Mary « says with the air of one who
is greatly interested -

TITLE; *Did you hear that dear? It will only
be an hour or so before Mr. Updike knows
the truth of this matter.*

He finishes title with great courtesy. - as
were just remarking casuvally on an interesting sudbjeot-
but his words and the look he shoots Mary carry a double )
meaning - urging her %o get ous.

INT. 550 ~ WARING SITTING ROOM

C.S. Mary as she hears, nods j a faint kle in her eyes - as
she says with the same undertone of mean in her words ~

TITLE; 'xn';‘ﬁm vonderfult It seems %o me that
any :nny s trying to
away MQ‘L ter put both feet on the
agcelerator."

BACK; As she finishes title - refusing to take Jerry's hint -
won't go herself - and trying to tell him to get out while he
can.

INT. 551 ~ WARING SITTING ROON,

C. s.arom— as hq looks at J with a veiled look -
krtz- es - won't take the h -lu{mmkto

e - says "Ien't that so, Oapt. Updike?® Updike nods -
flashes another leok of warning at Jerry - he only
es, Updike says -

TITLE; *I came this morning %o see if ;::'
remembered any more details.

eary .
He .finishes title « Mary hesitates - looks
m- Jerry smiles blandly -« says -
TITLE; *"Think o&rohﬂl{. dear, If you give
Mr. Updike misleading information,

4% might give the men hours to start."

W He finishes title blandly -~ asks Updike if
80 - Updike nods. Mary says *Yes - I thought
of that last n »" Updike waits - she thinks a moment,
INT. 553 - WARING SITTL NG ROOM

0.S. Mary - as she thinks - then says - as if trying to
remember - .

TITLE; '::2. :m older had a very villainous

W She finishes $itle - shoots a quick look
erTy.

INT. 553 = WARING SITTING ROOM -
C.8, Jerry - as he hesrs - shoots & quiock look of appreciation

at Mary -« smiles dlandly - says with a shrug - "Well, that's
what you'd expeot in a orook, isan't itT*




JNT. 554 - WARING SITTING BOOM

0.S. Updike - he shakes his head, says - mot getting the play
between the others at all - '

TITLE; *"That's not always true, Mr. Jones, The
chap I suspect '$ look a bit more
1ike 2 orook than you do."

BACK TO SOENE He finishes title;

INT. 558 - WARING SITTING ROOM

C.5. Mary and Jerry - as they get Updike's title - reslizg
that there is someone he suspedts - exchange & quick

veiled look - then Mary says - & note of anxiety underneath
her manner as she askes the question « "Then there is someone

you suspect?®
INT. BBE -WARING SITTING ROOK
C.8, Updike - asl® nods - says -

TITLE; *Brewaster's desoription of the bogus
inspector fits olosely a crook
oalled 'Jerry the Gent.'"

INT. 587 = WARING SITTING ROOM

C.8. Mary and Jerry - flash as they get the title -~ their
fages are expreasionless & moment - dead frozen - don't
know whether or not Updike is playing with them., Then

bluffs it out - smiles genially as he says "Is that
so? How interesfing®. His muscles, as he ep are
tensed « he orouches a little - ready to spring if it
shall be necessary,

ANT. S58 > WARING SITTING ROOM

« As Jery watches Updike 1like ahhawk » Updike is
wholly unoonsoious of the 1ittle play - goes on oalmly =

TITLE; *I'ye never seen him - but I've sent
to the rogue's gallery for his ploture.
It shoudl be here any minute.®

W He finishes title - Jerry and lnq realize
et not know who Jerry really ie « Jerry's musoles
relas - Mary draws a deep sigh of relief. Updike turns
baok to Mary says quietly;

TITLE; "Miss Waring you could identify either
of these men without difficulty, couldn't

yout*

He finishes title - Mary looks 8¢ him sharply
sens a new development -« nods she oould - her nod
a 1ittle too emphatic under the tension of the situation -
she thinks how sure she is to be adle to m.nnﬂltm.

Updike says that is good - turns A tly and oalls to some=
one out of soene - lMary and Jerry exo a quiok, startled
look « look toward door - see

INT, B89 - WARING SITTING ROOM. = door to hall

As, in answer %o ke's oall ~ Onsey comes in from the
nall, dragging Wiok with him. Niok is terrified - looks
around the room quiokly - sees the others - his fage sets -
gives no sign of recognition - Casey starts to pull him
out of soene toward the others.




IN3. 560 ~ WARING SITTING ROON

0.8, Oroup - Mary and Jerry watoh tensely as Casey brings
lioi into soene - Ugdno Sndioates Nick as he tmo.z-ok

:o“ « asks her if this is one of them -~ Nary gasps -
esitates -

INT. 56) - WARING SITTING ROOM

As she looks at Nick out of scene - deesnfit know what it all
means - terrified - keeping comtrol of herself with an
effort - looks at Niok fearfully - shakes her head quiokly
a3 she says "I never saw this man before in my life.*

INT, 563 - WARING SITTING ROOM

C.8. ke and Niok - as he hears Mary's title - turns %o
look at Nick with a frowmn - back to Mary - Nick gives her
an agoniszed, appealing 100k - is soared to death, but
d::::it want Mary to give hereelf away - Updike says

q Yy - '

TITLE; "That'e strange. Thie man has oonfessed
¢hat he was here last night, and that he
fired the shot,"

BACK TO SCENE; HE finishes title.
INT. 563 - WARING SITTING ROON

C.U, Mary - 88 she hears - gives & quick start of alarm

m——"rar esyes flick quickly from Je to Nick - Updike - it
4 that 1% is all me a::!nd them.

INT. 564 - WARING SITTING ROOM (C.S. Jerry)

sign ox o h;-r a tm'" ofﬁo‘w& -‘.. 3.1.#“ -
tensing his deody.

INT. 565 - WARLNG SITTING ROOM

0.S. Nick -~ panicky, as he watches the two out of soene -
wants to t1p them 0ff mot to say anything - that he
hasn't betrayed them - says wvildly -

TITLE: *T di4 1t]! An' I tell you I was alonmel
Aint that enough?! I was alone I
tell youl®

He finishes title « wildly « looks again
q y Soward Mary and Jerry.

INI. 566 = WARING SITTING ROOM

Oroup = As Mary and Jerry get what Niok is trying to tell
them - exchange another quick look - Jerry's to
Mary to keep still. They watoh as Updike turms om Jerry
roughly « says

TITLE; *Yes you werel I suppose rm never
heard of 'Jerry, the GCent!® Or
Mary Brennan?®




< .
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SOXNE 568 OONTINUED.

He finishes title, with the names Jorry
a step forward « Mary's hand 1ifts to her 1lip to
gtifle a ory « Niok looks at them swiftly - shakes his
head v y that he doesn't know them - ories out
that he was alone = is soared to death but ocoming
t olean for his partners. Updike shakes him by the
00llAr - BAYS =

IITLE; "You'd better come olean in this! If

you don't, it will go mighty hard with

you if this girl dies!®
BACK TQ SOERNE he finishes title « Niok ories out in terror.
JET. 587 - NARING SITIING ROON.
0.8.Ni0k as he oreis out « is struck with terror at the thought
screams - .
TITLE; *For God's sake don't let her die! They'll

send me 0 the ohair « and I'm afraid -
I'm afraid. I 414 1% « but don't let
her diel®

e

Group = As Nick finishes title - in terror - Nerry and
Mary do not know what to do. Updike turms to Oasey =
r-t\u'u for him to take Niok out - Casey sSartes to drag
ick, atill soreaming and &luung - out of soene~
_.‘ and stand transfixed wajohing after him -

. ."‘.m k to them - & hard smile on his fige -
indiontes the bedroom &s he says he'll take a look in,
There %o see how the other (uru -
%0 have distrubded her with this

gourteay to Mary -

s

TITLE; . *"This is cur man alri ‘but don't
feel dadly about not be able to
identify o
nods Aumbly - oan think only of Niok =«
and exits to ml.m- door. As soon &8
he has disappeared comes to herself « turns %o
seizes his arm in ic appeal - sayes "Jerryl* Cot
of here while there's a ¢ « pleasel® Jerry demurs -

agsks about her - what she'll do - Mary tells him that
doesn't matter @ he can help her more if he's free than if
gmﬂud -ueux--muurpmom.

starts muo 1y -« when !Q:uo appears again in
the om door in b.ge talking to nuree - turns and
oomes down to them « Mary draws back okly from urging
hm-hmumosm.w erent manner as he
1ooks &t his watoh « says that he dNt know 1t was so
1ate - he must be going - tums to MAry as hevsays -

TITLE *I nust be « You're tired dear.
' M'Qmwdth « maybe just a
@rive sround the .

He finishes title -« his s pleading with
= she looks at him unoertainly - Jerry turns

%0 says « "You tell her to oome ¥ - ke amiles
says "Why don't you go, Miss Waring -~ the would deo
you good.® Jerry Surns baock $o Mary.

Dz, 568 - WARLNG SITTING ROOM

0l8. Mary as she hears & looks from one to the other -
the umor of the situation making & appeal to




INT. 570 - VARING SITTING ROOM

Group - as -muhnw-huz.::uspnaaot
re tion - has gome all he oould -~ and pioks up
his hat - getting ready to go

INT. 571 - WARING LOWER HALL

FLASH « Of George waiting - restless - walking up and down =
he looks at his watoh - makes up his mind to up and see
1:‘ :l:ng-“ are all right with Mary - anxious ut her -

- s -

INT, 573 = WARING SITTING ROOM

M.8., Jerry ready to go - kisses Mary gently on the forehead
she gives him her hand - their eyes jeet and hold for o
moment in rooyb then he turns abruptly to ike -

holds out his hand « Updike shakes it - with his Dbest
manner Jerry tells him how glad he has been to meet him -
says goodbye to Mary again., At the door to the hall George

oomes in - Jerry says good to in as he starts
out « exits from the room -~ and e looking after
him ~ Updike smiling. Oeorge comes down toward them.
INT, 573 = WARING SITTING ROOM

C.S., Mary and Updike as George comes into scene - comes

to Mary's side antious about her and his manmner protective.
Updike smiles at her - says pleasantly -~ indicating the
direotion in which Jerry has gone.

3 *Do you know, Miss Waring - meeti tlo-
,-—-'"'mu men like that almost siokens me 3&{':,
own profession - the orooks, and that
sort of atmosphere."

He f inishes su:: -y~ho mn‘}nbly 1ike Jerry
114116 smile = ¥Yen, that must be _—
IN2, 574 - WARING LOWER HALL:
Jerry t out the front door - as & measenger gives
Casey s:‘;hr ::o‘hp « ovidently a piocture =« O-nth&m
for i%. speaks an airy goodbye - Casey looks wp
from signing wave 5“»!;'“ him - Jerry goes on. Oasey

finishes si for exits - Oasey looks at
the paokage - 8 s upstairs with it.

INT. 575 - WARING SITTING ROOM

hz has sunk down on the settee - George with her - Updike
zuh:m good bye as Casey ocomes in - brings the package
] .

INT. 576 - WARING SITTING ROOM

C.8. Updike and Casey - &s Oasey hands the paokage to
Updike ~ he takes 1%t - Xooks at 1t - starts to unwrap it
as he looks up toward Mary - out of soeme -~ says

TITLE; *This 1s pim-u{ my pioture of Jerry.
the Gens. I'd 1like have you $ake
a look at is.?

BAGK 70 SOENE _ He finishes title - smiling

INI. 577 WARING SITTING ROOM. CLOSE SHOT MARY

As she hears - knows the surprise she thinks Updike is going
%0 get - watohes him.




INT. 578 - WARING SITTING ROOM

0.8, Updike - WITH Casey - a8 hefinishes unwrapping the
package - looks at the ploture = his smile dies - he looks
puzsled - he turas %o Casey indicates the ploture as he
says "What's this?! There's some mistake®., Casey loocks -

INSERT; Picture of two little girls - twins.

y% As Casey shakes his head - Updike can't
unders - starte to look in the package.
9 ~-¥ NG

¢.S., Mary - as she watohes - thinks she knows what he has
found.

INT. 580 = WARING SITTING ROOK

¢.S8. Updike -~ as he finds some other papers in the package -
takes pnt a sheet of paper, reads)

INSERT: (NOTE -to read someth as follows =)
CAPT. UPDIKE; HAD A DIM RECOLLECTION OF
THIS AND LOOKED IT UP IN THE FILES. THOUGHT
MIGHT HELP OF WArING CASE. YOUR PICTURE
OF JERRY THE CENT WILL POLLOV.
BROCWAY.

W As Updike reads - b@ns to understand -«
ooks at pioture again - looks off at Mary out of soene
starts for her.

rermes—JHYT, 581 = WARING EITTING ROOM

C.8. ‘l’! watohing interestedly as Updike oomes into soene

he is a 1ittle excited - and puzzled. He hands her the

note and the pioture - she takes them and looks at them »

an expression of wonder wmm She looks wp
xpress

nao?rpwnhnmdo - BAYS -
TITLE; #It's me. But they can't both be me."
T ghe finishes title - Updike is pubsled -

ae ghe means - George take the ioture and
loo}s at it - turns 1%t over = gives an ougﬂﬂn as he
gsees and insoription on the back - shows it to lMary - she
looks and sees -~

INSERT; BACK OF PICTURE - INSORIPTION
SEARY AND MARGARET WARING. *

M" As Mary looks = bogm to get what it means
orge growing exoited. Uzdlb is busy with the other
papers - & newspaper olipping - looks up -~ Says

TITLE: *This is the agcount of & missing woman -
Nrs. Waring and an infant daughter
disappearing - loss of memory they thought.

m%m finishes title - Mary nods - awed -

oan soaroely believe it herself - Oeorge looks at her
wonderingly - unconsoiously her pands 1ift to Oeorge's arm
he puts an arm around her shoulder comfortingly.




INT, 583 ~WARING SITTING ROOM

G.8. ppuko as he smiles wonderingly - says

TITLE; *Life is very curious isn't 187 One sister
the rioh Margaret WVar = the other -

wanted by me for attempted robbery of her
sister!"®

BACK TO SCENE He finishes title musingly.
INT, 583 - WARING SITTING ROOM
INT. 593 - WARING SITTING FOOM

C.S8. Mary - as she hears - the words bring her back to here
self - she says quiockly -

TITLE; *I won's let you think that of herl
I'm the ftn you vant -« I'm Mary
_ Brennan.
INT. 584 - WARING SITTING ROON

Group - As Mary finishes title - spring up - turns %o
Goorgc helplessly = he puts his arms around her gently
Updike laughs deprecatingly - gete up - says;

TITLE; "You don't expect me to belisve thatll
I {:t you wrong once, but I'm not
going to let you fool me againl®

As he finishes title -~ won't Delieve her -
[ g0 - still laughing. George steps forward
quickly - stops him, says earmestly -

TITLE: "Look here, OCaptain Updike, oan't this
be ed? e jewsls are safe - the
other s Waring is in no danger -"

m He finishes title - Mary takes a breathless
step oloser to him ~ Updike gobers - shakes his head that he
4s afraid it can't - George starts to talk « Mary adds her
word - Updike wavers, looks at Mary -

C.S. Updike as he looks at them out of soone - wavering shrugs
as he saAyS -

TITLE; *Well, it isn't on the blotter yot -~
and if Miss VWaring refuses to make &

oomplaint --*
INT. 596 - WARING SITTING ROOM

M.8. As Updike finishes title - Mary's face lights up =
she says eagerly that she knows there will be mo
aint lodged. Updike looks at them - then throws
is hands @ laughs - says that 1t i alright - takes
a step or two_%to exit - turns bd20k - says to Mary -

TITLE; *I hope that you will forgive me
stupidity of last night, Mise Waring."*

m_m_ He finishes title - Mary looks at him
y




! y

INT. 587 - WARING SITTING ROOK

C.8. Mary as she looks at Updike - smiles - says with a
hidden meaning bdack of her words -

TITLE; "Stupidity? There were times when you
were 8o clever that I doubted myself."®
INT. 588w WARING SITTING ROOM

H.8. As Mary finishes title « Updike laughs, bows - exits
Mary and George stand watohing after him -« then slowly -
as tho drawn -~ they turn back toward each other.

ANT. 58P -~ WARING SITTING ROOM

C.S8. Mary and George - As CGeorge turns around facing her,
Mary looks at him a 1ittle tremulously - says =

TITLE; "Ny owmn sister, GCeorge. I hope she =

1ikes 1it*
Wo finishes title - George smiles gently -
8Lve we she will. Then gently he tilts heor face

up 20 that her eyes meet his - he says

TITLE; "liary, do you remember what we talked
abou“ « an old fashioned house, with lilacs
and pansies, and forget-me~nots «--"*
B CK He finishees title ~ Mary looks at him dreamily,
ramnne"PITLE} *And vegetablesl”
BACK TO SCENE She finishes « he chimes in -
TITLE; "And dogs, and horses and ohickens ~"
BACK 70 SCENE  He finishes « Mary adds -
TITLE; And a pig »"
BACK T0 SCENE She finishes - George nocds - aays -
TITLE; A few Dooks and a few friends -"
mﬁm_ He finishes ~ Mary answers dreamily, her
eyes on his -
TITLE: AND A FEY BABIES -*

Mﬂ I0 aﬂ*! She finishes title -« realizes what she has
sald = her head drope in ccnfusion - George raises it again
their eyes meet and very gently he bends %o kiss her - as

EAIE OUI
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